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Journeys
This exhibition celebrates the reopening of the William Oxley Thompson Memorial
Library after its major three-year renovation. It was organized by Jenny Robb with
invaluable assistance from Harry Campbell, Tamar Chute, and Gayle Strege. Special
thanks to Predrag Matejic, who provided the theme of the exhibition.
We are grateful to President E. Gordon Gee, former Libraries Director Joseph Branin,
Libraries Interim Director Raimund Goerler, Libraries Communication Coordinator Larry
Allen, Libraries Designer Pam McClung, the members of the Ohio State University
Libraries Exhibits Committee and the curators and staff of the Special Collections for
their contributions to the exhibition and the catalogue.

Design by Pam McClung
Photography by Harry Campbell
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Preface
The Special Collections of The Ohio
State University Libraries have long
been a source of immense pride. It is
particularly appropriate that this exhibition’s treasures, carefully gathered
and protected through the years, can
now be displayed for all to see in a
splendidly reconfigured library.
The holdings enumerated in this catalogue serve as tangible conservators
of our past and provide a prologue for
our future. From a medieval manuscript to a pioneering Antarctic explorer’s weather log, from early comic
strips to haute couture gowns, the ten
Special Collections represented here
provide a window on our history…on
some of the forces and influences that
have shaped who we are today.
Being privy to these objects — many
of which are deeply personal in nature
— engages the imagination and enriches our understanding of the people
behind them. The creased leather
helmet worn by John Glenn as a
young pilot in World War II speaks vol-

umes about the courage of the man.
The marginal notes made by Samuel
Beckett in his journal expand our
understanding of the writer’s physical
and intellectual path, as well as his
remarkable creative endeavors.
As we reflect on the journeys represented within this exhibition, some
having lasted thousands of years,
others having traversed thousands of
miles, we gain insights into the bits
and pieces that together have formed
our civilization. The Ohio State University is proud to be entrusted with
their care and will pass on their legacy
to those who follow.
This magnificent library stands as a
manifestation of the spirit that is The
Ohio State University. It is the repository for our collective memory, and it
is the heart and soul of our University.

E. Gordon Gee
President
The Ohio State University
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Special Collections and the Research Library:
OSU’s Experience

As the largest university in the United
States, it seems fitting that the special
collections of The Ohio State University Libraries have extraordinary range
and diversity. In chronological range,
they extend from the medieval era to
yesterday. Formats include manuscripts, rare books, films, works of art,
and even items of clothing. Increasingly, special collections include born
digital as well as traditional media.
Special collections have at least two
characteristics that separate them
from other library materials. First,
many items are rare and even unique,
and therefore stand out from the
mass-produced books and journals
that populate all libraries. Thus,
items in special collections may have
unusual monetary value as well as being irreplaceable.
A second characteristic of special collections is that they are often primary
objects in research. To say this another way, special collections provide trustworthy evidence— primary
documents—necessary for scholarly
investigation and cultural understanding. They were created at the time
historical events took place and may
take the form of letters, manuscripts,
diaries, journals, or memories. Sometimes, the author did not intend for
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others to read the work and thus such
documents offer unusual insights into
an event, action, or personality.
At OSU, special collections are the
Cartoon Library and Museum, the
Ohio Congressional Archives (including the John Glenn Archives), the
Hilandar Research Library of medieval
Slavic Manuscripts, the OSU Archives,
the Byrd Polar Archival Program, Rare
Books and Manuscripts/ Charvat Collection of American Fiction, and the
Jerome Lawrence and Robert E. Lee
Theatre Research Institute Library. In
addition the Medical Heritage Center,
which is part of OSU’s Prior Health
Sciences Library, and the Historic
Costume and Textile Museum are
special collections and partners of the
OSU Libraries.
Special collections are the work of
many. Curators find and acquire
items that fit research and teaching
needs; most collections arrive as donations, often after years of negotiation.
Conservators provide special care and
rescue unique or rare items that have
suffered from time and use. More
often than not, catalogers and technical staffs must describe materials for
which, because of their uniqueness,
bibliographic records do not exist
already.

Why do research libraries, such as
The Ohio State University, undertake
programs of special collections? In
2003, the Association of Research
Libraries, which represents the largest libraries in the United States and
Canada, answered:

Libraries exist to be used, not hidden. Their presence on the first floor
of the Thompson Library points to
OSU’s goal of not only bringing attention to the distinctive nature of special
collections but also of promoting and
encouraging their use.

Scholarly research depends ultimately on the availability of primary
sources. Research libraries preserve
and provide such primary resources
as part of their fundamental mission.
Manuscripts or printed books or other
artifacts or objects “born digital” are
tangible marks of prior cultures, literary growth and development, and
turning points in history. They are the
means by which scholars document,
investigate and interpret all our histories and cultures.

Like the collections themselves, those
who use special collections have been
both many and diverse. In classrooms, in lectures, in tours, and in
solitary research, students and faculty draw on the collections to learn,
explain, and draw new insights that
challenge and excite. Most curators
teach classes themselves and engage
their students with primary sources.

However, simply having special collections alone is not enough. Only by
integrating them into the research,
teaching, and service missions of
the University do special collections
have the fullest measure of value.
In fact, the words “hidden treasure”
when applied to special collections
are misleading and even offensive
to those who care for special collections. Although protected with special
security, primary materials at OSU

Exhibits and lectures that feature
special collections enrich and heighten
the educational experience at OSU.
The exhibit gallery in the Thompson
Library and the display space near
it— as well as other sites on campus—
enrich special events that celebrate a
theme or anniversary or even a newly
acquired collection. Increasingly,
such exhibits are digital in format and
available to many on the Web.

Special collections are a bridge that
connects the University to the global
community of scholarship. Students
and professors from most of the continents (save Antarctica) have come to
OSU to use them; many more write or
call to inquire about documentation.
Meanwhile, items from OSU’s Special
Collections tour the world as part of
exhibits in public museums and other
research libraries that draw attention
to the treasures of the University.
Finally, special collections have brought
both recognition and financial support
to the OSU Libraries and the University. Private foundations and public
agencies — such as the Getty Foundation the Delmas Foundation, the
National Endowment for the Humanities, and the National Science Foundation — have recognized the significance
of OSU’s special collections with grants.
Even more important have been the
gifts from private donors of both collections and money to strengthen programs.

The development, preservation, support, stewardship and dissemination of major special collections thus
becomes both a characteristic of the
true research library, and an obligation
assumed by all members of the Association of Research Libraries. Special
Collections represent not only the heart
of an ARL library’s mission, but one
of the critical identifiers of a research
library.

Raimund E. Goerler,
Interim Director of The Ohio State
University Libraries/Assistant Director
for Special Collections and Archives

The Association of Research Libraries summarized well the significance
of special collections as well as the
perspective of The Ohio State University
Libraries when it declared:
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Journeys:

Treasures from The Ohio State University Libraries Special Collections

A journey is not only the physical
movement of a person or object
through time and space, but the
metamorphosis that the person or
object undergoes. Even an object’s
creation is a journey, a process of
movement and transformation over
the course of many, sometimes
countless hours. Starting as
inspiration, formed using mundane
materials such as pencil and ink,
parchment, paper, cloth, wood,
metal and canvas, in the course of
its shaping the object will become a
cultural icon, only to once again begin
its journey as it continues to take
further shape, interacting with the
people and objects that surround it,
changing and being changed by the
experience.
The objects selected for this exhibition
symbolize journeys of every category
and character: physical journeys,
transformative journeys, journeys
of the spirit, and journeys of the
imagination. They represent and
record individual odysseys as well as
humankind’s progress and advances.
Many that are included document the
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educational journey that is so much
a part of this institution of higher
learning.
The exhibition also examines
the ways different societies and
cultures commemorate milestones
on the journey through life: births,
graduations, marriages, awards,
and even death. Some items reflect
the intellectual or spiritual journeys
of their creators and owners.
Others reveal the fictional journeys
imagined by authors and artists to
inspire, entertain and challenge their
audiences.
Before embarking on a journey,
whether literal or figurative, the
traveler charts the path to be taken
with plans, designs and diagrams and
is outfitted with special clothes and
equipment. Maps and navigational
devices guide the way. The traveler
invariably seeks to document the
trip in various and individual ways,
perhaps to augment memories,
perhaps to chronicle the insights and
experiences gained for the benefit of
others.

The Special Collections of the
University Libraries celebrate the
opening of the Thompson Library
gallery with this selection of their
treasures, a representative few of the
thousands of unique and rare artifacts
in our collections that have journeyed
from near and far to their present
homes. Here they are preserved and
cared for, and they will, with their
individual and collective interactions
with students and scholars, with Ohio
State and the world, continue their
journeys in ways we can only imagine.

Planning the Journey
John Glenn (1921-)

NASA Mercury-Atlas Mission
Number 6 Flight Plan
1961
John Glenn Archives
On this hand-drawn chart, John
Glenn detailed by thirty-second, then
one-minute, intervals the activities
planned during the first orbit of his
upcoming NASA space flight. Factors
in the chart include the range of radio
ground stations, radio frequency in
use, the mode of the control system
and the attitude of his spacecraft, his
location above Earth, and whether
the flight was in daylight or darkness. Originally scheduled for December 1961, Glenn’s flight aboard the
Friendship 7 spacecraft was postponed
eleven times until its successful
launch and recovery on February 20,
1962. Glenn drew up similar charts
for the space flight’s second and
third orbits. All three flight plans are
remarkably close to the actual space
flight as documented by the recorded
air/ground communications.

Bohm NBBJ Architects

Floor Plan of Arthur G. James
Cancer Hospital and Richard
J. Solove Research Institute
Circa 1980
Arthur G. James, MD Collection,
Medical Heritage Center
This is one of the original floor plans
for the Arthur G. James Cancer Hospital and Richard J. Solove Research
Institute. Dr. James was dedicated
to the idea that cancer patients need
separate, specialized care. This led
him to lobby, campaign, and fundraise
for thirty-five years to build a cancer
hospital in central Ohio. On July 10,
1984, the groundbreaking was held to
build the facility, commonly known as
The James. At the time, there was no
similar institute between the states of
Texas and New York.

▲
Marta Roszkopfová (1947-)

Stage design for Romeo and
Juliet, Petr Bezruˇ
c Theatre,
Ostrava, Czech Republic
Tempera, ink, and photo-collage on
paper
1988
Czech Theatre Collection and the
Jarka Burian Collection, The Jerome
Lawrence and Robert E. Lee Theatre
Research Institute
When interviewed by Czech theatre
scholar Jarka Burian, Roszkopfová
said of the inspiration for this production of Romeo and Juliet: “Human
competitiveness and self-centeredness

result in the deaths’ extinction of two
young people. I’ve done the play three
times and in each case the director
and I found other possible interpretations of this magical text. Once it
was bunkers, in which dwell feuding
families who try to plant the seeds
of hate in their children – perhaps it
was the news from Gaza that inspired
the director and me, or the shocking
echoes from other parts of today’s belligerent world….” Roszkopfová says
of her work: “My scenography has a
tendency to resemble an onion – each
succeeding production is an indirect
continuation of preceding searches in
other productions.”
9

Sidney Kingsley (1906-1995)

Blocking diagram for Dead
End, Belasco Theatre, New
York
Mixed media on fabric covered board
1935
Sidney Kingsley Collection, gift of Donald Laventhall and Doris Davis, The
Jerome Lawrence and Robert E. Lee
Theatre Research Institute
With the play Dead End, playwright
Sidney Kingsley put the hopelessness
of poverty and slum life on the stage.
In looking at research materials in the
Kingsley collection – photographs of
homeless children, street kids creating
games with fire hydrants and piers,
and families receiving handouts, filed
alongside photographs of juvenile delinquents, the body of John Dillinger,
interiors of reformatories, the electric
chair at Sing Sing – it is easy to understand what fueled his passion. As
Kingsley described his conviction, “…
any play about human beings, living
today, must of necessity consider …
contemporary social conditions.” In
planning both play and production,
Kingsley also planned the journey he
wanted the audience to take – one that
revealed unpleasant social problems
that society and government were
forced to address.

Letter from James Canﬁeld
to Olive Jones
January 11, 1908
University Archives
Every building begins with a plan that
embodies an idea. Olive Jones was
hired as OSU’s first full-time librarian
in 1892. At the time, the library was
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in Orton Hall, which also housed the
Geology department and Museum.
Jones advocated for a new library
building large enough for the growing
numbers of students and faculty, and
suggested to President James Canfield
that the best site was on the South
Oval, near the present OSU Faculty
Club. Canfield, who had a passionate interest in libraries and the new
profession of librarianship, disagreed
and in 1899 declared that it should
be in the center of the Oval because a
library is so central to a university’s
mission. In 1899, Canfield left OSU to
become librarian at Columbia University while Jones continued first
to plead and then to plan for a new
library. This letter from 1908 reminds
Jones that Canfield had always wanted the library to “stand at the center
of the campus.” Finally, in 1913
the Main Library (later renamed the
Thompson Library) opened but not in
the center of the Oval. Instead, OSU’s
Trustees followed the recommendation
of a prestigious architectural firm, the
Olmstead Brothers, that the library
sit at the apex of the Oval, the most
prominent site on campus, and face
the primary entrance to the campus
on High Street.
Sir George Hubert Wilkins (18881957)

Under the North Pole: The
Wilkins-Ellsworth Submarine
Expedition
1931
Sir George Hubert Wilkins Papers,
Byrd Polar Research Center Archival
Program
In the summer of 1930, Wilkins and
his wife Suzanne took a belated hon-

eymoon trip to Switzerland, where
they stayed at the castle Schloss
Lenzburg, owned by wealthy friend
and colleague Lincoln Ellsworth. During this six-week vacation Wilkins
and Ellsworth finalized the plans for
the Wilkins-Ellsworth Trans-Arctic
Expedition.
In order to generate publicity and
raise funds for the expedition, Wilkins
published Under the North Pole outlining the plans for the voyage. The retail
price of the regular trade edition was
$3.00; this is an example of the “deluxe” edition, which sold for $50.00. It
was printed on rag paper and enclosed
in a metal box. In addition, the deluxe
edition contained a loose signature
page that was carried aboard the
submarine and then returned to the
owner upon the expedition’s return.

Tony Straiges (1942-)

Set design model for The
Winter’s Tale, Arena Stage,
Washington, D.C.
Mixed media
1979
Tony Straiges Collection, The Jerome
Lawrence and Robert E. Lee Theatre
Research Institute
Tony Straiges, who received the Tony
and Drama Desk Awards for his scene
design for Sunday in the Park with
George (1984) and Tony and Drama
Desk nominations for Into the Woods
(1988), created this beautiful set for
the 1979 Arena Stage production of
The Winter’s Tale. The Washington
Post critic described the set he saw on
stage as a “magnificent white terrazzo
disk of a stage with its translucent

plastic banquet table and its rim of
columns of glowing light….” In a field
which has moved toward virtual design, Straiges feels strongly about continuing to build models which reveal
in detail his design ideas. He feels that
the realized set will more closely meet
the designer’s vision when the builders
work from three-dimensional models.

Caroline Beasley-Baker

Floor design for Bebe Miller’s
The Hendrix Project
Tempera on paper
1991
Gift of Caroline Beasley-Baker, from
the Bebe Miller Collection, The Jerome
Lawrence and Robert E. Lee Theatre
Research Institute
Choreographer Bebe Miller and artist Caroline Beasley-Baker began
their artistic collaboration in 1990.
Their projects toured the U.S. and
Europe and were presented at the
Joyce Theater and Danspace in New
York, at Boston Ballet, and at the
Kennedy Center. The Hendrix Project
floor designed by Beasley-Baker was
part of her exploration of painting a
surface for heightened shifts in color
in response to light. Miller’s interest in finding a physical language for
the human condition is a connecting
thread throughout her work. As noted
in the Washington Post: “Bebe Miller
is a cartographer of human emotions,
mapping the landscape of the passions
of her dance.” In recent years, she has
been investigating a mix of theatrical
narrative, performance and movement
to expand this language.

Charles Frederick Worth (1825 -1895)

Evening gown

Silk brocade and satin
Circa 1886-1890
Historic Costume & Textile Collection

▲

Charles Frederick Worth is regarded
as the grand father of haute couture
or high fashion. The journey of Fashion as we know it begins with him.
According to Caroline Milbank, it was
the example he set as court designer
for the Empress Eugenie in Paris in
the mid-19th century that established
the fashion designer as “an arbiter of
taste and a catalyst of change.” Worth
considered his creations to be works
of art and attached his signature to
them as an artist signs a painting or
sculpture. His was the first designer
label. This gown is one from late in
his career, and is one of the first
purchases made by the Friends of the
Historic Costume & Textiles Collection in 1986.
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▲

Fur Parka and Mukluks
worn by Richard E. Byrd
(1888-1957)
Caribou fur
Circa 1920s
Byrd Polar Research Center
Archival Program
All members of Byrd’s Antarctic Expedition I (1928-1930) and II (19331935) were issued fur parkas and
mukluks. Byrd is also seen wearing
a similar fur parka in images from
his Arctic expedition of 1926. These
garments were typically made from
caribou or sealskin; this example is
caribou. Caribou was used in parka
construction because it has hollow hairs, providing high thermal
efficiency, even in the coldest of
temperatures. For extra warmth,
two parkas were usually worn, one
with the fur facing in and the other
with the fur facing out. The layering allowed for air circulation and
also provided better insulation.
This particular parka and mukluks
belonged to Admiral Byrd himself.
They were recently donated to the
Polar Archival Program by Byrd’s
granddaughter.

Heated Leather Flight Suit
worn by Richard E. Byrd
(1888-1957)
Leather
Circa 1920s
Papers of Admiral Richard E. Byrd,
Byrd Polar Research Center
Archival Program
Among Richard E. Byrd’s many
accomplishments was that of flight
in the Polar Regions. During the
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early years of aviation, cockpits were
unheated and pilots and navigators
dressed for warmth. Leather was the
preferred material due to its durability
and the protection it offered against
flying debris and oil thrown off by
the simple rotary and inline motors
of the time. Byrd’s leather suit also
features an electrical heating element.
Electrically-heated suits were initially
introduced for military crews who
routinely operated at high altitudes
above 30,000 feet, where air temperatures could get so cold that flesh could
freeze instantly to any metal in which
it came in contact.

Blanchard Tent Company

Miniature tent – salesman’s
sample
Canvas on metal frame
Circa 1930s
Byrd Polar Research Center Archival
Program
Richard E. Byrd made a total of five
trips to Antarctica during his lifetime.
Many scholars believe that the success of Byrd’s expeditions was due in
large part to his meticulous planning.
The documentation of the Byrd papers
contains many hundreds, even thousands, of lists for each expedition. The
lists detail all of the massive supplies
that were donated or purchased and
then transported to Antarctica. For
many companies, particularly during
the financially difficult years of the
1930s, an opportunity to have one’s
product accompany the famous Byrd
Expedition was an advertising dream
come true. Byrd endorsed a wide variety of products, including the “DrawTite Tent.”

ROTC uniform
1941
University Archives
Military training has always been
an important aspect of land grant
universities such as OSU. The Morrill
Act of 1862, signed by Abraham
Lincoln, which created land grant
colleges throughout the nation,
took place during the Civil War.
The need for military officers was
urgent; moreover, the professional
military academies at West Point
and Annapolis aroused mistrust
because they had provided leaders for
both sides of the conflict. University
leaders such as Edward Orton,
Jr., William Oxley Thompson, Col.
George Converse, and alumnus
Ralph Mershon were advocates in
creating the national Reserve Officer
Training Corps in 1916. In fact,
military training was required of most
freshman and sophomore males until
1970.

Gilbert Adrian (1903-1959)

Wool
1944
Donated by Doris Perry, Medical
Heritage Center

Woman’s suit

Wool gingham
Circa 1947-1950
Historic Costume & Textiles Collection

The United States Cadet Nurse Corps
(1943-1948) was a program established by the Federal government. Its
primary purpose was to ensure that
the United States had enough nurses
to care for the needs of its citizens on
both the home and war fronts. The
results of the Cadet Nurse Corps included a dramatic rise in the number
of nursing students, a greater public
recognition of nurses, and changes
in the manner in which nurses were
educated and trained.

Gilbert Adrian was the most influential costume designer in Hollywood
during the 1930s, and probably best
known for creating Joan Crawford’s
signature broad-shouldered silhouette. After his brilliant career at MGM,
and perhaps because he was the
“most copied designer in America” by
the fashion industry, Adrian travelled
from cinema to retail in 1941, becoming the first Hollywood designer to
open his own fashion retail business.
Adrian advocated a particularly American style, epitomized by simplicity and
functionality, and worn by active, independent women in a carefree manner. Kathryn Hepburn’s costumes for
The Philadelphia Story personified this
style. For each of his fashion collections, Adrian included an ‘Americana’
design, using a uniquely American
fabric, such as the gingham in this
suit, to evoke American folk traditions
or the western frontier.

This winter topcoat or reefer coat, one
piece of the official winter uniform, is
made of gray velour and belonged to
central Ohio nurse, Doris Perry. The
coat is closed with four silver-coated
buttons featuring the official device
of the U.S. Public Health Service. The
topcoat has two slit pockets and red
epaulets. The sleeve insignia of the
Cadet Nurse Corps is sewn on the left
sleeve. The back is belted.

United States Marine Corps

United States Navy

Circa 1942
John Glenn Archives

Circa 1950s
John Glenn Archives

John Glenn wore this fleece-lined
leather aviator helmet made by the
Slote and Klein Company and the
flight goggles manufactured by the
H.L. Bouton Company while a pilot in
the U.S. Marine Corps during World
War II. During the war, Glenn served
in VMO-155, a fighter squadron flying
the F4U Corsair. The squadron’s primary mission consisted of strafing and
bombing runs on Japanese controlled
atolls in the Marshall Islands bypassed during the American advance
up the island chain. Sent overseas in
February 1944, Glenn completed his
tour of duty a year later having flown
fifty-nine combat missions. Promoted
to the rank of captain and awarded
two Distinguished Flying Crosses and
ten Air Medals, Glenn decided to stay
in the Marine Corps when the war
ended.

John Glenn wore this standard issue
flight suit and G-suit in the 1950s
during his time as a test pilot at
the Naval Air Test Center in Patuxent River, Maryland. Operated by air
pressure, the G-suit is designed to
restrict the blood flow to the legs during flight maneuvers where high G, or
gravitational, forces are placed upon
the pilot. Restricting flow to the legs
forces blood to the upper extremities,
thus guarding against a pilot losing
consciousness. Glenn capped his days
as a test pilot on July 16, 1957, when
he flew an F8U-1P Crusader jet from
Los Angeles to New York in the recordsetting time of 3 hours and 23 minutes. It was the first transcontinental
flight averaging faster than the speed
of sound.

Aviator Helmet and Goggles
worn by John Glenn (1921-)

Flight Suit and G-Suit worn
by John Glenn (1921-)

▲

U.S. Cadet Nurse Coat
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John Napier (1944-)

Mask for Equus, Plymouth
Theatre; Helen Hayes
Theatre, New York
Mixed media
1974-1977
Doris Cole Abrahams Collection, The
Jerome Lawrence and Robert E. Lee
Theatre Research Institute
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Flight Jacket worn by
John Glenn (1921-)
1998
John Glenn Archives
NASA issued this flight jacket to John
Glenn during his training as a payload
specialist aboard the Space Shuttle
Discovery Mission STS-95. Launched
into orbit on October 29, 1998, the
nine-day mission conducted over
eighty experiments, including a series
of tests designed to investigate parallels between the human aging process
and the negative symptoms experienced during prolonged space travel.
From his work as a member of the
Senate Special Committee on Aging,
Glenn had recognized the similarities
between aging and extended space
flight. Starting in 1995, he encouraged
NASA to send an older person into
space and offered himself as the ideal
candidate. After reviewing the scientific merits of his proposal, in January
1998 NASA appointed Glenn to Mission STS-95, thus making
him the oldest person to travel in
space.

▲

In describing what drew him to write
Equus, British playwright Peter Shaffer wanted to do “something dealing
with the numinous … – the things
that throw shadows longer than themselves….” British designer John Napier helped realize that desire on stage
with horses created by actors in chestnut warm-up suits with masks that
revealed the actor, which, according to
one critic, evoked a sense of “hieratic
dignity and beauty” supporting the
mysterious relationship of the boy and
the horses. Napier was nominated for
the 1975 Drama Desk Award for Outstanding Costume Design for Equus.
In addition to designing the original
productions of the play for the Royal
National Theatre (Britain) and Broadway, Napier also designed the recent
London and Broadway revivals starring Daniel Radcliffe of Harry Potter
fame. Abrahams produced the original
Equus in London and New York.

NASA

▲

Navigating the Journey
Map of Moscow in Kniga
imenuemaia Briusovskoi
calendar [The Book Called
Briusov’s Calendar]
Engraving
Circa 1785
Gift of Alex Rabinovich, Hilandar Research Library
This map, the earliest known Russianproduced map of Moscow, was first
printed as an engraving in 1709.
Based on internal evidence, this copy
is believed to have been printed in
1785, although more research of the
engravings is necessary. It is part of
a bound set of 51 engravings entitled
Kniga imenuemaia Briusovskoi calendar (The Book Called Briusov’s Calendar), a type of atlas. The other engravings in this volume include feast-days
of the Eastern Orthodox Church
by month, signs of the Zodiac, and
distances between famous Russian
monasteries. There is only one other
known copy of Kniga imenuemaia Briusovskoi calendar (with 43 engravings)
in the United States.

Albert Bumstead (1875-1940)

Bumstead Sun Compass
Metal and glass, housed in
wooden box.
Circa 1920s
Papers of Admiral Richard E. Byrd,
Byrd Polar Research Center Archival
Program
Albert Bumstead was a cartographer
for the National Geographic Society
and designed the Sun Compass specifically for Admiral Richard E. Byrd’s
polar expeditions. In fact, he created a North Pole as well as a South
Pole model. Byrd asked Bumstead to
design the item as a substitute for the
common magnetic compass, which becomes useless as one reaches the Polar Regions due to the magnetic field
at the poles. The Bumstead Sun Compass works on the principle that the
compass direction of the sun at any
time of day depends on the latitude
and the sidereal time. Sidereal time is
based on the rotation of the earth with
reference to the background of stars.
Byrd considered the Sun Compass an
integral tool of polar navigation and
credits Bumstead as a “genius.”
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Map of Southern France
Silk
Circa 1940-45
Historic Costume & Textiles Collection
This map of southern France belonged to J. C. Passell, a Corporal
serving with the United States Air
Force in England from 1943-44. The
map was given to all aviators flying
over France during WWII as a navigation tool should they be shot down. A
map printed on silk was more durable

than one printed on paper. If it got
dirty and unreadable, it was washable and would not disintegrate. This
map shows “Free France,” the southern portion of France not occupied by
German Wehrmacht forces following
the 1940 invasion. The boundaries are
indicated with lime green hash marks.
Borders with Spain, Italy and Switzerland are marked with a solid green
line.

Batori Computer Company, Inc.

Satellite Hand Computer
1960
John Glenn Archives
John Glenn carried this device aboard
the Friendship 7 spacecraft on February 20, 1962 when he became the
first American to orbit Earth. The
satellite hand computer consists of
one rotating disc sandwiched between
two fixed discs, the smaller of which
contains two fixed indicative windows.

When using known variables such
as distance, time, altitude, or speed,
the computer tabulates the orbital
tangential velocity, orbit angle, and
drift of a spacecraft. Bound with the
computer is a booklet containing four
maps of the projected paths of Glenn’s
three planned orbits, along with pages
containing checklists of normal and
emergency procedures. Although highly functional, this device illustrates
the somewhat primitive technology of
NASA’s first manned space program.

▲
McDonnell Aircraft Corporation

Project Mercury, NASA,
Capsule Flight Operations
Manual
December 1, 1961 edition
John Glenn Archives
Published by the manufacturer of the
capsules used during Project Mercury,
NASA’s first manned space program,
this handbook provides basic information on the normal and emergency
procedures used during launch, orbital flight, and recovery. Additional
sections contain systems schematics
and an astronaut’s checklist. This
edition was written specifically for
Capsule 13, which John Glenn named
Friendship 7 and piloted on February
20, 1962 as the first American to orbit
Earth. On exhibit from the manual is
a pull-out of the capsule instrument
panel that Glenn helped design as
part of his duties as a Mercury
astronaut.
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Documenting the Journey
Moskva: Gos. izd-vo geogr. lit-ry, 1960
Hilandar Research Library
An extremely popular work of the late
15th and subsequent centuries, this
description of the journey of the “Russian Marco Polo,” Afanasii Nikitin, to
India and back from 1466 to 1472 is a
classic of Russian medieval literature.
It is also one of very few “secular”
works (although with strong religious
elements) in early Slavic Cyrillic literature. The text begins with standard
Eastern Orthodox prayers, and ends
with Hindu prayers, thus possibly
best illustrating the remarkable tale
of transformation undergone by the
merchant during his lengthy physical
and spiritual journey.

Sir Issac Newton (1643-1727)

Opticks: or A Treatise of the
Reﬂexions, Refractions, Inﬂexions and Colours of Light
London: S. Smith and B. Walford,
1704
Medical Heritage Center
This book documents Newton’s work
in the field of optics, the study of
the behavior and properties of light
including its interactions with matter
and its detection by instruments. It is
considered by some to be one of the
most influential works of science in
history, partly because it established
the importance of gaining scientific
knowledge through experimentation,
rather than through mathematical
deductions. On the first page, Newton
wrote, “My Design in this Book is not
to explain the Properties of Light
by Hypotheses, but to propose and
prove them by Reason and Experiments....” This volume is a rare first
edition.

Sir George Hubert Wilkins
(1888-1957)

Australian Passport

▲

Afanasii Nikitin (?-1472)

Khozhenie za Tri Moria
Afanasiia Nikitina [Journey
Beyond Three Seas of Afanasii Nikitin]

1919-1921
Sir George Hubert Wilkins Papers,
Byrd Polar Research Center Archival
Program
Australian-born explorer Sir George
Hubert Wilkins achieved distinction
for his work in the Arctic and Antarctic regions. He had a wide and varied
career as an aviator, photographer,
cinematographer, newspaper correspondent, and consultant to the U.S.
military. Wilkins was 30 years old at
the time this passport was issued.
It documents his travels starting
in 1919, when he went to Gallipoli
as part of the Australian Historical
Mission. Over the next two years, he
journeyed around the world, acquiring
stamps from Paris, the United States,
Antarctica, Australia, Argentina, and
Uruguay.
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Captain James Cook (1728-1779)

James Gillray (1757-1815)

Captain Cook’s Voyages

Sketchbook

Dublin 1775
Ron Ravneberg Collection, Rare Books
and Manuscripts

Pencil and ink on paper
1801
Draper Hill Collection, Cartoon Library
& Museum

Captain James Cook is perhaps the
greatest explorer in history. In his
three great voyages he became the
first European to encounter Hawaii,
mapped the coastline of New Zealand
and the western North American coast
from California to Alaska, and was the
first explorer to cross the Antarctic
circle. There is no better representative for the journey theme than Captain Cook.

James Gillray, celebrated for his social
and political satirical etchings, was
the leading artist during the so-called
Golden Age of British caricature in the
late 17th and early 18th centuries.
This sketchbook is believed to be the
starting point for Gillray’s unpublished series “The Journey to Margate.” In it, he documents the sites,
people and incidents he encountered
in Margate, an important port and
seaside resort town. Included in the
book are penciled notes and sketches
of sailing vessels, a bathing machine,
and various local characters including
Mr. Silvertongue, “a gambling house
operator.”

▲

Ron Ravneberg (1948 – 2009), long
time friend and supporter of the Rare
Books and Manuscripts Library, has
bequeathed his extensive Captain
Cook Collection, original Cook printings and a vast amount of related
material, to The Ohio State University.

Sir George Hubert Wilkins (18881957) and Frank Hurley (1885-1962)
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World War I Images

Gelatin-silver prints
1917-1918
Sir George Hubert Wilkins Papers,
Byrd Polar Research Center Archival
Program
The Sir George Hubert Wilkins Papers
were acquired by the Polar Archival Program due to the prominence
of Wilkins in Arctic and Antarctic
exploration. Among the collection is a
remarkable group of 146 World War I
photographic prints. They document
the realities of early 20th-century
combat including refugees, trench
warfare, the destruction of buildings,
and weapons ranging from horsedrawn artillery to primitive motorized
tanks.
In 1917, Wilkins was appointed as
one of two official Australian war
photographers. He was responsible
for a serious photographic record of
the war, while the other photographer,
Frank Hurley, would produce pictures
mainly for day to day publication in
the press. Although the two had very
distinct roles, it is difficult to know
which photographer was responsible
for any given image. The photo illustrated here shows Wilkins standing
to the right with his camera, so was
most certainly taken by Hurley.

Trade Catalogs
Camp Outfits, David T. Abercrombie
Co., 1926
Montgomery Ward and Co., 19271928
Dr. Ivan S. Gilbert Trade Catalog Collection, Rare Books and Manuscripts
The Gilbert Trade Catalog Collection
numbers over 10,000 individual items,
dating from the early 19th century
through the mid-20th century. The
catalogs demonstrate in graphic detail
the transition of the United States
from a primarily agricultural to a dominantly industrial nation.
Montgomery Ward founded the first
mail order business in 1872. The catalog shown here depicts the “Santa Maria” on its cover and compares Ward
to Christopher Columbus, calling
them both “courageous voyagers” who
embarked on journeys that resulted
in unforeseen but important contributions. Columbus “discovered” America
while Ward pioneered the mail order
business model that eventually served
millions of American families.
David Abercrombie, one of the founders of Abercrombie and Fitch, left that
company in 1907 and later founded
The David T. Abercrombie Co. It sold
equipment and clothes for camping
and outdoor adventures to sportsmen.

Richard E. Byrd (1888-1957)

1925-1927
Papers of Admiral Richard E. Byrd,
Byrd Polar Research Center Archival
Program

1934
Papers of Admiral Richard E. Byrd,
Byrd Polar Research Center Archival
Program

Richard E. Byrd was a pivotal figure
in the history of modern polar exploration. This item documents Byrd’s
activities from 1925-1927, covering
three different expeditions, though
the cover bears only the title, “Diary, 1925.” Byrd used the diary as
both a daily journal and a convenient
message pad, as evidenced by various notes and calculations randomly
placed throughout. In 1926, the diary
accompanied Byrd on his famous
flight to the North Pole, an accomplishment that has subsequently been
called into question, even before the
discovery of the diary among Byrd’s
papers in the OSU Archives in 1996.
Some entries in the diary for the North
Pole flight have clearly been erased,
which critics believe show evidence
of fraud on Byrd’s part. Proponents
believe that the erasures simply show
that Byrd realized an error in his calculations.

Richard E. Byrd embarked on his
second expedition to Antarctica in
1933. During the Antarctic winter of
1934, he spent four months alone in a
hut called Advance Base, located 100
miles into the interior of Antarctica.
Though Byrd’s initial plan indicated
that he would man the hut with two
other men, for reasons only he really
understood, he decided to go alone.
During this time, Byrd’s purpose was
to record weather observations. Unfortunately, his cooking stove malfunctioned and he was slowly poisoned by
carbon monoxide. Byrd was aware of
his declining health, as noted in the
margin of his meteorological log for
the entry of May 30 - June 4. He was
eventually rescued by members of his
expedition, but his health continued
to suffer from the experience.

Advance Base Weather Log

the celebrities he encountered in
his travels to Broadway night spots.
Accompanied by his wife Rosemary,
or the B.W. (Beautiful Wife), Wilson sought, and was sought by, the
famous, near-famous, once-famous,
and hoping-to-be-famous about whom
he wrote for more than forty years. As
noted in his New York Times obituary, “His readers came to expect, and
were usually rewarded by finding,
the results of the columnist’s copious
research into the physical endowments of stage and film starlets.” This
photograph immortalizes a moment of
which Wilson was very proud -- when
he introduced Gina Lollobrigida and
Marilyn Monroe.

Jesse Owens (1913-1980)

Diary

1936
University Archives
Sometimes a document is valued
because of its creator rather than its
content. Like many travelers who are
about to embark on a major journey, Jesse Owens acquired a diary to
record his activities and his observations. Unfortunately, his diary only
contains brief notes about his time on
the boat to Germany, the weather and
food, and his first impressions of the
Olympic athletes’ village. The diary
ended before Owens’s historic Olympic
triumphs. Even so, the diary is important because Jesse Owens used it on
his way to the Olympics.

▲

Richard E. Byrd (1888-1957)

Diary

Earl Wilson (1907-1987)

Gina Lollobrigida, Earl
Wilson, and Marilyn Monroe

▲

Gelatin-silver print
Circa 1954
Earl Wilson Collection, The Jerome
Lawrence and Robert E. Lee Theatre
Research Institute
Columnist Earl Wilson journeyed from
Rockford, Ohio, to Columbus where
he attended OSU and was editor of
The Lantern, to New York City where
he became the “saloon editor” for The
New York Post. His syndicated column,
“It Happened Last Night,” chronicled
19

Porgy and Bess
Programs from the touring
Robert Breen/Blevins Davis
Production
1952-1956
Robert Breen Collection, The Jerome
Lawrence and Robert E. Lee Theatre
Research Institute
The Robert Breen/Blevins Davis
production of Porgy and Bess toured
the United States, Central and South
America, western and eastern Europe, the Middle East and the Soviet Union during its four-year run.
The cast included William Warfield,
Leontyne Price, Cab Calloway, Maya
Angelou, and many other talented
African American singers. The tour
was sponsored largely by the U. S.
State Department, and the performers
took their roles as arts ambassadors
as seriously as their roles onstage,
representing the U. S. in meetings
with leaders of many countries to

which they traveled. There was a
standard program, but the production encouraged presenters to use
local graphic designers. The programs
shown here are a few taken from the
many locations in which the company
performed.

William G. Myers (1908-1988)

Nuclear Medicine Equipment
Photographs
Gelatin-silver prints
1950s
William G. Myers, MD, PhD Collection,
Medical Heritage Center
William Graydon Myers, a graduate
of and professor at The Ohio State
University made many contributions
to nuclear medicine and was instrumental in bringing the cyclotron to the
OSU Physics Department in 1941. Myers was also influential in the development of radioisotopes for cancer treatment as well as for medical diagnostic
and investigative use. He introduced
more radioisotopes into nuclear medicine than any other individual – eleven
in all.

▲

Perhaps one of the most valuable aspects of his collection is the albums of
nuclear medicine equipment photographs. During the field’s pioneering
years, prototypes of machines were
constructed and destructed frequently. Equipment components were
reused to save space and money and,
therefore, very few examples of early
equipment remain in existence today.
Myers, an avid photographer, carefully
documented examples of this equipment through photography and by
saving images taken by others.
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▲
Samuel Beckett (1906-1989)

Notebook

Circa 1960s
Rare Books and Manuscripts
This holograph notebook was a gift
of Samuel Beckett to his goddaughter, Tara MacGowran, daughter of
the consummate Beckett actor Jack
MacGowran. Beckett, sensitive to the
vicissitudes of a stage character actor,
and conscious of his own greatness,
knew that this gift might one day
benefit his goddaughter, as it did in
funding her college education. The
notebook contains an early working
draft of Beckett’s masterpiece Fin de
Partie (Endgame), part of an English
version of Molloy and a sort dialogue

from En attendant Godot, among other
treasures. The notebook is inscribed
“for Tara MacGowran with love from
Same Paris June 1965.” So, this notebook journeyed from Paris to London
to the Rare Books and Manuscripts
Library in 1996.

Imagining the Journey
William Shakespeare (1564-1616)

A Midsommer Night’s Dream

Set simultaneously in the real world
of a forest and the imaginary realm
of Fairyland, A Midsummer Night’s
Dream is arguably one of Shakespeare’s most whimsical and otherworldly plays. Drawing on classical
mythology, traditional fairy lore, and
earlier English literature like Chaucer’s Knight’s Tale, the play clouds the
boundaries between fantasy and reality while telling a convoluted but ultimately comic tale of mistaken identity
and misplaced love. Written between
1594 and 1596, it was not published
until 1600. Although this copy is
dated 1600, it actually was printed in
1619 by William Jaggard as part of
his “false folio” project, an unauthorized collection of ten works written by

Miguel de Cervantes Saavedra
(1547-1616)

▲

London: Printed by William Jaggard,
1619
Rare Books and Manuscripts
The Stanley J. Kahrl Renaissance and
Restoration Drama Collection, Rare
Books and Manuscripts

or attributed to Shakespeare. Jaggard
attempted to “legitimize” his edition by
including the original publication date
and printer’s name (James Roberts) on
his version’s title page.

The History of Don-Quichote.
Translated by Thomas Shelton. Pts. I & II in two vols. London:

Printed by William Stansby for Ed.
Bloute, 1620
Talfourd P. Linn Cervantes Collection,
Rare Books and Manuscripts
Hailed as one of the greatest novels
ever written, Don Quixote describes
the romantic—but misguided—wanderings of Alonso Quixana, a fiftysomething country gentleman from
the Spanish region of La Mancha who,
neglecting food and sleep in order to
read chivalric romances, descends
into madness. Imagining himself an
old-fashioned knight errant dubbed
“Don Quixote,” Quixana recruits his

cynical neighbor, Sancho Panza, to
serve as his squire, and together they
set off on a series of fantastic adventures. Originally published in Spanish
in two parts (1605 and 1615), Quixote’s quest was an instantaneous hit
in Spain and across Europe. By 1620
complete editions had been printed in
French, Italian, German, and English.
The set displayed here is the first complete English edition. The title page
engraving, copied from a 1618 French
version, is one of the earliest known
illustrations of Quixote and Sancho
Panza.
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Jeff Smith (1960-)

Henry Clive (1881?-1960)

London: R. Bentley, 1851
William Charvat Collection of
American Fiction

Ink on paper
1991
Jeff Smith Deposit Collection, Cartoon
Library & Museum

Lithograph
1921
Richard E. Teichert Collection, The
Jerome Lawrence and Robert E. Lee
Theatre Research Institute

Bone Issue #1, page 16

The Whale

The London edition of The Whale was
issued in mid-November 1851, about a
month before the American publication
of Moby-Dick; or The Whale. Arguably
the greatest novel in American literary
history, Moby-Dick is an archetypical
selection for the journeys theme for it is
not only a physical journey across the
Atlantic, Indian and Pacific Oceans but
also a journey into the soul of the obsessed Captain Ahab as well as a journey across cultures from Ishmael the
New Englander to Queequeg the South
Pacific cannibal to Fedallah the Parsee.

Lyonel Feininger (1871-1956)

Kin-der-Kids

Ink on newsprint
May 6, 1906
San Francisco Academy of Comic Art
Collection, Cartoon Library & Museum

▲
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Lyonel Feininger was already an established artist in Germany when he
was asked to create a comic strip for
the Chicago Tribune to compete with
the low class humor of the strips in the
New York City papers. The newspaper
comic strip was barely a decade old and
had yet to settle into a standard format, which gave Feininger the freedom
to experiment with interesting layouts,
designs, and storytelling techniques.
Feininger’s surreal story featured a
group of children traveling around the
world in the family bathtub. Although
tens of thousands of Kin-der-Kids newspaper pages were printed, few
survive today.

Jeff Smith’s best-selling epic tale Bone
took him thirteen years to create. It
tells the story of the three Bone cousins who are run out of Boneville and
find themselves journeying through
a strange and dangerous land. Originally published as a series of comic
books, the 1,300-page story was later
compiled into a single-volume graphic
novel. Smith’s work, which effortlessly
mixes elements of fantasy, adventure
and comedy, reflects the influence of
cartoonist greats like Walt Kelly (Pogo),
Joe Kubert (Tarzan) and Carl Barks
(Donald Duck). The Cartoon Library &
Museum now houses the original art
for the entire masterpiece.

The Sheik ﬁlm poster

▲

Herman Melville (1819-1891)

This epic silent film starred Rudolph
Valentino as the dashing and dangerous Sheik and Agnes Ayres as
the beautiful and independent Lady
Diana. She insists on taking a journey
into the desert of Algeria unaccompanied by her brother and boyfriend,
only to find herself kidnapped by the
Sheik, with whom she ultimately falls
in love. Although not his first leading role, The Sheik made Valentino a
superstar and is the movie for which
he is best remembered.
As a boy in Waverley, Ohio, Richard
Teichert went through the trash of
the Dreamland Theater to salvage the
pretty posters that he liked. This led
to a lifetime of collecting silent film
advertising materials.

Bill Watterson (1959-)

Calvin and Hobbes
Ink on paper
December 13, 1992
Bill Watterson Deposit Collection, Cartoon Library & Museum
Bill Watterson’s acclaimed comic strip
chronicles the trials, philosophical
musings and vivid imagination of sixyear-old Calvin, and his stuffed tiger,
Hobbes. In this strip, Calvin imagines
himself journeying to distant planets
as Spaceman Spiff, the fearless cosmic
explorer. Watterson demonstrated the
versatility and complexity of the comic
strip medium in the decade that he
drew Calvin and Hobbes from 1985
to 1995. He kept virtually all of the
original art for this classic strip, which
is now housed at the Cartoon Library
& Museum.

Al Hirschfeld (1903-2003)

Lillian Feldman Schwartz (1927-)

Ink on illustration board
1960
Jerome Lawrence and Robert E. Lee
Collection, The Jerome Lawrence
and Robert E. Lee Theatre Research
Institute

Brushed aluminum, painted wood
board, motors, light sensors,
electronic circuits
Circa late 1970s
Lillian Feldman Schwartz Collection
and Archive, Rare Books and
Manuscripts

Drawing for the ﬁlm Inherit
the Wind

▲
Tom Corbett Space Cadet
Manufactured by Louis Marx and Co.
Tin wind-up toy rocket ship
Circa 1950s
Toni Mendez Collection, Cartoon
Library & Museum
On October 2, 1950, Tom Corbett:
Space Cadet rocketed into the homes
of Americans across the country with
the help of a relatively new technology, television broadcasting. The
futuristic TV show starring Frankie
Thomas Jr. chronicled the adventures
of Tom and his fellow students at the
Space Academy as they trained to be
pilots. Within two years, the show’s
success had spawned a newspaper
comic strip, a radio show, books, and
comic books, all accompanied by a
host of toys and merchandise. This
lithographed tin wind-up toy of Corbett’s ship, the Polaris, had a piece of
flint that made sparks when it moved,
something that would undoubtedly be
considered too dangerous for children
today. The toy was manufactured by
Louis Marx, who made similar rocket
ship toys for Tom Corbett’s predecessors Flash Gordon and Buck Rogers.

James Thurber (1894-1961)

Fala as the Admiral

Crayon on paper
Circa 1940s
Rare Books and Manuscripts
Thurber aptly depicts Fala, President
Roosevelt’s dog, who took his putative
journey on a U.S. Navy destroyer after
being inadvertently left behind during
a visit to the Aleutian Islands. After
being attacked politically for retrieving the pet at taxpayers expense,
Rooesevelt famously turned the tables
with humorous gibes at his critics
during a campaign speech in 1944:
“You know, Fala is Scotch, and being a
Scottie, as soon as he learned that the
Republican fiction writers in Congress
and out had concocted a story that I’d
left him behind on an Aleutian island
and had sent a destroyer back to find
him — at a cost to the taxpayers of
two or three, or eight or 20 million
dollars — his Scotch soul was furious.
He has not been the same dog since. I
am accustomed to hearing malicious
falsehoods about myself — such as
that old, worm-eaten chestnut that I
have represented myself as indispensable. But I think I have a right to resent, to object, to libelous statements
about my dog.”

In response to McCarthyism in the
1950s, playwrights Jerome Lawrence
and Robert E. Lee sought “a parallel,
a parable from history to help bring
some light to the present.” They used
the 1925 Scopes “Monkey” Trial as
the vehicle to express their conviction
about the right of the individual to
think. When asked about the character of newspaperman E. K. Hornbeck
during casting for the film, Lawrence
and Lee described him as dancing
with words, and were surprised to find
that dancer Gene Kelly was therefore
cast as Hornbeck. But no matter what
version, and with the many other
works of these playwrights dedicated
to the “dignity of the individual human mind,” Inherit the Wind continues
to show that the open and inquiring
mind is our champion against censorship.
Al Hirschfeld is best known for his
caricatures of Broadway actors and
other celebrities.

Homage to NASA

One of the pioneers in computer
graphics and animation, Lillian
Schwartz began working at AT&T Bell
Laboratories shortly after she showed
an earlier kinetic sculpture from the
era of space exploration, Proxima
Centauri, in the pivotal “Machine”
exhibit at the MoMA in 1968. Until her
retirement in 2002, Schwartz served
as a consultant at Bell Labs, IBM, and
Lucent Technologies, working with
scientists in a variety of fields. While
much of her activity in those years
involved computers and film, she continued to expand her artistic vocabulary with new materials and technology. Homage to NASA is one of the
kinetic sculptures that she designed
in collaboration with the Nobel Prize
winning physicist, Arno A. Penzias.
The abstract shapes, representing
man, sun and the moon, are attached
to shafts with gears at the back. As
with other kinetic works by Schwartz,
the movement may be set to run automatically or interactively.
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Milton Caniff (1907-1988)

Terry and the Pirates
Ink on paper
May 15, 1939
Milton Caniff Collection, Cartoon
Library & Museum
Milton Caniff, a 1930 Ohio State
University graduate, set the standard
for the serial adventure comic strip
that exploded onto newspaper pages
in the 1930s. His cinematic panel
compositions, masterful chiaroscuro
brush technique and character-driven
storytelling drew readers in and kept
them coming back day after day to see
the next exciting installment. Terry
and the Pirates chronicled the harrowing adventures of young Terry and his
friends as they journeyed through ex-

otic Asian lands, encountering trouble
from sultry women and shady outlaws
at every turn. Caniff drew the strip
from 1934 until 1946, when he left
to create a new adventure comic
strip called Steve Canyon.
Matthew Barney (1967-)

Poster for The Cremaster
Cycle
2003
Wexner Film/Video Collection, The
Jerome Lawrence and Robert E. Lee
Theatre Research Institute
Matthew Barney’s Cremaster Cycle is
an aesthetic project created between
1994 and 2002 consisting of five
feature-length films and related sculp-

tures, photographs, and drawings
that use the cremaster muscle – responsible for raising and lowering the
testicles – as a conceptual point of departure. The visually extravagant films
are an epic meditation on creation
and sexual differentiation. Barney’s
project of imagining culminated in an
exhibition at New York’s Guggenheim
Museum in May 2003. Since then the
films have been screened at major film
festivals and arts venues internationally. The complete Cremaster Cycle
films premiered locally at The Wexner
Center for the Arts, November 5 – 19,
2003. The Wexner Film/Video Department collection contains a wide array
of posters and press kits documenting the Wexner Center’s vibrant film
program.

© 2009, Tribune Media Services, Inc. All Rights Reserved.
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William Hogarth (1697-1764)

First Stage of Cruelty
Second Stage of Cruelty
Cruelty in Perfection
The Reward of Cruelty
Engravings
February 1, 1751
Cartoon Library & Museum, gift of
Paul Watkins
In the The Four Stages of Cruelty,
Hogarth tracks the journey of anti-hero Tom Nero from childhood to death.
Tom progresses from torturing animals as a youth, to theft and murder
as an adult. The last print depicts his
body being dissected publicly by surgeons, then considered the ultimate
indignity, after he has been executed
for his crimes. Hogarth, disgusted
with the cruelty he saw toward animals on the streets of England, published this shocking series of engravings as a morality tale meant to warn
viewers of the dangers of this wicked
behavior and where it could lead.
The leading caricaturist of his day,
Hogarth pioneered this type of graphic
morality story aimed at instructing
the lower classes. Although the price
of the prints would have been out of
their reach, Hogarth took steps to
make sure they were as inexpensive as
possible and hoped that public display
in shop windows and taverns would
widen their audience.

The Educational Journey

▲
Andreas Vesalius (1514-1564)

De Humani Corporis Fabrica
Libri Septem
Basileae: Per I. Oporinum
1555
Medical Heritage Center
Published first in 1543 when Vesalius
was only 29 years old, De Humani Corporis Fabrica Libri revolutionized not
only the science of anatomy but how it

was taught. Vesalius corrected errors
in the traditional anatomical teachings
of Galen which had been obtained
from primate dissection. Vesalius
insisted that only through human
dissection could the physician learn
human anatomy in sufficient detail to
be able to teach it accurately.

throughout the book remain perhaps
the most well-known series of anatomical illustrations ever published.
Although not named by Vesalius, artist Jan Stephen van Calcar is often attributed with this work. Each copy of
the book is covered in a different material including silk and human skin.
This volume is covered in pigskin.

The title page and the series of more
than 200 anatomical woodcuts spread
25

Jerry Tarver Collection of
Rhetoric, Elocution and
Oratory

▲
Samuel B. Mayo

Ohio Medical University
Scrapbook
Circa 1904
Medical Heritage Center
The Ohio Medical University (18921907) is one of five medical colleges
that became the OSU College of Medicine in 1914. This scrapbook depicts
the various classrooms, exam rooms,
and study spaces in the Ohio Medical
University building circa 1904 as well
as some student photographs. The
pictures show us a glimpse of what a
medical student’s life was like in this
time period. These images also depict
what the interior of the Ohio Medical
University looked like while it was in
operation.

Anna Seeley

OSU Scrapbook
1920-1921
University Archives
For many, the college years are the
most inspirational of one’s life, a time
for exploration of new ideas as well
as new friends and places. Students
who kept scrapbooks created a personal record and a work of art that
represented and expressed what they
felt was most important about their
student years. Anna Seeley filled her
scrapbook with newspaper clippings,
photographs, and souvenirs that
would bring back memories years later. For archivists, scrapbooks such as
this one are important documents of
student life and the extra-curriculum
that is so important but so fleeting.

▲
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University of Rochester Senior Exhi
bition programs, 1869-70
Rochester School of Oratory
ephemera, 1880s
William T. Ross, Voice Culture and
Elocution, 1887
J. H. Gilmore, A.M, Outlines of the
Art of Expression 3rd ed., 1878
Rare Books and Manuscripts
The Tarver Collection is a unique
resource that documents the teaching
and performance of rhetoric and elocution in the United States in the 19th
century. Many rare and some unique
items exist in the collection, notably,
extensive paper ephemera such as
business cards, flyers, advertisements,
graduation programs and lecture
notes. Textbooks on the subject are
also included, such as Voice Culture
and Elocution, considered an indispensable text on elocution and Outlines of the Art of Expression, written
by University of Rochester professor
of Logic, Rhetoric and English, J.H.
Gilmore, as a foundation for studies in
Rhetoric. Jerry Tarver, a retired Professor of Speech Communication from
Richmond, Virginia, collected these
items over the course of his career in
teaching.

Starling Medical College
Catalogue with Ticket
1896-1897
Medical Heritage Center
Starling Medical College (1848-1907)
is one of five preceding medical colleges that became the OSU College of
Medicine in 1914. The Starling Medical College Catalogues list graduates,
students, demographic information,
course requirements, professors and
fees. They are often used for genealogical research. Instead of paying
tuition, lecture and laboratory tickets were purchased by students and
served as admittance and payment for
a professor’s lecture. The professors
then turned these tickets in to receive
payment for teaching the class.

Photographer Unknown

Class of 1912 Panoramic
Photo
Gelatin-silver print
University Archives
In the early years of OSU, one’s academic class was a social organization
of peers in the journey to graduation.
Typically, each class had officers and
positions of responsibility. In addition
to president, vice-president, secretary,
and treasurer, the gregarious class of
1912 had an ivy orator, a pipe of peace
orator, a poet, an historian, an orator,
and even a prophet. At first, classes
themselves were relatively small; total
enrollment at OSU was less than
4,000. This panoramic photo captures
the intimacy of the campus at this
time, as well as representing the photographic art.

The Landon Course for
Cartooning
Circa 1925
Cartoon Library & Museum

The Landon mail-order correspondence course taught countless aspiring cartoonists the skills and tricks
of the trade, guiding them through
various fundamentals such as foreshortening, exaggerated action, and
caricature. Students, including many
who went on to successful careers in
cartooning such as Milton Caniff (Terry and the Pirates and Steve Canyon),
Carl Barks (Donald Duck), Roy Crane
(Wash Tubbs and Captain Easy), V.T.
Hamlin (Alley Oop) and Chic Young
(Blondie), received the booklets in the
mail, completed the exercises, then
mailed them back to be critiqued and
graded. The course’s creator, Ohio
native Charles Landon, was the art
director for the Newspaper Enterprise
Association in Cleveland.

Asparagus Club Register
1898-1925
University Archives
The educational journey often takes
place outside the classroom and the
Asparagus Club is a good example.
Agriculture as a subject for teaching
and for research was the fundamental
reason for founding The Ohio State
University, originally The Ohio Agricultural and Mechanical College. The
Asparagus Club was an organization
that included faculty and students interested in discussing topics pertaining to horticulture. One of its founders
was Professor William Lazenby, who
came to OSU in 1881. Lazenby taught
horticulture for thirty-five years until
his death in 1916. A building on Neil
Avenue stands to honor him.

Department of Commerce, Civil Aeronautics Administration

Private pilot’s license for
John Glenn (1921-)
1941
John Glenn Archives

John Glenn developed an interest in
aviation starting with his first ride on
an airplane, taken with his father on
a barnstormer’s WACO aircraft when
he was eight years old. During his
sophomore year at Muskingum College, Glenn took the opportunity to
obtain his pilot’s license through the
Civilian Pilot Training Program offered
by the U.S. Department of Commerce.
Administered through the college’s
Physics Department, the program
paid the cost of flight instructions and
awarded college credits in physics.
Glenn applied for the program, gained
admission, and earned his private
pilot’s license on June 26, 1941. From
this beginning, Glenn went on to become a highly decorated Marine Corps
aviator and NASA astronaut. Senator Glenn continues to pilot his own
private airplane.

Drs. Robert M. Zollinger, Sr. (19031992) and Robert M. Zollinger, Jr.
(1934-)

Atlas of Surgical Operations
with book plate
5th edition illustrations by Carol Donner, Mildred Codding, Paul Fairchild
and William Ollila
New York: Macmillan
1983
Medical Heritage Center
Started by Elliott Carr Cutler and central Ohio surgeon Robert M. Zollinger,
the Atlas of Surgical Operations is a
standard textbook used around the
world to demonstrate anatomy and
surgical techniques. Currently, in
its 8th edition, the Medical Heritage
Center has twenty-seven atlases in
various editions in seven languages.
This 5th edition of the Atlas of Surgical Operations contains Dr. Zollinger
Sr.’s handwritten notes for how he
was going to revise the material for
the 6th edition. The book plates are
the originals.

▲

Charles N. Landon (1878-1937)
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The Journey Through Life

Commemorating Milestones and Accomplishments

Child’s wedding dress from
Kutch, India
Silk satin, chain stitch and mirror
work embroidery
19th century
Historic Costume & Textiles Collection
Weddings are a significant transition
of life and a celebrated rite of passage
in all cultures. This child’s wedding
dress is a magnificent example of extremely fine mirror work, also known
as ‘shisha’, a style of embroidery practiced by several cultural groups in the
Kutch district of Gujarat state in western India. ‘Shisha’ is Persian for ‘glass’
or ‘mirror’ and refers to the reflective
circles of mica held to the underlying
fabric by silk threads. In addition to
being decorative, the reflective mirror
surfaces also function as protection
against evil spirits. Shisha embroidery
migrated to India with the Moghuls,
and the abstract floral designs in
this dress are distinctly Persian. The
practice of marrying children ages 3-8
to each other has a long tradition in
India, but although no longer legal, is
still practiced among lower castes in
rural areas of some states.
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Jesse Owens’s
Olympic Gold Medal

▲

1936
University Archives

▲
Untitled - [A mother’s vigil]
Daguerreotype in leather
case ca. 1849
Floyd and Marion Rinhart Collection,
Rare Books and Manuscripts
The daguerreotype, named for its
inventor Louis Daguerre, was the
first practical photographic process.
The technology was purchased by the
French government and released to
the world as a gift in 1839. Compared
to the cost of a painting, photography
offered a relatively inexpensive method
of portraiture. Middle-class Victorians
quickly adopted it to memorialize their
deceased loved ones and to mark the
end of life’s journey.

This practice was particularly popular
for deceased children, reflecting the
high child mortality rate of the 19th
century. A postmortem photograph
may have been the only photograph
ever taken of the child, who was
usually posed as if sleeping. It was
common for flowers to be placed in the
hands of the deceased and for a family
member to be included in the photograph. Images such as this one, which
was found in Florida, are also called
“mourning portraits” or “memento
mori.”

An Olympic gold medal signifies an
extraordinary accomplishment in athletics. Jesse Owens won four medals
at Berlin in 1936, much to the displeasure of Adolf Hitler and the Nazi
regime that hosted the spectacular
games. For the remainder of his life,
Owens would be a national hero and
an advocate for fitness generally and
Olympic competition specifically. His
ties to OSU remained strong. Owens’s
daughter, Marlene, became the first
African-American homecoming queen
at OSU in 1960. Today OSU’s track
and field stadium carries his name.
This medal is particularly noteworthy
because it is a copy. All of the original medals were loaned to a friend
and never returned; thus, the copy is
evidence of Owens’s optimistic trust
in humanity, however unfortunately
misplaced in this case.

1924
University Archives
Marriage is always an important milestone in the journey of life. Certainly,
many students courted their spouses,
as well as earned their diplomas,
at OSU. This wedding book stands
out for two reasons. First, President
William Oxley Thompson signed the
certificate as the presiding official.
Thompson was a Presbyterian minister, the last of four OSU presidents
(Edward Orton, Walter Quincy Scott,
and William Henry Scott) who were ordained ministers. Thompson preached
often and officiated at marriage ceremonies both at churches and at the
President’s house. Second, Christine
Conaway, who had been a prominent
student leader, returned to campus
after her husband’s death in 1937 to
serve as an assistant to the dean of
the College of Arts and Sciences. In
1944, she became Dean of Women, a
post she retained until her retirement
in 1967. Because of her leadership in
student life nationally and her service
to OSU, a campus residence house
bears her name.

Scarlet and Gray
Commencement Ribbons
1878
University Archives
A diploma represents an accomplishment, the end of one’s student days,
and the commencement of one’s
journey in a career. The first commencement at OSU led to the selection
of official colors for the University.

In 1878, the first graduating class
wanted ribbons to decorate and to tie
their diplomas. A student committee
visited a local store, Lazarus, compared ribbons of different colors, and
selected orange and black! When the
students learned those were the colors
of Princeton, they returned and selected scarlet and gray instead, simply
because the colors were pleasing and
represented no other institution.

Mortar Board
Circa 1920s
University Archives

▲
Freshman beanie

Insignia of Knighthood given
to Sir George Hubert Wilkins
(1888-1957)
Metal
1928
Sir George Hubert Wilkins Papers,
Byrd Polar Research Center Archival
Program
Australian-born explorer Sir George
Hubert Wilkins achieved distinction
for his work in the Arctic and Antarctic regions. He had a wide and varied
career as an aviator, photographer,
cinematographer, newspaper correspondent, and consultant to the U.S.
military. From 1926-1928, Wilkins
was commander of the Wilkins-Detroit
Arctic Expeditions, sponsored by the
Detroit Aviation Society and the Detroit News. It was during these expeditions that Wilkins and Ben Eielson
made their historic first trans-Arctic
airplane flight from Point Barrow,
Alaska to Spitzbergen in 1928. For
this accomplishment, Wilkins was
knighted by King George V of England.

Circa 1920
University Archives
One of the colorful traditions of
campus life was for freshmen to wear
distinctive caps, called “beanies,” that
marked a student as a freshman and
new to the campus. Typically, freshmen could be required to demonstrate
their knowledge of campus songs and
traditions and be respectful to older
students. At OSU, the tradition began
about 1917 and the cap itself underwent stylistic changes and even became, albeit briefly, a knitted stocking
cap in 1920. Freshmen not wearing
caps or walking on the “Long Walk,”
the central sidewalk on the Oval,
risked being dunked into Mirror Lake
as a punishment. Many freshmen
burned their caps in the traditional
campus bonfire in June. Sometime
during the 1930’s, the time of the
Great Depression, the beanie tradition
faded away, as did other traditions, in
an era that seemed so different from
the prosperous past.

The mortar board has been the headdress of commencement festivities
since at least medieval times. This
item is distinctive because it belonged to William Oxley Thompson. As
president of OSU from 1899 to 1925,
Thompson had the longest tenure of
any of OSU’s presidents. So beloved
and admired was Thompson that a
statue in his honor stands in front
of the library that was renamed to
memorialize him in 1951. As early as
1904, the students commissioned a
portrait of Thompson as their class
gift. Despite his lengthy tenure, however, Thompson did not preside over
as many commencements at OSU as
Presidents Howard Bevis (1940-1956)
or Novice Fawcett (1956-1972). Until
1923, OSU’s academic year was based
on semesters, and commencement
took place only in June, not four times
a year.

▲

Wedding book of Samuel
Steele Conaway and Aline
Christine Yerges
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December 2, 1974
John Glenn Archives
This certificate, signed by Ohio Secretary of State Ted W. Brown and Ohio
Governor John J. Gilligan, officially
verified the election of John Glenn
to the U.S. Senate in the November 1974 general elections. By law,
such a certificate is required before a
member of the U.S. Congress can be
sworn into office. The 1974 elections
culminated a ten-year quest by John
Glenn to obtain a Senate seat, following unsuccessful attempts in 1964
and 1970. The certificate also began a
Senate career that, after successful reelection campaigns in 1980, 1986 and
1992, lasted twenty-four years. These
four terms in office mark the longest
anyone from Ohio has ever served in
the U.S. Senate. Glenn retired from
the Senate in January 1999.

Japanese wedding kimono
Silk satin and silk, gold and silver
embroidery
Circa 1970
Historic Costume & Textiles Collection
This style of kimono, called an uchikake, was originally worn by women
of the samurai elite class in Japan’s
Kamakura period. Today, it is the
outer robe worn over a white kimono
in traditional wedding ceremonies,
and is a canvas for colors and design
motifs with symbolic meanings. White,
also the traditional color of funerals,
symbolizes the ‘death’ or transition or
journey of the bride from her family
to her husband’s family. Red is the
pan-Asian color for happiness, also
worn at Chinese, Korean and Indian
weddings. Seen as small amounts of
embroidery, red is also the color of
this kimono’s lining which can be seen
inside the sleeves and at the padded
hem. In Japan, the crane symbolizes
long life, good health and prosperity.

▲

Badgley Mischka

Wedding gown

Silk satin, beaded Chantilly
lace
1998
Historic Costume & Textiles
Collection
Margaret Carney intended to
wear this Badgley Mischka
beaded lace gown for her
marriage to William Walker,
but never got the chance.
This was going to be her second
marriage, and since she did not have
a big wedding the first time, decided to
splurge this time on a designer dress.
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Purchased at Marshall Field’s in
Chicago, the dress was the first foray
into bridal wear by Badgley Mischka,
the famed fashion label founded by
the design team of Mark Badgley and
James Mischka. It was intended for
the ‘sophisticated’ bride—translation:
older. Unfortunately, the groom got
cold feet and called the wedding off.
The couple married later, on the ice of
Lake Placid. The bride wore ice skates.
The dress was never worn.

Female headdresses of Loimi
Akha
Cotton, metal, glass, plastic
2000-2003
Historic Costume & Textiles Collection
These three headdresses represent
three distinct phases in the life journey of a female member of the Loimi

▲

Certiﬁcate of Election for
United States Senator

Akha people who live in the Golden
Triangle, where Myanmar (Burma),
Thailand, and Laos come together.
Akha girls who reach puberty have a
song that describes their headwear:
“When we were children we put on a
cloth hat made by our mother. When
we became teenagers we put on a
hat decorated with seeds. This hat is
decorated with gibbon hair and dyed
chicken feathers. When we became
adolescents we put on a belt, a shirt
and a jacket. When we are a little
older, we take off the seed decorated
hat and we put on a high crown hat.
Then we are ready to get married.”

▲

Journey of the Ob ject
Hornby Bible
Historiated/Illuminated initial “F”
depicting Judas Maccabeus; II
Maccabees.
Historiated/Illuminated initial “E”
depicting King David and Abisag;
III Kings.
France
Manuscript on vellum Circa 1220
Rare Books and Manuscripts
Likely created in Paris during the
1220s, this manuscript is an early
example of a “pocket bible” produced
for personal use, in contrast to larger
bibles intended for institutional or
communal service. Throughout its
nearly 800-year life, this manuscript
has traveled widely and changed
hands many times. Although we know
nothing of its early owners, its recent
history is much clearer. Its first recorded owner was Henry Huth, a noted English bibliophile who purchased
the book sometime in the mid-1800s.
Over the succeeding century the
manuscript changed hands at least
ten times, culminating in its sale at
auction in September 1981. By January 1982 it had been broken up and
was being sold in pieces. The generosity of various donors has reunited
more than 150 leaves of the original
text at OSU, although hundreds more
remain unaccounted for.
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▲

Der Serbische Psalter: Faksimile-Ausgabe des Cod.
Slav. 4 der Bayerischen
Staatsbibliothek Munchen.
(Facsimile)
Wiesbaden: L. Reichert Verlag, 1983.
Hilandar Research Library
Originally commissioned for the
Brankovi ruling family of Serbia, this
manuscript is the best extant example
of illuminated manuscripts commissioned for 14th-century Serbian
courts. Following the fall of Smederevo
(the last Serbian medieval capital) in
1459, inscriptions in the manuscript
show that it traveled to various monastic libraries throughout the Balkans. It is finally thought to have been
taken as “war booty” in the late 17th
century and brought to the Germanic
lands. While many regret that this and
other Slavic manuscripts are found far
from their homelands, it is also possible that such manuscripts were only
saved for posterity because they found
new homes in the West. Facsimiles
such as this one, often themselves
rare editions, are one means by which
manuscripts can be found and studied
in different libraries throughout the
world.

John Foxe (1517-1587)

Actes and Monuments (Book of
Martyrs)
1563
Rare Books and Manuscripts
This first edition of Foxe’s famous
work is the centerpiece of the Libraries’ important collection of early editions of the book. Always in demand
for scholarly research, the physical
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condition had deteriorated due to
heavy use and previous repairs and
re-bindings. Full conservation treatment was undertaken in the OSUL’s
conservation department in order
to stabilize the book, while making
it stronger and more flexible. This
involved dis-binding, washing and
mending of pages, re-sewing, and
re-binding in a style more sympathetic with its age. While dis-bound,
the pages were scanned at very high
resolution to provide safer and more
convenient access for research.
The conservation process revealed
that it had been re-bound several
times. The most recent – dating from
the late 19th c. – gathered together
many pages from presumably less
complete copies to make up this relatively complete copy.

Paissii, Monk of Hilandar (1722–1773)

Dr. Gilman Kirk

Skin Grafting Instrument
88mm mortar shell
Circa 1943
Medical Heritage Center
This skin grafting instrument was
made by Dr. Gilman Kirk during World
War II from an 88mm mortar shell.
The instruments supplied by the military did not work as well as Dr. Kirk
would have liked, so he and a military engineer made this skin grafting
instrument out of material that was
readily available. This is an example
of the ingenuity needed in battlefield
medicine.

Istoriia Slaviano-Bolgarskaia
[Slavo-Bulgarian
Pewter Bleeding Bowl and
History]
Scariﬁcator
Circa 1790
Gift of Esther N. Clarke, Hilandar
Research Library
Written in 1763 by Paissii, a Bulgarian
monk of the Hilandar Monastery, the
“Slavo-Bulgarian History” is known
in some 40 manuscript copies. The
appearance of this text marked the
Bulgarian National Revival, which
culminated with the re-emergence of
the independent Bulgarian state in
1878. This manuscript, consisting of
101 leaves in their original binding,
was the gift of Esther N. Clarke,
widow of James F. Clarke, the “dean
of Bulgarian studies in the United
States,” in 1984. It is the first original
Slavic Cyrillic manuscript to be held
by the Hilandar Research Library. This
copy was discovered in Romania, and
given as a gift to the Clarke family,
well-known American missionaries to
Bulgaria in the second-half of the 19th
century, and brought to the United
States in the early 20th century.

Circa 1800s
Medical Heritage Center

“Bloodletting” refers to the withdrawal
of often considerable quantities of
blood from a patient in the belief that
it cured or prevented a great many illnesses and diseases. It was a popular
medical practice from antiquity up to
the late 19th century. The practice
today has been abandoned for all but
a few very specific conditions.
The scarificator is a spring loaded
instrument that has a series of blades
that snap out to cut the skin to allow
for blood letting. The bleeding bowl,
as the name implies, is a bowl used to
collect blood. This bleeding bowl has
lines etched into the inside that correspond to different bleeding prescription levels.

Hale Scrapbook
Circa 1746-1830
Draper Hill Collection, Cartoon Library
& Museum
This enormous scrapbook traveled
thousands of miles before arriving at
Ohio State. Its creator (or creators)
carefully pasted in satirical prints by
the leading artists of Georgian England including William Dent, William
Charles, James Gillray, Isaac and
George Cruikshank, and John Doyle.
The engravings are surrounded by
humorous anecdotes and verses from
the newspapers of the day, printed
accounts of important news events,
hand-written letters and poetry, portraits and pastoral scenes.

Modern Chivalry

Philadelphia: John M’Culloch
1792-1797
William Charvat Collection of
American Fiction
Modern Chivalry is famous as the first
major American literary work published west of the Allegheny River, a
major achievement on the rough frontier of the early 19th century and extending the cultural boundaries of the
fledgling United States. A picaresque
satire on the rollicking pioneer society,
Modern Chivalry is in the tradition of
Don Quixote revealing the follies and
hypocrisies of humankind even in the
pristine wilderness of a new nation.
Several different bookplates on the
inside cover indicate that this particular copy changed hands many times
before coming to rest at Ohio State.

Wilbur and Orville Wright

Lillian Luoma

1903
John Glenn Archives

Nylon - WWII parachute
1945
Historic Costume & Textiles Collection

Wright Flyer Fabric Sample

Centered within this frame is a small
section of the original fabric covering
the aircraft used by Wilbur and Orville
Wright to make the first heavierthan-air flight at Kitty Hawk, North
Carolina on December 17, 1903. The
descendants of the Wright Brothers
presented this piece to John and Annie Glenn at ceremonies marking the
100th anniversary of manned flight.
The fabric sample is an appropriate connection to and fitting tribute
from two Ohio natives who discovered
the secrets of manned flight to another Ohio native who helped pioneer
manned space flight and who later
became the oldest person to journey
into space.

Negligee and gown

Lillian Luoma, OSU class of 1943,
made this negligee and gown for a
belated honeymoon, from fabric that
journeyed across the Atlantic. Her
husband, Lt. Matthew Luoma, the
pilot of a C-47 Douglas Transport
named the “Lady Lillian,” sent her the
parachute from France. Following the
attack on Pearl Harbor, United States
armed forces no longer had access to
the silks that came from Japan and
China. Their parachutes were made
from nylon which was developed as an
imitation silk in 1939. Lillian entered
her creation in a contest sponsored
by The Cleveland Press and it won
First Place. It also received Honorable
Mention in the national contest in
New York. She designed the negligee
to maintain the original parachute
stitching in the skirt.

▲

The scrapbook was eventually brought
to the United States and was connected with the Hale family of Boston.
Draper Hill, a political cartoonist and
historian from Detroit, purchased it
at an auction in Framingham, Massachusetts, in 1965. By the time OSU
acquired it in 2001, the scrapbook
had suffered greatly from the wear
and tear of almost two centuries of
use, evidence of how much it was
enjoyed. A complete restoration was
undertaken to return it to its original
condition.

Hugh Henry Brackenridge
(1748-1816)
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1940s – 1960s
OSU College of Nursing Collection,
Medical Heritage Center
The stamps contained in this four volume set document nursing throughout the world. This stamp collection
was started by June Ramsey in 1940
and continued by Mildred Newton,
dean of the OSU College of Nursing
from 1951 to 1968. Newton was the
first director of the College to hold a
doctoral degree and encouraged the
recruitment of doctorally-prepared
faculty. The Bachelor of Science program in nursing received national accreditation within a year of her arrival
and a Master of Science degree was
started in 1953. She was instrumental
in planning a School of Nursing Building, constructed in 1966, and later
named Mildred E. Newton Hall in her
honor. Newton used the stamp collection in her classes and they provided
a glimpse of the profession of nursing
around the world.

34

Marilyn R. Rosenberg (1934-)

Mail Art, Visual Poetry, &
Artist’s Books
1985-2000
Gift of Susan Cole, Avant Writing Collection, Rare Books and Manuscripts
This selection of 12 small works were
made by book artist and visual poet
Marilyn R. Rosenberg and mailed to
fellow artist David Cole between 1985
and 2000. Rosenberg and Cole had
a long-running collaboration, which
produced numerous large artist’s
books, visual poems, and related
works, up until Cole’s death in 2000.
Both artists were also active in the
international Mail Art network, and

▲

Mildred Newton Stamp
Collection

these works are examples of that
means of communication and interaction. Mail Art involves making
something, addressing it to someone,
putting stamps on it, and mailing it
through the postal system: a journey
of ideas, creativity, and aesthetic communion.

Journey of Creation
Les Quatre Parties du Monde
(The Four Corners of the
World)
Copperplate print on linen
Circa 1788
Historic Costume & Textiles Collection
Les Quatre Parties du Monde represents the journey in the technology
of printing on textiles. Prior to copperplate printing, fabrics in Europe
were printed with wooden blocks,
each color being added with a different block in a labor-intensive process
involving mordants and natural dyes.
Jean-Baptiste Huet designed these
light, airy pictorial vignettes with narrative themes for Christophe-Phillipe
Oberkampf’s factory in Jouy, France.
These designs did not require different
colors, so one-color prints became the
accepted style of these toiles, which
were used for clothing, but more often
for furnishing fabrics such as bed
covers and curtains. This process was
still relatively labor-intensive, involving many steps, and was eventually replaced with mechanized roller
printed textiles in the coming industrial revolution.

Curtiss Show Print (1905-)

Poster for Maxine’s
Ballyhoo Revue

Printing block for dancer used in the
poster
Curtiss Show Print Collection, gift of
Nyle Stateler, The Jerome Lawrence
and Robert E. Lee Theatre Research
Institute

bluegrass performers, and others for
whom Curtiss printed, revealing not
only orders, but also those companies’
itineraries and repertoire.

▲

Jean-Baptiste Huet (1745-1811)

Bill Curtiss founded his letterpress
printing company in 1905 in Kalida,
Ohio, but soon moved it to Continental, a few hundred feet from the
railroad, which was a critical element in the success of Curtiss Show
Print. On occasion, orders would be
received and sent out on the same
day. Materials in the Curtiss collection document the printing process
from receipt of the order through the
final printed piece, and also provide
valuable information not only about
Curtiss and the show print business,
but about the repertoire companies,
vaudeville companies, tent shows,
minstrel shows, Uncle Tom’s Cabin
companies, revues, magicians, circuses, showboats, country music and
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William T. Vollmann (1959 –)

Ink on paper
January 21, 1906
Woody Gelman Collection, Cartoon
Library & Museum

Circa 2003-2004
William Charvat Collection of American Fiction

Little Nemo in Slumberland

McCay’s comic strip features the
amazing adventures of a little boy who
travels through the magical realm of
dreams each night, only to be abruptly
awakened in the final panel of the
strip. A tour-de-force of imaginative
design and exquisite craftsmanship,
Little Nemo in Slumberland is considered McCay’s masterpiece. This
original includes McCay’s handwritten
instructions to the printer explaining the winter color scheme that
he envisioned. Newspaper Sunday
color supplements were introduced in
the 1890s and were still a relatively
new innovation when this strip was
printed.
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Europe Central
Notes and manuscripts

▲

Winsor McCay (1867?-1934)

William T. Vollmann won the 2005
National Book Award for his chronicle
of World War II’s Eastern front where
Germany and the Soviet Union waged
an internecine struggle of epic proportions. Both a detailed internal and
external view of the competing nations, the narrative centers as much
on the scenes of domestic culture as
military politics. Although military
generals abound in this complex tale
of totalitarian annihilation, Dmitri
Shostakovich and his artistic circle
emerge as primary characters. On
display are notes and manuscripts for
Europe Central that depict the creative
process from drafts to final proofs.
The Rare Books and Manuscripts
Library holds virtually all of William T.
Vollmann’s literary archive to date.

Journey of the Creator
Man Ray (1890-1976)

Les Champs Délicieux :
Album de Photographies
with correspondence between Man
Ray and Ferdinand Howald
Gelatin-silver Print
1922
Gift of David Howland Shawn in
memory of Ferdinand Howald, Rare
Books and Manuscripts
Man Ray, an American who spent
most of his life in Paris, is best known
for his avant garde photography. He
sent this album to his patron, Ferdinand Howald, in gratitude for his
financial support. Howald, an 1878
graduate of Ohio State, retired early
from the coal business and devoted
himself to collecting modern art. In
1921, he financed Man Ray’s first
voyage to Paris. Howald saved the letters from Man Ray that document his
enthusiasm for Paris and its people,
his artistic progress and his financial
needs.

▲
Les Champs Delicieux is a series of
pictograms, which Man Ray called
“Rayographs.” In this process, no
camera is used. Objects are placed on
photographic paper, which is exposed
to light, and then developed to reveal
ethereal outlines. Man Ray wrote to
Howald “…I have freed myself from the
sticky medium of paint, and am working directly with light itself.”

Ernest Hemingway (1899-1961)

In Our Time

Paris: Boni & Liveright, 1925
William Charvat Collection of American Fiction
The first great work of Ernest Hemingway was expanded greatly for this
trade edition published in France by
Boni & Liveright in 1925. Hemingway’s laconic style would become a
model for many twentieth-century
American writers. In Our Time is a
classic bildungsroman and introduces
Nick Adams, the young American
whose life journey takes him to war in
Europe where any pretence to innocence is lost.
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Monakhinia Maria [Nun Mary]
(1891-1945)

George Herriman (1880-1944)

[Berlin]: Petropolis, [1937]
Pimen M. Sofronov Collection, Hilandar Research Library

Inscribed “To Boyden Sparks [sic]”
From the Folks in Coconino and
Herriman
Ink and watercolor on paper
1937
International Museum of Cartoon
Art Collection. Cartoon Library and
Museum

Stikhi [Poems]

One of few extant copies of the last
published poems of Nun Mary, this
copy is unique because the author
inscribed it to her spiritual advisor,
Father Sergei N. Bulgakov, while in
Paris, shortly before the outbreak of
World War II. It is signed: “M/M” and
has the date June 8, 1937. At some
point in his own journeys, it became
part of Pimen Sofronov’s library.
As a young woman, Elizaveta Pilenko,
the future Nun Mary, was caught up
in the turmoil of the Bolshevik revolution. She emigrated to the West, finally
ending up in Paris, where she met Father Bulgakov, who became her spiritual advisor. Pilenko became a Russian Orthodox nun known as “Mother
Mary.” Her attempts to save Jews,
especially children, during World War
II brought her to the attention of the
Gestapo in Paris. She died a martyr
in Ravensbruck, the Nazi concentration camp for women, in 1945. She
was canonized in 2004 by the Greek
Orthodox Patriarch of Constantinople.
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Untitled – Krazy Kat, Ofﬁcer
Pup, and Ignatz Mouse

Herriman’s most popular creation, the
comic strip Krazy Kat, is a rare combination of poetry and art only achieved
by the very best comic strip artists.
Herriman created both the painting
and the frame of this presentation
work for Boyden Sparkes, a journalist
and biographer whose writing regularly appeared in the Saturday Evening
Post. Herriman frequently traveled to
Coconino County in Arizona, where
the buttes, mesas and rock formations of the southwestern landscape
inspired Krazy Kat’s backgrounds.
The International Museum of Cartoon
Art, founded by Beetle Bailey cartoonist Mort Walker, was established in
Connecticut in 1974 and operated in
Florida during the 1990s. After the
museum closed, the entire collection
including this piece came to Ohio
State in 2008.

Jeff Corey (1914 – 2002)
Collection
Summons to appear before House
Un-American Activities Committee
(1951)
Photographic prints
The Boston Strangler (1968) Jeff
Corey, Henry Fonda
True Grit (1969) Jeff Corey,
Glen Campbell
Star Trek, “The Cloud Minders”
(1969) William Shatner, Leonard
Nimoy, Jeff Corey, Diana Ewing
Little Big Man (1970) Dustin Hoff
man, Jeff Corey
Gift of Emily Corey, Jane Corey,
and Eve Corey Poling, The Jerome
Lawrence and Robert E. Lee Theatre
Research Institute
Jeff Corey was a well-known Hollywood actor, teacher and director for
six decades. Corey worked steadily in
films until his career was derailed in
1951 by a summons to appear before
the House Un-American Activities
Committee. Corey refused to provide names of possible Communists,
was labeled an “unfriendly witness,”
and was blacklisted from films. He
began offering acting lessons and
quickly gained a reputation as the
top acting teacher in Hollywood, with
students including Jack Nicholson,
James Dean, Sally Kellerman, Barbra
Streisand, Carol Burnett and Anthony
Perkins. Helped by Pat Boone, Corey
re-launched his acting career in 1963
and went on to play some of his most
memorable roles including outlaw
Tom Chaney in True Grit starring
John Wayne, and Wild Bill Hickock in
Little Big Man starring Dustin Hoffman.

Yolanda Cuomo, design; Richard Avedon (1923-2004), photographs

Poster for Twyla Tharp Dance
in Tharp’s In the Upper Room
1986
Twyla Tharp Archive. The Jerome
Lawrence and Robert E. Lee Theatre
Research Institute
As one of the most eclectic choreographers of our time, Twyla Tharp defies
easy classification. Beginning with her
early minimalist work, through Sue’s
Leg with its iconic Tharp movement,
to the powerful Baker’s Dozen, to The
Catherine Wheel with its nuclear family narrative and apotheosis, to In the
Upper Room with its brilliant score by
Phillip Glass, and to the Broadway
hit Movin’ Out, Tharp has continued
to create wonderful movement that
challenges and charms her audiences.
Her journeys have been many – work
in multiple genres, national and world
tours with her own company and creation of works for other dance companies, creative collaborations with
many other artists including designers
such as Cuomo, photographers such
as Avedon, writers, musicians, and
composers – and she continues to explore and share the creative results.

Spiritual Journeys
Ecclesiastical textile
Silk velvet, gold couched
embroidery
Circa 1400-1510
Historic Costume & Textiles Collection
This is the oldest European textile
in the Historic Costume & Textiles
Collection and represents a journey
of continents and cultures coming
together. The deep red silk velvet with
gold embroidery depicts a design of
artichokes and pomegranates surrounded in floral forms and enclosed
in five-lobed ogival forms. This typical
Hispano-Moresque design was popular
in Spain during the 15th and early
16th centuries. The Moors brought
the silk industry to Spain in 711,
along with design motifs with origins
in Turkey that had worked their way
across North Africa. Red was the color
favored by the Spanish, particularly
members of the Catholic clergy whose
religion had regained state prominence at this time. They would have
used this textile for church vestments
or altar coverings.

Martin Luther (1483-1546)

De captivitate Babylonica ecclesiae praelvdivm [Prelude
on the Babylonian Captivity
of the Church].
Strassburg: Johann Pruss, 1520
The Harold J. Grimm Reformation
Collection, Rare Books and Manuscripts
Luther’s famous 1520 treatise—arguably one of the most revolutionary
documents in western history—epitomizes the breaking point between the
emerging Protestant movement and
the traditional Roman Church. Using
the historical event of King Nebuchadnezzar II’s enforced exile of the Jews
from Jerusalem to Babylon in 586
BCE to symbolize the Roman Church’s
imprisonment of “true Christianity,” Luther denies the authority of
the Catholic Church, denounces the
Papacy, and attacks the sacramental
system lying at the theological foundation of the Church itself. He contrasts
the Church’s established teaching that
salvation required the mediation of
priests with “spiritual individualism,”
the radical belief that true knowledge
of God depends on one’s own personal
faith in and understanding of Scripture. These ideas helped map out the

Protestant journey to spiritual awareness, triggering shockwaves that can
still be felt throughout western religious, political, and social structures
today.

▲
Pimen M. Sofronov (1899-1973)

St. Nicholas of Myra
Saints Sava and Simeon
Engraving
1818
Gift of Prof. Michael Boro Petrovich,
Hilandar Research Library
This engraving depicts Saints Sava
and Simeon, founders of Hilandar
Monastery, with the monastery surmounted by the “Three-Handed Birthgiver of God” Icon. Thought to be a
“paper icon,” this particular engraving
unites the most famous symbols of the
Hilandar Monastery on Mount Athos.
“Paper icons” were sometimes carried
by traveling monks, who left copies
with major donors or who might sell
copies to earn money for a church or
monastery.
It was a gift of Prof. Michael Boro
Petrovich (University of Wisconsin) to
the “Hilandar Room,” the precursor
to the Hilandar Research Library, in
1978 upon the occasion of its dedication.

Oil on canvas Circa 1960
Hilandar Research Library
St. Nicholas of Myra (4th century) is
the patron saint of travelers, merchants, and others, and is venerated in
both the East and West. Pimen M. Sofronov was the most famous iconographer of Russian Orthodox Old Belief of
the 20th century. As he journeyed from
his birthplace, Riga (Latvia), to Russia,
to several countries of Europe after the
Bolshevik Revolution, Sofronov graced
different churches with his icons, from
Czechoslovakia to France, from the
Serbian Patriarchate to the Vatican.
Brought to the United States following
World War II by an Act of Congress,
Sofronov adorned over thirty chapels
and churches with icons and frescoes,
from New York to San Francisco, before
his death in 1973. In 2007, his extensive library, hundreds of sketches, and
a portion of his archives came to the
Hilandar Research Library. This icon
was a gift from his former Old Believer
parish community in New Jersey.
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Special Collections
Byrd Polar Research Center
Archival Program
134 University Archives
2700 Kenny Rd.
Columbus, OH 43210
Phone: (614) 688-8173

The Byrd Polar Research Center
Archival Program (BPRCAP) is a
collaborative venture of the Byrd Polar
Research Center and The Ohio State
University Libraries. Its mission is to
collect, preserve, and provide access
to historical documents concerned
with polar regions. The goal of the
BPRCAP is to make rare or unique
historical material about polar
exploration and scientific investigation available for use in the context of
an active polar research environment.
Historical collections contain papers,
records, photographs and other forms
of documentation concerning explorers, scientists and other figures and
organizations prominent in the
advancement of knowledge about
polar environments.
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Cartoon Library & Museum

Hilandar Research Library

27 W. 17th Ave. Mall
Columbus, OH 43210
Phone: (614) 292-0538

Thompson Library
1858 Neil Ave.
Columbus, OH 43210
Phone: (614) 292-0634

The Cartoon Library & Museum’s
primary mission is to develop a
comprehensive research collection
of materials documenting American
printed cartoon art and to organize
these materials and to provide
access to the collections. The
collection includes editorial
cartoons, comic strips, comic books,
graphic novels, sports cartoons,
and magazine cartoons, as well as
an outstanding collection of manga.
Materials concerning animation are
collected only as they relate to the
library’s printed cartoon holdings.
The Cartoon Library & Museum was
established in 1977 with the founding gift of the Milton Caniff
Collection. It is now the largest and
most comprehensive academic
research facility documenting printed
cartoon art.

The Hilandar Research Library houses
the largest collection of medieval
Slavic manuscripts on microform in
the world. Scholars from across the
globe use more than one million pages
of microfilmed manuscript material
from more than 90 different monastic,
private, museum and library collections in 21 countries. The collection
includes more than 4,500 Cyrillic
microfilmed manuscripts, with more
than 1,200 from different monasteries on Mount Athos, Greece, including
the entire Slavic collection of Hilandar
Monastery, in addition to thousands
of pages of microfilmed East Slavic
manuscripts from Russia and a
collection of more than 700 early
Slavic printed books on microform.

Historic Costume & Textiles
Collection
175 Campbell Hall
1787 Neil Ave.
Columbus OH 43210
Phone: (614) 292-3090

The Historic Costume & Textiles
Collection is a scholarly and artistic
resource of apparel and textile material culture, jointly administered by
the College of Human Ecology and the
OSU Libraries. The 11,500 plus holdings encompass a range of three
dimensional objects such as textiles
and articles of clothing and accessories for men, women, and children,
including national dress costume,
from the mid-18th century to
contemporary 21st-century designers.
The Collection also houses a number
of period fashion magazines, fashion
plates, swatch books and commercial
patterns. The mission is to collect,
preserve, and interpret textile and
apparel material culture. Particular
strengths of the Collection are objects
pertaining to central Ohio and the
U.S. fashion industry.

Jerome Lawrence and
Robert E. Lee Theatre
Research Institute
Thompson Library
1858 Neil Ave.
Columbus, OH 43210
Phone: (614) 292-6614
The Jerome Lawrence and Robert E.
Lee Theatre Research Institute serves
as an archive for performers, playwrights, producers, choreographers,
designers, producing organizations,
and theatre, dance, and music companies, and advances the study and
inspiration of the performing arts.
Collections include personal papers;
organizational archives; and design
and technical theatre documentation.
In association with the Department
of Theatre, the Institute acquires,
preserves, and makes accessible materials documenting the performing
arts for the purposes of scholarship,
education, and enjoyment; provides
an active teaching component; serves
as a source for new works creation,
development, and reconstruction;
and enriches patrons’ experiences of
materials revealing our performing
arts culture and history. The Institute
administers the Lawrence and Lee,
Sylvia Westerman, and Irwin and Jane
Spector endowments and the Margo
Jones Award which recognizes supporters of the art of the playwright.

John Glenn Archives

Medical Heritage Center

University Archives
2700 Kenny Rd.
Columbus, OH 43210
Phone: (614) 688-8429

5th Floor, Prior Health Sciences
Library
376 W. 10th Ave.
Columbus, OH 43210
Phone: (614) 292-9273

Prior to his retirement from the United
States Senate in January 1999, John
H. Glenn (D – Ohio, 1975-1999)
donated his papers and memorabilia to The Ohio State University in
conjunction with the formation of the
John Glenn Institute. Arranged into
the four subgroups of Senate Papers,
Non-Senate Papers, Audiovisual
Collection and Artifacts Collection, the
archives is open for research use by
students, faculty and the general
public. An extensive finding guide
to the collection is available online
through the John Glenn Archives
website.

The OSU Medical Heritage Center
at the Prior Health Sciences Library
provides a repository for the collection,
maintenance and preservation of historical records and artifacts pertaining
to the health sciences of Columbus
and central Ohio. The center’s holdings include rare books, archival
collections and medical artifacts.
The archival collections focus on the
materials of prominent local health
care providers and health-related
organizations of central Ohio. Artifacts
are retained by the Medical Heritage
Center to exemplify the evolution of
education and the practice of the
health sciences. The Coleman Rare
Books area includes local medical
history resources, reference materials,
and health-related works of historical
significance.

Rare Books and Manuscripts
Library
Thompson Library
1858 Neil Ave.
Columbus, OH 43210
Phone: (614) 292-5938

The Rare Books and Manuscripts
(RBMS) collection contains primarysource materials and supporting
published works that do not circulate, but are available for advanced
study and research in the Rare Books
and Manuscripts Library. RBMS has
several collection strengths, including:
Medieval and Renaissance manuscripts and early printed books; the
Cervantes Collection; English 17thcentury drama; German and English
Reformation Collection; History of
Astronomy Collection; History of Computer Graphic Arts Collection; Avant
Writing Collection; Irish Collection,
including manuscripts of Nobel Prize
winner Samuel Beckett; American
Trade Catalog Collection; Cook Book
Collection; Children’s Science Collection; Brazilian Medicine Collection;
and the UFO Collection. The James
Thurber Collection is the world’s
richest repository of the writings and
drawings of Ohio State’s most noted
literary author and humorist.
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Special Collections
University Archives
2700 Kenny Rd.
Columbus OH 43210
Phone: (614) 292-2409 (manuscripts)
Phone: (614) 292-1767 (photographs)

The mission of The Ohio State
University Archives is to serve as the
official memory of the University. The
Archives identifies, preserves, and
makes available the documentation
of continuing and historical value to
the University. Available for research
are the official minutes and records
of most administrative offices and
committees, as well as the papers of
distinguished faculty and the records
of many student organizations. The
Photo Archives contains more than
1.5 million photographic images of
university life from the 1870s to the
present.
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William Charvat Collection of
American Literature
Thompson Library
1858 Neil Ave.
Columbus, OH 43210
Phone: (614) 292-5938

The Charvat Collection of American
Literature is nationally recognized for
its outstanding holdings of American
fiction published from the 18th
century to the present as well as
important poetry holdings. Ohio
State’s holdings of American fiction
published through 1900 are among
the strongest in the nation, and are
particularly strong for the period
1876-1900. The collection’s holdings
for the years 1901-1950 are rivaled
only by those of the Library of
Congress, and the holdings for 1951
to current fiction are being actively
developed. The Charvat Collection
of books is augmented by outstanding holdings of contemporary literary
American manuscripts including:
Nelson Algren, Louis Bromfield, William S. Burroughs, Frederick Busch,
Lin Carter, Raymond Carver, William
Corbett, Karen Harper, Sam Hamill, William Bradford Huie, Jessica
Mitford, James Purdy, Helen Hooven
Santmyer, Frederic Tuten, William
T. Vollmann and the literary journal
Conjunctions.
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