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An Interview with Stephanie Shaw 
By Debian Marty, Center for Women's Studies, The Ohio State University, Columbus, Ohio. 

Stephanie Shaw earned her Ph.D. at The Ohio 
State University in 1986 and has now returned as an 
assistant professor with a joint appointment in the 
Center for Women's Studies and the Department of 
History. The following is an interview which took 
place January 18, 1990. 

Debian: Let's start with the basics. When did you 
start here at Ohio State? 

Stephanie: I started in the Fall of 1988. 

D: Where were you before that? 

S: I was in Virginia, but only for the summer. Before 
that I was in Texas for the academic year. 

D: Were you on a fellowship? 

S: I was in Houston as a Mellon Visiting Assistant 
Professor which required me to teach one class per 
semester. And during the summer in Virginia, I was 
a Humanist-in-Residence, at the Virginia Foundation 
for the Humanities and Public Policy Institute. 

D: What kind of research were you doing? 

S: During both periods, I was working on slavery. 

D: What did you find? 

S: I will back up a little bit first and tell you more 
generally about the project on slavery that I'm 
working on. It's a project that I hope will eventually 
result in a book on the lives of female slaves. One of 
the ways in which I think it is different from other 
published works on slave women is that I use a lot 
of manuscript materials. Most of the previous work 
on slavery, when it deals with slave women at all, 
depends on the WPA narratives, which are fine 
sources but ought to be and need to be 
supplemented. 

D: TheWPA? 

S: Work Projects Administration. 

D: That was during the Depression? 

S: Yes, it was part of the New Deal program to put 
people to work. One of the projects under the WPA 
involved interviewing former slaves about their lives 
as slaves. Altogether the project generated about 
2,200 narratives. Most of the published work on 

slave women is based on these narratives. And 
there are some potential problems with these 
narratives that have been identified. Probably the 
most glaring is the fact that these interviews were 
done approximately seventy years after 
emancipation and therefore these people would be 
80 to 90 years old when interviewed so there is the 
potential for problems with memory. Also, it has 
been noted that most of the interviews were 
conducted by whites. Former slaves would 
presumably have some apprehension about telling it 
like it really was to whites. Equally important, I think, 
is the fact that these interviews were taken during 
the depression and most of those interviewed were 
people who were old, unable to work, broke, and 
hungry. As a result, I think their memory of slavery 
was affected by their current condition. Many of 
them talked about having food, work, etc. under 
slavery (as if that was what was most important) 
simply because they didn't have food, work, etc. at 
the time of the interview. They were really, really 
poor, and in fact, many of the people who were 
interviewed did so in exchange for a little money: 
very little like a quarter. Anyway, these may or may 
not be major issues. Perhaps the problems with this 
data are not significant problems in terms of the 
validity of the narratives. Regardless, there is a large 
body of other materials that has not been tapped. 

D: So these untapped materials are what you have 
been looking at? 

S: Yes. They include plantation records, personal 
papers of slave owners. Within some of these 
collections there are occasionally some letters or 
documents that were actually generated by slaves 
themselves. But even when the documents were 
not written by slaves but were about the slaves 
written by a white person, they've so far been really 
interesting. They have provided much information 
about slaves. They were originally generated 
without, I assume, any knowledge of how they might 
become historical documents in the future. They 
were generated with a certain amount of integrity 
and a certain amount of honesty. So anyway I am 
using a lot of documents that have not been used 
before, mostly manuscripts, and within them there 
are a lot of personal accounts of slave owners and 
also the plantation records themselves which 
include the daybooks -- how much work got done 
each day, what kind of work each slave did, who 
wasn't working and why, whether they were sick or 
had been assigned to some other place or 
something like that. Hopefully these kinds of 
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records, along with the narratives I am using, will 
provide a more complete story about slave women's 
lives. 

D: This sounds really good. Is this also what you 
were doing last summer? Didn't you get some 
significant funding and go North Carolina to do 
some research? 

S: Yes, I did get a couple of grants to do this 
research last year. Two small grants, one from the 
Virginia Historical Society, and a slightly larger grant, 
from the North Caroliniana Society to work in North 
Carolina collections. But, last year, I also received a 
University Seed grant, which is a big grant, that 
makes it possible to get a lot more work done. For 
instance, through the grant I was able to hire a 
graduate student to help me with some of the work. 
And with the remaining money, I will be able to do 
research in the spring and summer in Georgia, 
South Carolina, Alabama, Mississippi, and 
Louisiana. 

D: Wow, you will be all over the place. 

S: Yes, I will not have any teaching responsibilities 
in the spring or the summer. So, I'll have 6 months 
to spend researching. 

D: Well, tell me, is the research you're doing the 
same kind of research you did for your dissertation 
at Ohio State, and when did you finish at Ohio State? 

S: I finished the Ph.D. at Ohio State in 1986, but I 
left Ohio State ABO (all but dissertation) in 1984. 
The project I did then was a different project, but it is 
similar to the extent that it is about black women. 
And it's about working women, wage workers as 
opposed to slave laborers. My dissertation was on 
lower level professional black women workers. It 
was titled "Black Women in White Collars," and it 
covered the time period from 1870 to 1954. In many 
ways it is very similar, in terms of, for example, the 
whoie notion of community consciousness. 
Community consciousness is something that was 
real important in the lives of these low level 
professional black women workers and it was 
something they learned from their parents, many of 
whom were slaves. This community consciousness, 
or notion of social responsibility, goes back at least 
to slavery. What I am saying is that there will be 
some cultural continuities that will make the stories 
closely related. 

D: You did your Ph.D. here. How does it feel to 
return to OSU? Did you expect it? 

S: I taught at Illinois State for two years before 
taking post doctorates and then coming back here. 
I didn't expect to come back here. I never imagined 
I'd come back to Ohio State. But things turned out 

in a way that I knew that this was probably what I 
should do. 

D: So what is the position that you have now at 
Ohio State. 

S: I am an Assistant Professor with a joint 
appointment in the Department of History and the 
Center for Women's Studies. 

D: Does that mean that you divide your time 50-50. 

S: Yes, 75-75. 

D: I understand what you mean. Do you feel like 
talking about how the split endeavors are affecting 
your research or teaching, or just how you manage 
your time? 

S: It is hard, but there are advantages too and I 
appreciate those advantages. It is hard because 
you have two sets of committee assignments. 
There are administrative and bureaucratic 
expectations that have to be taken care of and you 
end up doing more committee work than a person 
who would be in one department. 

D: I've heard that quite often. When I was at San 
Francisco State, there were a lot of joint 
appointments because there was not a lot of funding 
in Women's Studies for hiring people. So one of the 
ways to circumvent the lack of funding was double 
appointments. Although I do not know if this is so 
here, I imagine it is. Anyway, you mentioned that 
there were advantages to a joint appointment? 

S: I think one of the advantages here is resources. 
Women's Studies here I guess, based on what you 
said, is in a better position than at San Francisco 
State. 

D: Financially yes. 

S: So I have access to resources from two 
departments. It helps a lot when you want to go to 
conferences but are not on the program. Having a 
joint appointment means that sometimes even if you 
can't get a work study student or graduate assistant 
or research assistant, there are still other people 
available who can help with some real basic things 
like library work and xeroxing. 

D: Did you actively search for a joint appointment or 
were you looking more towards history? 

S: Actually I was looking for a history appointment. 
I wanted to do women's history as a part of that. But 
I hadn't been looking at women's studies jobs, 
partly because I did not feel prepared to teach 
interdisciplinary courses. And so, I did not actually 
look for women's studies jobs and when I 



considered them, they were always with joint 
appointments in history departments. 

D: You have been teaching some really wonderful 
women's studies classes which I can attest to 
having been in several of them now. For example, 
you taught "Feminism and Black Political Thought" 
which was a graduate level women's studies course 
which had positive responses. 

S: The way things have turned out is really 
incredible because it was the women's studies 
courses that I had the most anxiety about and in my 
own mind they are the courses that have turned out 
to be the most exciting, the most fun, and the most 
inspiring. For me, they have turned out to be very 
good courses. I have enjoyed them very much. 

D: What about them did you find inspiring or 
exciting? 

S: Mostly the students, the students in women's 
studies as a group, have been much more exciting. 
The things they are interested in and the way they 
approach the material has just made for a much 
more exciting class than I anticipated. I suppose it is 
because the people in women's studies come to the 
class with a whole different level of consciousness; 
one that recognizes diversity and other things that 
history students in a fairly traditional history 
department don't confront. The students who were 
in the Feminism and Black Political Thought class 
had not read nor had they heard of many of the 
authors because a lot of the material was taken from 
journals and manuscript collections from as far back 
as the 1790s. Most likely, they didn't know this 
material nor did they have a lot exposure to primary 
documents generated by black women, but they still 
came to the class with something. Something that 
has to do with inspiration and curiosity I suppose. 

D: One of my impressions, having been involved in 
women's studies for a while now, is that there is a 
certain level of enthusiasm regardless of which 
particular topic we are talking about under the rubric 
of women because there is an immediacy in the 
material that one can take home, and that generates 
a lot of enthusiasm and a lot of relevance. I am not 
saying this is exclusive to women's studies or to 
other departments like black studies and peace 
studies that have been generated by student and 
faculty demand as opposed to traditional 
departments because I've also experienced that 
kind of enthusiasm in history and political science 
and other places but I have found it more pervasive 
in women's studies. 

S: Yes, I think you are right. 

D: In terms of all the work you are doing in looking 
back at black women in lower level professions, and 
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looking back at slave women, and also dealing with 
contemporary black feminist thought, are there 
particular black women's voices that stand out for 
you and/or is it more what you were talking about in 
terms of a caltural continuity? 

S: Actually they all speak to me and that is why I 
enjoy reading and talking about black women. They 
probably all speak to me, maybe more directly 
because I identify so closely with them as a black 
woman. Further, I really do not think that I am more 
impressed or more inspired by one or the other, by 
any particular person that is. And I can not even say 
for certain which I like more to deal with: the 
historical documents or the contemporary feminist 
theory. One of the things that is really clear, and I 
think that everybody came to understand in the 
Feminism and Black Political Thought class is that 
things that the theorists, the black feminists, the 
black womanist theorists were saying were not new. 
They are things that black women have been saying 
for generations and not just by recounting their lives, 
not just in autobiographical voices, but in real 
theoretical ways. In ways that demonstrate that they 
had thought about and analyzed situations. Ways 
that show that they understood the relationships 
between themselves and society, politics, 
government, etc. I like very much how some of the 
recent women scholars have started writing about 
black women. I like what they are saying and I 
agree with what they are doing, but coming from an 
historical background, having worked with historical 
documents, I know it is original in the way that it is 
synthesized, but the ideas have been around for a 
long, long time. Anna Julia Cooper's A Voice from 
the South was written around the turn of the century 
and it is as poignant and powerful today. In today's 
society, it is an impressive theoretical, feminist 
(womanist) piece. 

D: Well, let's turn that around and talk about 
continuity. Is the fact that the ideas remain in the 
writing a comment on our society? In other words, 
what has changed and what is staying the same? 

S: It is a commentary both on society and the 
nature of culture. If it weren't something that 
persisted over a long time, it would not be culture; it 
would be a fad or something else. So it has to do 
with the culture, but yes, it has to do also with a 
social context. Culture is in part also shaped and 
molded by the social context. So yes, in a society 
that has persisted in being racist and sexist, certain 
kinds of strategies and traditions in dealing with that 
would remain the same across time. They would, 
however, be modified according to contemporary 
needs, abilities, and expectations. 

D: I have many things I would like to talk with you 
about, in particular about womanism. But let me ask 
you two things as a way of wrapping up. First, is 
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there anything you would like to add before we 
finish? And second, do you have any lectures or 
presentations coming up soon? 

S: I am not doing any locally. I'm doing I am doing 
some lectures scattered around. In the next few 
weeks, I'm doing lectures in Tennessee and 
Wisconsin on female slaves. And I have been asked 
to do a paper in the fall in New York on a topic that I 
am really excited about, but have not started 
working on. I have been asked to do a paper called 
"Mothering in Cultures of Resistance" for a special 
conference. 

Music Union Productions 

in a house on Woodruff Avenue in Columbus. The 
Music Union also worked with the Women's 
Programming Activities Committee r,JPAC) through 
Women's Services at the Ohio State University. 

A few years ago the Women's Music Union 
decided to reorganize and start fresh. Member 
burnout was a problem. also, they wanted to add 
speakers and coffeehouses and include feminist 
men in the audience so they renamed themselves 
Music Union Productions. Other changes included 
paying a sound person, who was not necessarily a 
woman, to run sound at the shows. Originally the 

By Alyssa Jones, Center for Women's Studies and Department of Sociology, The Ohio State 
University, Columbus, Ohio. 

The following is taken from a case history of 
Music Union Productions, formerly the Women's 
Music Union, written for a women's studies course 
entitled "The American Women's Movement." In 
addition to literature provided to me by the Music 
Union, Marie Bergner and I interviewed Anne 
Santilli, a Music Union member, for information 
about this valuable Columbus organization on 
November 2, 1989. 

The Women's Music Union was formed in 1976 
"for the purpose of supporting women artists of 
diverse ethnic and economic backgrounds, 
therefore providing a wide array of arts, theater, 
comedy, dance and music by, for and about 
women" (Music Union Productions Pamphlet). At 
this point in time, the women's movement was well 
underway and the Ohio State University's Center for 
Women's Studies was in its infancy. Women's 
Studies itself was developing as an academic 
discipline. The expression of feminism was 
expanding in many ways, including art, music, 
dance, film and so on. Women who expressed 
themselves with a feminist perspective were not 
likely to be promoted by mainstream patriarchal 
music and arts institutions. This was where the 
Women's Music Union came into the picture. 

The Women's Music Union was formed as an 
offshoot of an umbrella organization called the 
Women's Action Collective r,JAC), along with Fan 
the Flames feminist bookstore and Women Against 
Rape (WAR). All of these organizations were based 

sound was run by members who volunteered for the 
position. This change was brought about to provide 
both the audience and the performer with the best 
sound possible. 

Music Union Productions is a non-profit 
organization that utilizes grants, donations, and 
ticket sales to fund programs. Originally the Music 
Union received funds through WPAC from Women's 
Services. Lately, they have received grants from the 
Greater Columbus Arts Council. Music Union 
Productions has also produced programs in 
conjunction with other organizations such as OSU 
Women's Services, OSU Office of Black Studies, 
OSU Student Services, Women's Action Collective, 
Women's Outreach to Women, Central Ohio Men's 
Network, and the National Organization for 
Changing Men. 

Other resources have come in the form of 
regular volunteers who maintain the organization 
and also those who do work exchange at events for 
tickets. Performers and space to perform in are also 
included among the resources; however, funds are 
usually necessary to obtain these. Music Union 
Productions "choose[s] to produce events based on 
requests by our constituents, the price range of the 
artists, production needs which the artists require 
and the feminist and political perspective of the 
artists and their material" (Music Union Productions 
Pamphlet). 



Selection of performance space is based on 
accessibility to the physically challenged as well as 
availability. There have been problems which could 
not be avoided. For instance, when Kate Clinton 
performed recently at Battelle auditorium, Music 
Union Productions knew that some people would 
not attend because of Battelle's military 
involvements. 

Overall Music Union Productions' goals are to 
provide music, art, etc., by women and to support 
women. In addition, it tries to "remove barriers 
against participation by providing free child care, 
sliding scale admissions, physically accessible 
locations and interpretation for the hearing impaired" 
(Pamphlet). Music Union Productions has had 
success in expanding the audience base and 
diversity. This expansion includes larger numbers of 
deaf people in the audience as well as the deaf blind 
(Music Union Productions application to Greater 
Arts Council). 

Other goals include the desire to build a financial 
base of community persons supportive to women's 
culture and arts, as well as to increase current 
marketing efforts by expanding direct mail sources, 
flyer and poster distribution (Greater Arts Council 
Application). 

Recently the Music Union had to stop offering 
child care temporarily because of liability questions. 
Currently, Music Union Productions is searching for 
an affordable solution, such as some type of 
insurance, in order to offer this service again. It is a 
temporary failure in its efforts to attain the goal of 
enabling mothers to attend events. Hopefully the 
problem can be solved soon. 

While not necessarily a failure, co-
optation has created problems. With the help of 
Suzanne Vega, women performers have 
experienced increased opportunities. More and 
more women have been signed to major record 
labels. Tracy Chapman, Melissa Etheridge, the 
Indigo Girls, k.d. lang and others have attained 
success on an international level, but it has been 
with a price. The record companies that produce 
these artists will not allow them to play to an 
audience that will consist of specifically women. 
Local clubs have been presenting more shows by 
less famous women performers as well. Recently 
Phranc, who calls herself an "average American 
Jewish lesbian folksinger, performed at Stache's, a 
local Columbus bar. The integration of women 
artists into the mainstream has not been a bad thing. 
As society has changed, Music Union Productions 
has had to adjust itself metaphorically in order to 
continue to address the needs of the feminist 
community. 
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Music Union Productions has an interesting 

structure. It has a board of trustees, offices of 
President, Vice President, Secretary, and Treasurer 
but the positions rotate (Greater Arts Council 
Application). For actual concert production, there is 
also a division of labor, including positions of 
Concert Coordinator, Publicity Coordinator, 
Technical Coordinator, House Manager and 
Treasurer which all rotate (Music Union Productions 
concert production sheet). 

The addition of a paid administrative position "to 
facilitate growth and diversification, with the duties of 
planning and coordinating events and activities, fund 
raising, grant writing and publicity, and coalition 
building and networking with community persons 
and organizations" (Greater Arts Council 
Application), as well as the hiring of a sound person 
for events, take away from the collectivist nature of 
the organization somewhat, but do not negate it 
altogether. 

Consensus has not been relied upon to decide 
on who or what to sponsor because music has been 
to subjective. In other words, people tend to like 
different music, art and so on. Obviously this is a 
conflict with the nature of authority in a collectivist 
organization, yet the decision is still up to the 
collective as a whole. 

Music Union Productions has stressed diversity 
in the audience and performers more than it has in 
its own membership. For instance, "our audience is 
multiracial with a 50% middle class, 40% working 
class, and 10% upper class mix. Our audiences do 
not reflect the typical audience because of our 
outreach to the disabled community, people of 
color, the working class, women with children and 
persons of low income" (Concert Production Sheet). 
There have been obstacles to attaining diversity, 
however, such as producing music and events that 
the union could afford. Finding time as a member to 
devote to making a good organization and still have 
a life has posed another problem. 

Music Union Productions has not been a member 
of a national network, but it has worked closely with 
feminist record labels such as Redwood, Olivia, and 
Goldenrod. Generally these labels inform Music 
Union Productions when one of their artists has an 
album coming out and is going on tour. Then they 
ask if the Music Union would like to produce a show 
on a certain date. In addition, ·"the Music Union has 
been active in Women's Producers Alliance, 
Association Women's Music and Culture, and 
National Women's Music Industry Conference" 
(Music Union Pamphlet). 

Since Music Union Productions is a cultural 
group striving to "not only serve the feminist 
community but create it" naturally the target groups 
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it aims to benefit are women/feminist performers 
and women audience members (Ferree and !'i~ss), 
both of whom might not be able ~o part1c1pate 
without the contributions of the Music Union. In 
other words, the Music Union provides possibilities 
for feminist performers to a~tuallx perform. The 
Music Union also enables various diverse women to 
attend their events by providing sliding scale tickets, 
child care, accessible facilities, interpretation for the 
deaf and so on. By bringing the. two !ogether,. t~e 
Music Union has created a forum 1n which a feminist 
community has and can continue to develop. 

Overall Music Union Productions fits the 
characteristics of a collectivist group. As far as 
authority is concerned, decisions are made by 
consensus. The rules are situational and depend 
on the event being sponsored. Both social control 
and relations are based on shared values and are 
communal. Each of the members wants the same 
goals of diversity in the audience ar1d an outlet for 
feminist performers. There 1s no formal 
advancement or real hierarchy of positions. The 
structure that does exist consists of rotating 
positions and new members join through word of 
mouth. 

The incentive to maintain the Music Union is a 
result of the common goals and values of the group 
and the success the group has had in expanding the 
diversity of the audience as well a~ th~ p~rformers. 
Any division of labor that occurs 1s s1tuat1onal and 
based on the tasks that need to be done in order to 
produce an event. These also rotate so that a 'jack-
of-all-trades' would be at home. Finally the Music 
Union, like many collectivist organizations primarily 
consists of younger women who have the time and 
energy to devote to an group. 
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Women's Studies Awarded 
Special Commendation 

On October 5, 1989, The National Wome~·s 
Studies Association presented a Special 
Commendation Award to The Center for 
Women's Studies at The Ohio State University. 
This one-of-a-kind award attests to the size and 
leadership of The Ohio State Center for Women's 
Studies. 

The commendation reads as follows: 

NWSA pays special tribute to the Center for 
Women's Studies for its remarkable 
contribution to the goals and work of the 
Association. The Center has hosted the 
1983 national conference, provided the 
editorial home for the NWSA Journal, and 
supplied extraordinary leader~ for NWSA's 
Coordinating Council. Ohio State has 
participated in NWSA's national 
conferences in unprecedented numbers. 
The Center conceived of the Program 
Administrators Caucus, national conference 
scholarships, and the Journal. Two 
Women's Studies graduate students were 
Pergamon-NWSA Graduate Scholarship 
winners and one of its most treasured staff 
members is now NWSA's National 
Conference Director. Established as a 
Women's Studies Program in 1975, Ohio 
State has been a national model for 
Women's Studies Program development. 
As one of the largest and best funded 
programs in the country,_ it has ~~ed those 
privileges with a generosity of spirit that has 
strengthened Women's Studies Programs 
across the nation. For sharing our dreams 
and daring to make them happen, NWSA 
proudly honors you. 
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The Qualified Feminist: A Report On A Study of 
Feminist Identification in Undergraduates* 
By Kim Dill, Department of Sociology, The Ohio State University, Columbus, Ohio. 

When women support feminist issues yet are 
reluctant to identify as feminists, one must wonder 
just what meaning the term feminist conveys. The 
Oxford American Dictionary defines a feminist as "a 
supporter of women's claims to be given rights, 
opportunities and treatment equal to that of men." 
However, Schneider (1986) found women using 
what she calls the "feminist disclaimer" when asked 
about feminist self-identification. In other words, 
women were saying, "I'm not a feminist, but...," 
continuing with support of feminist issues. This 
suggests that the term "feminist" conveys meaning 
beyond the support of equal rights for women. 

In an attempt to replicate Schneider's work, I 
conducted a study in which a new feminist 
identification category emerged: the qualified 
feminist. I interviewed eighteen undergraduate 
women, ranging in age from eighteen to forty-one. 
When asked about feminist self-identification, most 
of these women replied, "I am a feminist, but...," 
continuing with an explanation of what this meant in 
their particular case. In other words, they felt that 
they had to qualified their feminism before identifying 
as feminists. 

The "feminist disclaimer" and the "feminist 
qualifier" are used to accomplish the same ends. 
They work to separate women from any sanctions 
that they may perceive will result in associating 
themselves with feminism. They can be seen as 
different strategies used to reduce the stigmas 
associated with feminist identification. Following 
Schneider's work, I used Schur's (1984) categories 
of gender deviance to or1;1anize the interview data. 
What became apparent 1n this analysis was the 
tendency of respondents to associate feminism with 
gender norm violations of some sort. Thus, to 
protect themselves from the possible sanctions that 
they felt would accompany any association with 
feminism, they qualified their identification. 

Schur's categories of gender deviance involve 
violations of normative expectations regarding 
presentation of self, marriage and maternity, 
sexuality, occupational choice and deviance. 
Presentation of self norms were seen to be violated 

*This is a summary of a senior thesis for sociology and 
women's studies at The Ohio State University. I would like to 
thank Verta Taylor for her guidance in this project and Mary 
Margaret Fonow and Craig Jenkins for their advise. 

by feminists in that they were described as being "off 
the deep end," "asking for too much," "punky" and 
"totally out there." Others were concerned that 
feminism would interfere with their femininity, as 
illustrated by the respondent who felt that the part of 
her "that wants to get ahead" is feminist, but 
" ... there's an old-fashioned part of [her] that still 
wants to be a woman and feel feminine." 

Violations of maritaljmaternity norms were 
perceived, as respondents viewed feminists as 
distancing themselves from men. In addition, it was 
widely felt that men were threatened by feminism. In 
fact, one respondent quoted her male friends as 
saying, "She's a feminist, better watch out!" One 
respondent reported that with her male friends, she 
could "stand up as a female," but with her boyfriend 
she maintains, "I don't want to be feminist, I want to 
be feminine." 

Since feminism still appears to be tightly 
associated with lesbianism, homophobia moved 
some respondents to distance themselves from 
feminist identification, fearing violation of sexuality 
norms. Feminists were referred to as "dykes," 
"women whom only want women" and "bra-burning 
lesbians." One respondent said that she was a 
feminist, but she did not want to be associated with 
"lesbian separatists" who she felt are "as bad as 
men." 

Perceived violations of occupational choice 
norms for the most part dealt with military service. 
One respondent illustrates this trend. She felt that 
she is a feminist, but not a "true feminist" because 
she doesn't "want to be out on the battlefield." A 
positive note concerning the last two categories is 
that they were only mentioned by a few 
respondents. In the case of occupational choice, 
most felt that feminism would have a positive effect 
on their careers. 

"Deviance norms" refer to what is held by 
society as appropriate deviance for women. Political 
activism was seen by respondents as a form of 
deviance that violated these norms. Feminists were 
described as "radicals," "rebels," and also "extremely 
liberal." One respondent qualifies her feminism by 
calling it "liberal" so as not to be confused with 
"radical." Another felt that her lack of activism was a 
problem: "I know I have feminist ideas. I just don't 
know if I can say I am a feminist." Still another felt 
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that she is a feminist "to an extent," but..." not so 
much where I sit around and ... moan and groan 
[about] what's going on with women." 

Common to the gender norm qualifications was 
the perception of the existence of a continuum of 
feminism in that respondents used phrases such as 
"slight feminist," "total feminist," and "100 percent 
feminist." These women seemed to feel that going 
too far on this continuum would mean the risk of 
gender norm violations. One respondent explained 
her view of society's sanctions stopping women in 
their efforts to become involved with feminism: 

If something happens which makes them 
realize how unfair things are ... that's when 
women go through a big shakedown. But 
even then ... they start to feel isolated and 
instead of helping to get any changes 
going, women just withdraw and become 
bitter. It makes them uncomfortable to 
think .. 'Have I changed?' Does it mean that 
society isn't really how they thought it was? 
I mean, that's really scary. 

The women in my sample who identified as 
feminists without qualification seemed to be able to 
transcend the fear of violation of gender norms. 
Presentation of self norms were not seen to be 
violated by feminists as they were described as 
"strong," "aware," and "concerned." Concern about 
possible separation from men was not evident; in 
fact one respondent felt that her feminism had 
helped her to avoid such concerns. Being a feminist 
for her meant: . "Being aware ... and not be[ing] 
sucked into a man's idea of what I should be." 
Sexuality norms were a concern for one of the 
feminists who "was kind of intimidated by the 
lesbians" who participated in movement activities 
with her. However, another feminist felt "kind of left 
out" at a particular movement activity in that she 
"was a lesbian and they weren't talking about [her] 
issues." Still, both were able to see the movement's 
faults and still identify as feminists. Occupational 
choice and deviance norms were also not a concern 
for the feminists. 

Only three women in my sample were able to 
identify as feminists without qualification. What is 
striking about this finding is the strong degree of 
awareness and support for feminist issues that was 
evident. Most respondents were pro choice, were 
supportive of equal pay for women, and felt that lack 
of child care was a major problem. Two of the 
respondents deemed sexual harassment a major 
issue, and it is important to mention that both were 
women of color. One of these women explains that 
from her experience in the work force, she has 
found that "white men think they can touch black 
women." Racial differences did not seem to come 
into play in other areas, but since only two 

respondents were black and one was Asian (the rest 
being white), it is dangerous to make generalizations 
about the absence of these differences. 

The women in my sample who had taken 
women's studies courses were clearly more aware 
and supportive of feminist issues than other 
respondents. All were quick to discuss the 
importance of such courses. One of the feminists 
remarked, "I took a women's studies course and it 
was like somebody turned a light bulb on!" Another 
respondent felt that opposition to the movement is 
largely due to lack of education: "Unless you've 
read, read the beliefs of each type of feminism, you 
automatically assume that all feminists are men 
haters." Still, feminist identification does not seem to 
be influenced dramatically by the women's studies 
experience. 

My findings indicate that a feminist stance on 
issues increases the likelihood of feminist 
identification, but not without qualification. The use 
of the "feminist qualifier" can be seen as a 
calculation of costs (gender norm violations) and 
rewards (strength for the issues they support). 
Further research is needed to uncover possible 
ways in which these stigmas associated with 
feminism can be alleviated. Changes in this area 
could move qualifiers to identify fully as feminists 
and so should help mobilization efforts for the 
feminist movement. This analysis may cast negative 
images, though it must be remembered that women 
were not "disclaiming" as in Schneider's study, but 
were at least partially identifying as feminists. 
Instead of seeing the "feminist qualifier" as a refusal 
to identify as feminist, I see it as a step toward 
feminist identification. 
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Poetry 
By Tonya Laubach, Center for Women's Studies, The Ohio State University, Columbus Ohio. 

To Margi, in winter 

How can I answer you 
when every syllable cracks from the receiver. 
Your voice vibrates into my veins--
"I am engaged to be married." 
pumping through capillaries 
word by word. 

After months of excavating 
our way with abandon 
through former rubble and ruin 
to find love, you took it 
from my hands to hold it, 
walk away, and silently 
seek safety with the collector 
who will never know 
its value. When I speak, 
the fact of our separation 

The city is gone 
but I am left 
in my sleepless apartment 
watching late sun fall 
onto carpet in revealing patterns--
day lost to night 
of stars in some kind of holy land 
where I follow 

rises between us, a great continent 
divided, two lands, yours serene 
beauty lined with oak tree 

no man's crusade, shed our love 
like religion. My body no longer 
a shrine decorated 
with loyalty to you, woman, 
as you turn and turn 

sentinels to protect borders, 
mine raucous vine 
entanglement crumbling stone. 
Even in sleep I migrate 
through my land alone, 
find myself 
walking on pavement 
hearing your voice 
in city traffic echoing 
off buildings or on a train 
crowded among bodies 
your scent on my skin. 

Trapeze Days 

You said it seemed like months, 
moments spent together 
you swinging back 

every word, a meditation 
on my response. 

And who is narcissistic 
now your man's fist wrapped 
tight around you 
holding you 
like a prize. 

and forth across from me waiting 
to jump, my hands always barely missing 
yours, as I fell again into the open 
safety net. When I finally leapt 
grasped air for your hands 
held tight dangling 
my body below yours, 
your fingers locked over my pulsing 
wrist vein, I couldn't tell my hands from yours. 
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Special Events Sponsored by 
the Center for Women's Studies 

Thurs. Feb. 8: Eloise Buker 
"Feminism and Political Thought," 3-5 p.m., Spencer Room, Derby Hall 

Sat. Feb. 17: Sonia Sanchez 
United Black World Week, 2 p.m., Ohio Conference Theater, Ohio Union 

Thurs. Feb. 22: Maureen Ahern 
"Translating a Mexican Woman Writer: Cultural and Ideological Meaning in the Receptor Text," 4-6 p.m., 
University Hall, room 347 

Tues. March 27: Estelle Freedman 
"Intimate Matters: The Changing Meaning of Sexuality in American History," 4-6 p.m., Dulles Hall, room 09 

Fri. April 6: Louise Ano Nuevo-Kerr 
"Latinas on the Move: Rising to the Ranks in Higher Education," Hispanic Awareness Week 12:00, 
Dulles Hall, room 250 

Wed. April 11: Jean Kilbourne 
"Under the Influence: The Pushing of Alcohol Via Advertising," time and room to be announced, Weigel Hall 

Subscribe to Feminisms 

Stay in touch with the Center for Women's Studies, learn about upcoming classes and events, and enjoy 
a variety of feminist writings. Subscribe to Feminisms, the bimonthly publication of the Center for Women's 
Studies at The Ohio State University. Subscriptions are only $8.00 per calendar year, payable to the Center 
for Women's Studies. 

Check for $8.00 is enclosed. 

Return to: Feminisms Subscriptions 
Center for Women's Studies 
207 Dulles Hall 
230 W. 17th Avenue 
Columbus, OH 43210. 



Women and Poverty 

"Feminization of poverty" refers to the growing 
number of poor women with children. In Women's 
Studies 620N, "Women and Poverty," under the 
guidance of Dr. Kathleen Nuccio, students are 
busy examining this phenomenon. They are 
analyzing the issues contributing to women's 
economic disadvantage in both the public and 
private spheres. Specific topics include: historical 
views of poverty; defining the poverty line; 
"phallacies" of poverty; the wage gap; comparable 
worth; welfare and social security. 

Dr. Nuccio is excited with the creativity and 
energy reflected in the students field projects. 
Some students will be sleeping on the streets in 
support of housing legislation, others are 
surveying the health needs of homeless women, 
while others are studying the educational needs of 
migrant farm children. 

13 
Women Writers of the 
Harlem Renaissance 

The Jazz Age decade of the 1920's bore 
witness to a rebirth of the black image in American 
consciousness. The Roaring Twenties hailed the 
Coming of Age of the African American artist and 
intellectual. A new women's studies course will 
focus on the women writers of the era, comparing 
their artistic voices and visions and their portraits 
of female characters with better known works of 
the period. Those writers neglected during that 
decade but presently receiving critical acclaim 
include: Zora Neale Hurston, Nella Larsen, Jessie 
Fauset, and Jean Toomer. 

This course will be offered Monday and 
Wednesday, 3:00 - 5:00. It will be cross-listed as 
Women's Studies 6208 and English 694. For 
additional information, please contact the Center 
for Women's Studies, 292-1021. 

Winner of the 1989 Common Differences Writing Award 
Editor's Note: This is the second part of a two part essay. 

11Broken 11 Silence, Un-Broken Spirits: 
Fragmentation in the Fiction of 
Black Women Writers 
By Roseanne L. Hoefel, Department of English, The Ohio State University, Columbus, Ohio. 

Gloria Naylor takes a novel approach to unifying 
the disparate pieces of women's lives: it is 
sometimes evolutionary, as in Mattie's case, but 
more frequently, it is revolutionary or devolutionary. 
Rather than the interactive epistolary style of The 
Color Purple, for instance, Naylor constructs a 
specific, confining space, Brewster's Place, as 
(literally) the common ground, or the point of 
connection. Susan Bolotin argues that this dead-
end street is also the connection device which 
makes this book hold together as a novel: 

... the protagonist of Miss Naylor's book & the street; 
the drama of its birth, development, senescence and 
eventual death make The Women of Brewster Place 
a novel and not a collection of pieces--though it is 
written in seven chapters that work as independent 
short stories. (C10) 

In addition to the walled (thus enclosed), stagnant 
environment in which they are stationed and 
inscribed, these women share the following reality: 

They were hard-edged, soft-centered, 
brutally demanding, and easily pleased, 
these women of Brewster Place. They 
came, they went, grew up, and grew old 
beyond their years. Like an ebony phoenix, 
each in her own time and with her own 
season had a story. (5) 

How and why they age beyond their years is what 
we find out by bits and pieces. Mattie, with whom 
we begin and end the book, is thus the core of this 
novel, for we gather fragments of her life throughout 
it, even as other women's stories are rendered. 
Interestingly, the story of Mattie's life itself is broken 
into pieces, each of which is centered about a 
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different man in her life and/or the loss of a 
comforting woman: her encounter with Butch; the 
confrontation and brutal beating by her father, and 
painful departure from her mother; the birth of her 
son; the sad loss of Miss Eva; the devastating 
betrayal by and loss of her son. As a 
consequence/result of her loving, nurturing 
interactions with the others, she tries to piece her life 
and purpose for living together, and indirectly 
recoup these overwhelming losses. 

As in The Color Purple, the dedication can be 
instructive in this regard: the structure of The 
Women of Brewster Place parallels and/or reflects 
that of its epigraph in richly multiple ways and on 
varying levels. As in The Color Purple, the spirit and 
its resiliency, especially for women, are major 
themes, literally from cover-to-cover. Just as 
Walker's dedication was to the Spirit, Naylor's is to 
the dream: the gift of it, belief in it, the nurturing, 
shaping and appreciation of it. And appropriately, 
then, Naylor's epigraph is Langston Hughes' poem 
'What happens to a dream deferred?" In this poem 
epigraph, the initial_ line/title is italicized, as is the 
final question. (Or does it explode?) This 
italicized/non-italicized/italicized pattern is paralleled 
in the book, and causes one to speculate on 
whether each of them: Dawn, Dusk, and the 
interspersed chapters, are posited as questions, as 
occurs in Hughes' poem. From time to time, 
certainly, each of the women's spirits sags "like a 
heavy load" when their dreams are deferred. And, in 
the last lines of "The Block Party," one can't help but 
see the wall, in its "deluge of sunlight," as a 
metaphor for the.deferred dream that will "dry up like 
a raisin in the sun." Perhaps it is the wall that will 
"fester like a sore--and then run," as in fact it does 
do in Mattie's dream. 

The impact of fragmentation upon dreams, lives, 
stories, and the book itself, is increased by the 
considerable "gaps" or time lapses which exist in the 
telling of Mattie's own story (e.g., in less than a 
page, Basil ages over ten years). But Naylor 
implicitly defends her choices in this matter in the 
following narrative passage: 

Time's passage through the memory is like 
molten glass that can be opaque or 
crystallize at any given moment at will: a 
thousand days are melted into one 
conversation, one glance, one hurt, and one 
hurt can be shattered and sprinkled over a 
thousand days. It is silent and elusive, 
refusing to be dammed and dripped out day 
by day; it swirls through the mind while an 
entire lifetime can ride like foam on the 
deceptive, transparent waves and get 
sprayed onto the consciousness at ragged, 
unexpected intervals. (35) 

The "ragged, unexpected intervals" of time (and 
space?) are indeed a reflection of the fragmented 
nature of women's realities in Mattie's story, as well 
as in the rest of the book. Bolotin captures how this 
fragmentation functions in relation to the street: 

Their lives are as disparate as the color of 
their skin--nutmeg, ebony, saffron, 
cinnamon-red and as distinctive as the 
smells of perspiration and smoked pork ... --
mothers and daughters, women who live 
only through men, two lesbians who finally 
bring the street's very existence, its soul, 
into question. (C10} 

In Etta Mae's story, which follows Mattie's, we learn 
that Etta "spent her teenage years in constant 
trouble" (59), and has been through several men, 
including Reverend Woods (or has he "been 
through" her?). The sole continuity in her otherwise 
transient life centers around Mattie: 

She breathed deeply of the freedom she 
found in Mattie's presence. Here she had 
no choice but to be herself. The carefully 
erected decoys she was constantly shuffling 
and changing to fit the situation were of no 
use here. Etta and Mattie went way back, a 
singular term that claimed co-knowledge of 
all the important events in their lives and 
almost all of the unimportant ones. And by 
rights of this possession, it tolerated no 
secrets. (58) 

Significantly, Mattie represents and functions as 
the catalyst for reliance upon one's/woman's 
resilient spirit, and her presence seems to affect 
other women in the book in similar ways. She is 
aware of and prepared for her position as the one 
who--like Miss Eva did for her--will piece together 
the fragmented lives or aspects of her friends' lives. 
She reflects this upon the following truths: 

Sometimes being a friend means mastering 
the art of timing. There is a time for silence. 
A time to let go and allow people to hurl 
themselves into their own destiny. And a 
time to prepare to pick up the pieces when 
it's all over ... this moment called for all three. 
(70) 

And when--after an awful and sterile (see p. 72) 
evening with the "reverend"--Etta approaches home 
with a "broken spirit," Mattie has done "all three" by 
gently waiting up for Etta and playing the music she 
knows will restore Etta's spirit. Hence Etta is able to 
laugh "softly to herself as she climbed the steps 
toward the light and the love and the comfort that 
awaited her" (74). 



On a different note regarding women's allegedly 
most nurturing tie, the Mother-daughter bond, the 
dynamics of mother-daughter tension and the 
conflicted struggle for separation and symbiosis are 
portrayed quite realistically in Kiswana Browne's 
story. The fragmentation here takes another shape, 
namely in Kiswana's identity split between her 
chosen African name and her given name, Melanie 
(being, as her mother indignantly proclaims, named 
"after a woman who bore nine children and 
educated them all, who held off six white men with a 
shotgun when they tried to drag one of her sons to 
jail for 'not knowing his place.' Yet [she] needed to 
reach into an African dictionary to find a name to 
make [her] proud," 86). Oddly enough, it is the 
preference (for feet!) of the respective men in their 
lives that makes Kiswana realize 

that her mother had trod through the same 
universe that she herself was now travelling. 
Kiswana was breaking no new trails and 
would eventually end up just two feet away 
on the couch. She stared at the woman she 
had been and was to become. (87) 

This passage gives clear voice to the cyclic, often 
repetitively cyclic, nature of women's lives, and the 
ambivalence encompassing that realization. 

The perpetuation of this cycle is found in Cora 
Lee's baby-factory existence, made either tolerable 
or appalling to the reader only by the fact that Cora 
has chosen this way of life, that it is self-imposed. 
Yet the chaos that reigns in her home seems to rage 
around her as she, unaware, remains glued to the 
television, engrossed in the manufactured love-lives 
of soap opera characters. Her countless numbers 
are truly baffled when she finally "wakes up" and, 
bewildered herself, wonders how the clothes, for 
example, ever got to the dreadful state she finds 
them in when trying to make her troops presentable 
for a Shakespeare play. In this and Kiswana 
Browne's chapter, the mother-child relationship, 
then, compounds the fragmentation inherent in 
women's lives by multiplyin1;1 it amonQ the children. 
Again, it is the re-presentation of vaned yet similar 
realities of women's lives with which a previously 
neglected community of readers identify what 
constitutes one of the most significant contributions 
the writings by women of color make. 

The cycle of reproduction and, sometimes, 
duplication appears much more painfully and 
dramatically in Lucielia Louise Turner's story. Due 
to her husband's burning resentment of her being 
"only good for ... babies and bills," she aborts what 
her husband deems "another brat comin"' (94), 
fragmenting her very self, so much so that "the next 
few days Ciel found it difficult to connect herself up 
again with her own world. Everything seemed to 
have taken on new textures and colors" (95). One 
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tragedy follows another here: her husband loses his 
job; she forfeits her pregnancy; he announces his 
impending abandonment of them; her infant 
daughter cruelly and senselessly dies; Ciel resolves 
to give up her own life slowly, since "God had 
refused to take [it] from her: (107). Mattie again is 
the one who picks up the pieces of Ciel's shattered 
dreams, hopes, life, in what is, doubtless, one of the 
most moving passages in literature: the purgation 
of a numb despair and apathy, by a baptism of 
complete and utter, tender love and communion of 
grief and sorrow. One cannot help but use 
religiously loaded terms in attempting to describe 
this scene, the beauty of which defies the limits of 
language, for it is a spiritual cleansing of anguish 
and bitterness dearly bought, a sacred ritual of 
inspir(it)ing renewal, a benediction of the nurturing 
and healing powers of tears for one's body and 
spirit: 

The unmolested tears had rolled down her 
parted thighs and were beginning to wet the 
chair. But they were cold and good. She 
put out her tongue and began to drink in 
their saltiness, feeding on them. The first 
tears were gone. Her thin shoulders began 
to quiver, and spasms circled her body as 
new tears came--this time, hot and stinging. 
And she sobbed, the first sound she'd 
made since the moaning. (105) 

Both Ciel and Mattie are purged and restored 
through the intimate communion of their spirits. 

Unfortunately, neither Mattie nor anyone else is 
quite quick enough to prevent the disaster that 
occurs in ''The Two." The title itself may be seen as 
indicative of the fragmentation and disconnection, 
not necessarily or only between the women, but 
more particularly between the two women and 
everyone else. That is to say, perhaps the two are 
"us" and "them," a dichotomy created, in this case, 
by the inability to fit the pieces together, especially in 
such a way that is acceptable and nonthreatening to 
all: 

Confronted with the difference that had 
been thrust into their predictable world, they 
reached into their imaginations and, using 
an ancient pattern, weaved themselves a 
reason for its existence. Out of necessity 
they stitched all of their secret fears and 
lingering childhood nightmares into this 
existence ... it had to have some hidden stain 
to invalidate it--it was impossible for them 
both to be right. So they leaned back, 
supported by the sheer weight of their 
numbers and comforted by the woven 
barrier that kept them protected ... (132) 
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Even weaving will not work here, for in this case 
(unlike The Color Purple) they are weaving a web of 
lies. In fact, what undoes/unravels Lorraine and, 
consequently /subsequently, Ben, is the "tearing" 
and "sawing" inside her which she cannot stop. She 
has been ravaged of every ounce of humanity and 
dignity and, thus, with both spirit and body broken, 
she can only destroy, while simultaneously begging 
for mercy. 

But as with the Lucielia chapter (the chronology 
of which itself had been broken up so that we 
witnessed Eugene's refusal to go to his daughter's 
funeral before the actual events that lead up to it), 
the story of "the two" seems divided among two 
chapters, "The Block Party" being the second. The 
difference is that it is only 1n Mattie's dream this time 
that fragmentation is overcome, ironically, by 
chipping the wall--with all its connotations of 
intrusive and exclusive barriers--piece by piece. 
That is to say, it is only through 
defacing/demolishing this looming obstacle and 
phallic symbol of.destructive penetration as it occurs 
in Mattie's dream that the women re-establish a 
sense of community that doesn't exclude, for 
example, Teresa. Significantly, not only is the 
fragmented narrative-dream structure of this chapter 
itself reminiscent of the only other chapter with such 
unexpected breaks, but also, Mattie's dream-
reunion with Ciel would quite naturally bring us back 
to the Lucielia chapter. Again, as we surmise 
throughout , form and content co-exist: theory and 
practice are one. 

In addition, the dream is a device for framing the 
form and the coritent by calling Basil to mind (both 
for the reader and for Mattie), and thus taking us 
back to the opening story of the book. The 
effectiveness of these devices in providing at least a 
sense of unity among the "fragments" is reinforced 
by the italicized passages which precede and follow 
the first and last chapter /story. Their titles, "Dawn" 
and "Dusk," give the impression of the unity or 
continuity of one cosmic day (much as Virginia 
Woolf's experimental novel The Waves, or Mrs. 
Dalloway, or Joyce's Ulysses). We are less 
confused at the end that both Ben and the Wall 
r:ieed to be destroyed because, in the opening 
pages, we are given the history of both, and we 
learn that "Ben and his drinking became a fixture on 
Brewster Place, just like the wall" (4). We also find 
that it is Brewster Place's "colored daughters" who 
"milled like determined spirits among its decay, 
trying to make it a home" (4). While the "Dawn" 
prologue gives birth to the female spirits and the 
space they inhabit and in which they are inscribed, 
the "Dusk" epilogue explains that the street dies only 
"when the spirit is trapped and fading in someone's 
memory" (191); that the dusk is only waiting for 
death, "which is a second behind the expiration of its 
spirit in the minds of its children" (192). 

The dream motif itself is potently ambiguous at 
the very end, as well, where we learn that: 

the colored daughters of Brewster, spread 
over the canvas of time, still wake up with 
their dreams misted on the edge of a yawn. 
They get up and pin those dreams to wet 
laundry hung out to dry, they're mixed with 
a pinch of salt and thrown into pots of soup, 
and they're diapered around babies. They 
ebb and flow, ebb and flow, but never 
disappear. So Brewster Place still waits to 
die. (192) 

Does this mean that most women's dreams are 
deferred to the homestead of laundry, cooking, and 
child care? That the women perpetuate the dream 
(or its deferment?) to and through their babies? And 
which referent do we take for the "they" of the next-
to-last sentence: the dreams? or the previous 
"they," referring to the "colored daughters"? 
Perhaps both. That is to suggest, maybe both the 
women and the dreams are fluid and thus 
continually oscillating, ebbing, and flowing, and 
never quite absent. What exactly is present? What, 
absent? For example, these women are posited as 
the "colored daughters," but of whom? Except for 
Mattie and Kiswana, they seem for the most part 
parent-less, voluntarily or involuntarily. But since 
many of the characters, Mattie foremost among 
them, nurture, and "mother" each other, they are 
primarily fatherless. Is Ben, then, to be viewed as 
symbol of the failed/failing, impotent father? Is it 
true, as Bolotin cites Naylor to have claimed, that all 
one has left is "the futile weaving of invisible ifs and 
slippery mights into an equally unattainable past"? 
Do we, finally, agree with Bolotin that Naylor "has 
spun those fictional maybes and a whole lot of 
reality into an unusually textured tapestry"? 

The raising of such provocative questions, some 
of which can probably never be satisfactorily 
answered, exemplifies another contribution of these 
writers: the suggestion that we critique our values 
and assumptions honestly and openly, with an eye 
towards growth. For such fragmentary writing 
creates, claims, leaves, indeed celebrates "gaps," 
but not necessarily in order for them to be "filled." 
Such are the images (i.e., weaving, spinning, 
tapestry) eHcited by fragmentary writing in 
attempting to articulate its effect(iveness). Such are 
the challenges forged by writing which invites 
speculation, contemplation and confrontation with 
the phallogocentric desire f~r linearity and closure, 
for definable, finite answers. 

Fragmentary writing in particular, it seems to 
me, is a way of both inviting and preventing "reading 
against the grain," since it enables a multiplicity (and 
at times a simultaneity) of perspectives, readings, 
and interpretations, while at the same time it 



illuminates and expands a rich tradition. It 
necessitates a discourse of interaction, inspiring not 
just by its message but by its media, exhorting 
others to speak, to write, rather than to silence, their 
authentic voices and fragmented realities. It 
validates digression and the recursive, rather than 
being obsessed with progression and the 
discursive. 
Finally and consequently, it calls for metaphorical or 
associative organization of the resilient female spirit 
and the various modes in and with which it is 
represented, and it does this in defiance of the 
(patriarchal) voice of order; in defiance, literally and 
figuratively, of female absence, silence, and 
invisibility; and, alas, in celebration of a new tradition 
which breaks with the old, and breaks--often 
through its diverse inter~al "breaks" or 
fragmentation--that very silence. 

ENDNOTES 

1. This is the case Q.fil excellence in Morrison's 
Beloved, where one learns the "facts" in a 
graduated, multiply-layered and -narrated fashion, 
which itself creates some doubts as to what is fact, 
what fiction, and consequently, where one should 
be (if any-where) in terms of "judgement." One 
experiences a similar kind of disjunctive response 
when reading the puzzlingly structured Salt Eaters, 
which moves in concentric circularity so that one, 
conditioned to read for linearity and product, at 
times feels "lost" in the cyclic or circular process 
which informs both the text and subtext of that book, 
and for which one must read "against the 
(patriarchally-imposed) grain" in order to get closer 
to it. 

2. Thus, when we are presented with a broken-
apart yet highly-spirited text like Alice Childress' Like 
One of the Family, we are both relieved and 
bemused, for she leaves no doubt that she is 
storytelling by creating narratives from her daily 
ventures as a domestic. From the onset we are 
aware .that these are conversations, which prepares 
us by shaping our expectations for abbreviated, 
fabricated, and exaggerated glimpses of separate 
events, encounters, interactions. And the book is 
manageable by the consistent framework or story-
within-a-story technique of Childress' embellishing 
the tales, for she posits an audience of one, Marge 
(who serves as a gauge of/for our responses). And 
knowing that Alice Childress' writing was heavily 
influenced by theater, we appreciate that each 
episode is a visual, staged scene with live 
participants, including ourselves. As Trudier Harris 
states: 

The oral tradition ... demands audience 
attention, participation, and response. An 
audience can approve, applaud, or correct 
the action related while the teller is in the 
process of telling his tale. Oral tradition 
presupposes an interaction between teller 
and audience; therefore, the teller and his 
tale are inseparable. (24) 

This clearly is a tradition that Childress as the 
storyteller engages Marge, her readers, and her self 
in with this story. 

By adhering to a method her grandmother 
inspired, Childress employs a fragmentary approach 
to her composing process. Her grandmother 
encouraged her to write on paper what was worth 
keeping: "Writing was jotting things down. Bits and 
pieces became stories ... a way of reminding myself 
to go on with thoughts ... take the next step" (114). 
She is involved, then, in a process of composing 
which is simultaneously fragmentary and unitary 
because, perhaps, she exercises more control over, 
or even manipulates, our responses both to the 
stories and the storytelling. In addition, as her own 
explanation of her process suggests, she bends 
writing form to most truthfully express content and 
move beyond the either /or of "artistic" and 
politically-imposed limitations. For Childress too, 
then, form and content co-exist, and fragmentation 
informs choices concerning each and both. 
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Rosaria Champagne, Graduate Teaching Associate 
for the Center for Women's Studies, published 
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edited by Susanna J. Sturgis, (New York: The 
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1989, 28-46). She was a guest lecturer at Carnegie, 

Mellon University in Pittsburgh, PA in October. In 
addition, Professor Mayne was a speaker at the 
Conference on Lesbian and Gay Media in New York 
City, October 1989 and a keynote speaker at the 
Florida State University Conference on Literature 
and Film in Tallahassee, Florida, Feb. 1990. She 
was also a panelist for "Film, Performance and 
Marginal Sexualities"· at the Modern Language 
Association, Washington, DC, December 1989, and 
a panelist for a discussion of the film Dangerous 
Liaisons at the Midwest Society for 18th Century 
Studies Conference, Columbus, November 1989. 

Terry Moore, Graduate Research Associate in the 
Center for Women's Studies, presented her paper 
"Cardiac Arrest: Feminism and Heartbeat" at the 
National Women's Studies Association meeting at 
Towson State University in Towson, Maryland, June 
1989. 

Kathleen Nuccio, Assistant Professor for the Center 
for Women's Studies and the College of Social 
Work, published "What Price Protection?: The 
Implications of Fetal Protection Policies for Women 
Workers and Occupational Social Work" with R.S. 
Mama in Affilia: The Journal of Women and Social 
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R.G. Sands in Affilia: The Journal of Women and 
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Statewatch Cable Program, Columbus, Ohio, 
January 1990. 
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for Women's Studies and the Department of History 
gave presentations at the NWSA Conference at 
Towson State in June 1989 and at the OSU Women 
in Development Group in October 1989. She was 
also a Keynote Speaker at the Great Lakes Colleges 
Association conference at Denison University in 
October 1989. Lastly in February of 1990, Professor 
Robertson presented at the Ohio University African 
Studies, Black Studies and Women's Studies public 
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