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Winner of The 1989 Common Differences Writing Award 
Editor's Note: This is the first part of a two part essay. 

"Broken" Silence, Un~Broken Spirits: 
Fragmentation in the Fiction of 
Black Women Writers 
By Roseanne L. Hoefel, Department of English, The Ohio State University, Columbus, Ohio. 

Much ink has been spilt over the opening line of 
Alice Walker's The Color Purple ("You better not 
never tell nobody but God. It'd kill your mammy"), 
and its relation to why Celie then writes to God in 
letters (see Marjorie Pryse for instance). Yet little 
attention has been given to the larger issue implicit in 
such a command: women are to be and remain silent, 
even or perhaps especially in the face of multi-
dimensional abuse. The mandate for women's silence 
may inhere in the discourse itself. That is how, when, 
to whom can one speak or write when the discourse 
available is not (as French feminists like Luce 
Irigaray would claim) her own? How, even when a 
woman creates her own language--or at least attempts 
to--can she articulate it when confronted with the 
added oppression/suppression of women's voices by 
patriarchy? 

These questions have been addressed in theory, 
variously, by French feminists like Irigaray, Kristeva, 
Cixous, and Wittig. At the risk of oversimplifying if 
not reducing, I think that a few of these theorists 
have shown us that it is possible to re-insert the 
female body into Symbolic discourse while 
simultaneously resisting its traditional encoding, and 
to voice within the Symbolic the multiple and 
contradictory. Thus can women construct a 
resistance discourse which challenges the modes of 
signification underlying Western culture. Others 
have claimed that it is more powerful to speak and 
disrupt from the margins of the discourse rather than 
create a new one which posits a new subject as the 
center, merely duplicating the situation we have now 
with the male as center. While a few have theorized 
and thus located the defining space of woman's 
writing in the bodied stage of the (pre-Oedipal) 
Imaginary (rather than the oedipal, Symbolic), some 
have also put such an embodied writing into action. 
For example, Irigaray in This Sex Which Is Not One , 
enacts a process of "writing the body" which pulls 
together terms which have been excluded from 

(Oedipal) Symbolic discourse: femininity, body, and 
plurality /fragmentation. But the answers to such 
questions these theories raise have been articulated 
in practice by black women writers, whose 
contributions have not only bridged the gap between 
feminist theory and practice, but have also revealed 
the phenomenal resiliency of the female spirit to 
overcome obstacles. Alice Walker and Gloria Naylor 
are among those who in/by/through(out) their 
writing, have been practitioners of a woman-centered 
discourse which, in its co-existing form and content, 
creates a sense of unity among and from the 
fragmentary nature of women's lives, an aspect which 
necessarily--I think--informs their writing. 

An increased understanding of how this works 
can be gained in the preliminary and initial pages o 
Walker's The Color Purple. In her dedication to the 
Spirit, for instance, she poetically states that the 
Spirit has assisted in writing her self, as well as the 
book: 

To the Spirit: 
Without whose assistance 

Neither this book 
Nor I 

Would have been 
Written. 

Implicit here is that both Walker and the book "have 
been written," calling to mind Irigaray's notion o 
woman writing her own body/sexuality-textuality, 
rather than being appropriated by a patriarchal 
discourse which inscribes and prescribes her. But in 
Walker (and Naylor, as well), we witness a distinctive 
approach: it is clear, for instance, in Walker's 
dedication that--while she is concerned with woman's 
body/sexuality being written--she does not envision 
this happening outside of woman's spirituality. Her 
foremost concern, it seems, is the (wo)manifestation 
of a woman spirit as it is written through or by her 



l 
(as medium in, I suspect, both senses of the word). I 
begin with Alice Walker since she begins with a 
dedication to the spirit, but let there be no 
misunderstanding: she is only one among quite a 
remarkable few (Gloria Naylor, Toni Morrison, Alice 
Childress, Toni Cade Bambara) whose portrayal of 
the resiliency of the female spirit represents, to me, 
the most outstanding credit to and feature of the 
tradition of black women's fiction. 

From a feminist psychoanalytic perspective, I am 
especially intrigued by how this inner resiliency--
which in the characters is oppressed (by racist, 
classist, (hetero)sexist forces), repressed (by the need 
for survival and for conformist appearance's sake), 
and suppressed (consciously or unconsciously)--is, 
finally, expressed in the literature. Because women, 
especially black women--due to their inherent double 
jeopardy--have often had to suppress their resiliency, 
or at least have not been free to express it when, how, 
and to the degree that they might (have) desire(d), its 
form or shape in their writing has been fragmentary, 
as reflected in their the stylistic and narrative 
choices. 

Because Walker, Naylor, Morrison, Childress, 
and a few others are writing from the realities of their 
or other black women's lives, and are doing so in such 
varied forms as letters or diary fragments, multiple-
short-stories-as-novel, confession, anecdote, or story-
telling, I think Annie Dillard's remarks regarding 
anomalous forms or "outlaw genres" is elucidating 
here: 

There's nothing you can't do with [literary 
non-fiction]. No subject matter is forbidden 
no structure is proscribed. You get to make 
up your own form every time (74). 

This brings me back, as women's discourse often 
does, to where I began: the opening pages of The 
Color Purple. Doubtless, Walker would agree with 
Dillard: she consciously chose her own form, unique 
in that It ls not always quite a letter (since there ls 
often no signature, per Se), not quite a prayer (since 
there often is not a clear request or Invocation), not 
quite a diary (since the "entries" are seldom dated, 
and the lapse of time between them is, for the most 
part, inconsistent). Walker has created here her own 
epistolary-type form, and reasonably so, for we would 
be hard-pressed to imagine what other medium would 
not only be available to someone of Celie's semi-
literate character, but also, would allow her to use 
her own voice. 

Quite tellingly in the first line of the first letter or 
entry, Celie writes, "I am I have always been a good 
girl" (1). This line through the "I am" functions in at 
least two ways, one in and of itself, and the other 
within the context of the sentence which follows. 
First, it reveals the negatioq of, or at least the doubts 
or denial surrounding her very own existence. 
Second, seen as the previous base sentence for the 
predicate nominative phrase "a good girl," it indicates 
a conscious awareness or belief on her part that, 
though she has "been" a good girl, she no longer "is" 
or feels worthy of such status. Either way, she is 
denying some aspect of her be-ing while at the same 
time, the very act of her writing or recording affirms 
her otherwise dubious e~istence. Except for Shug 
(and even she is doubtful/debatable on the following 
two counts), writing is the only consistent and 
reliable part of her life. Yet, at the same time, the 
letters/fragments reflect the fragmented realities tha 
inform her own life, written during a snatch of time 
here or there when she is not performing one of the 
drudgery-type duties or tasks of her own existence. 
When a woman writer--which, in its loosest sense, 
describes Celie herself--adds to the "dark webs" o 
relations (as Adrienne Rich refers to them) her class, 
race, and sexual orientation, she understandably 
finds a strategy of mosaics or fragments the onlr 
manageable and appropriate mode of composition. 
For the most part, chronological progression among 
the letters/entries, which creates somewhat of a 
continuity between them, provide a means for Celie to 
try to make sense out of the absurdity of her life (e.g., 
Mr. 's son laying her head open with a brick), 
and they make us privy to her only sources of sanity: 
thoughts about Nettie and her safety, and musings or 
fantasies about Shug Avery. 

One's sense Is that, until Shug's arrival, except 
for the time and energy she spends writing, Celie is 
otherwise only "going through the motions" of a 
sexual and household servant, which ls the mode o 
her existence, while her letter/entry-writing on the 
other hand ls the mode of her be·lna, It ls the only 
medium through which she can, literally, put down in 
black and white her whirlwind of reftectlons and ls 
thus able to gain the distance on them she needs in 
order to sort through that which numbs her, and that 
about which she feels deeply; e. g., she meditates upon 
why she cannot sleep well and admits that it is 
because she has sinned against Soffa. But, as implied 
by the dedication cited above, it is more precisely 
"Sofia['s] spirit" that she has wronged. Celie's own 
spirit mends only after she m.am amends to Sofia. 
In what serves as a poignant metaphor for the book's 



structure as well as its content of women bonding 
with other women, Celie and Sofia decide to •make 
quilt pieces out of two messed up curtains• (44). The 
quilting, like the writing, creates, unities, and th,s 
restores the often beaten-down spirits of the women. 

Shug's creativity in her singing and dancing has a 
similar effect: it is the medium through which her 
spirit communes with Celie's and by which Celie 
receives a sense of self-worth and validation. For 
example, when Shug sings to her at Harpo's she 
•don't listen to that part ... about some no count man 
doing her wrong,• even though that is indeed the story 
of .lw: life. For she doesn't want the reality of her 
hellish existence to infringe on the only bit of 
happiness she knows. Instead, she "hums along a 
little• and, I think, experiences this moment as a 
turning point in her life: "First time somebody made 
something and name it after me" (77). 

This moment of affirmation for Celie is followed by 
two others: the first, that Shug would not leave till 
she was sure Albert would stop beating Celie; and the 
second, Celie's newly introduced awareness of her 
body. These •fragments" or steps toward self. 
actualization enable Celie to begin to make, create, 
name herself. Not surprisingly, this piece-by-piece 
self-claiming corresponds to her gradual 
internalization of God. In and through her writing 
about these fragmented opportunities for growth, a 
self-spiritualization occurs, though Celie doesn't 
necessarily know or name it that way herself. For 
example, when she is not receiving Nettie's replies, 
she writes: 

And I don't believe you dead. How can 
you be dead if I still feel you? Maybe, 
like God, you changed into something 
different that I'll have to speak to in a 
different way, but you not dead to me 
Nettie. And never will be. Sometime 
when I git tired of talking to myself I 
talk to you. I even try to reach our 
children. (267) 

Hence she is faintly aware of the female spirit's 
imaginative powers and 'ability to transcend barriers 
and (re )construct inter /intra-connections. 

This self-preserving self-awareness and self-
spiritualization constitute the most major political 
and personal contributions a writer can make to her 
community. From them follows a certain bond of 
kinship, or a striving thereto, which characterizes 

much of the letters between Celie and Nettie. For 
example, when Nettie is trying to help the children 
conceptualize their mother, who is half-way around 
the world, she writes: 

As the time nears for us to come home, 
Adam and Olivia ask endless questions 
about you, few of which I can answer. 
Sometimes I tell them Tashi reminds 
me of you. And, because there is not 
one finer to them than Tashi, they glow 
with delight. But will you still have 
Tashi's honest and open spirit, I 
wonder, when we see you again? Or 
will years of childbearing and abuse 
from Mr. have destroyed it? 
These are thoughts I don't pursue with 
the children, only with ... Samuel, who 
advises me not to worry, to trust in 
God, and to have faith in the sturdiness 
of my sister's soul. (264) 

Almost telepathically, then, Nettie addresses one o 
the very notions about God with which Celie hersel 
has been struggling: what God looks like. In so 
doing, within a short space of the same letter, then, 
Nettie moves from Celie's spirit to God's spirit: 

God is different to us now ... More spirit than 
ever before, and more internal. Most people 
think he has to look like something or 
someone--a roofleaf or Christ--but we don't. 
And not being tied to what God looks like, 
frees us. (264) 

Celie has undergone the same movement (i.e., from 
her own spirit, to God's and back again), and has 
done so within her self. This movement is both 
reflected and inscribed in her writing. As she reads 
the first of Nettie's letters, she still adresses some to 
God, but then realizes more than half-way through 
the book that "He" (the white, bearded man she 
imagines) must be "sleep," since her life seems to have 
little rhyme or reason now: 

I feels daze. My daddy lynch. My mama 
crazy. All my little half-brothers and sisters 
no kin to me. My children not my sister and 
brother. Pa no pa. You must be sleep. (183) 

Again, the metaphor of what sustains women 
through such nonsensical lives and revelations is one 
of mending. In one of her last letters to God, 
marking a definite transition from outer/other-based 



spirituality to inner/self-orientated godliness, Celie 
records the following: that they are going to sew, to 
create with a needle, rather than destroy with a razor. 
Therein lies a crucial feature of their genuine finding 
of the God within themselves and loving her. During 
the key interaction between Celie and Shug regarding 
concepts of God, Celie is liberated from an outer-
imposed, white, sex-specific god: 

Here's the thing, say Shug. The thing I 
believe. God is inside you and inside 
everybody else. You come into the world with 
God. But only them that search for it inside 
find it .... God ain't a he or a she, but a It .... It 
ain't something you can look at apart from 
anything else, including yourself. I believe 
God is everything .... you can feel that, and be 
happy to feel that, you've found It. (202-203) 

God is, in other words, imminent and transcendent, 
no longer a male-conceived God with human 
limitations, but a gender-less, limitless ever present 
and genuine connectedness. As Marjorie Pryse has 
argued, Celie's getting man out of her head changes 
the form of address in her letters and, more 
importantly, alterj the direction of black women's 
fiction as a whole . This element in Black women's 
fiction poses a revolutionary contribution: liberating 
women's visions of a God to whom they can relate 
and with whom they are intimately connected. 

Significantly, then, this "letter" is not addressed to 
God, but to Nettie, and is signed "Amen." With a 
smoothness much to Walker's credit, the innovative 
letter-prayer combination remains, but with a 
refreshing, powerful shift: the address to a woman in 
whom Celie's spirituality resides. The three following 
letters which describe her painfully overdue 
confrontation with Mr. are also signed "Amen." 
Yet, in the third of these,"Sliug--as though they share 
one voice--is the one to say a repeated "Amen," at 
which point Celie closes that landmark letter in 
which she records her strong self-affirmation: "I'm 
poor, I'm black, I may be ugly and can't cook, a voice 
say to everything listening. But I'm here" (214). 

As Celie's sense of self and confidence multiplies 
and expands she is able, in the next letter, to sign off, 
with both an "Amen," and her name and address: the 
increasing harmony among fragments of identity 
which build upon each other is unmistakably clear: 
she is secure in her spirituality, her newly-found 
identity, and in her glorious new "space." Indeed her 
spirit is vibrant until it suffers the triple blow of 

Shug's chosen absence, news that her sister's ship 
was destroyed, and the return of all her letters to 
Nettie unopened. At this point, almost broken, Celie 
wonders what good even sewing--the metaphor o 
mending fragments--could possibly do, especially 
since her life seems to have shattered into pieces even 
more so now that she had tasted what substance, 
continuity, and harmony are, and what they can 
mean. While trying to put the pieces of her life bac 
together--and even as they gradually do fall back into 
place (i.e., Shug returns home; Nettie is alive)--Celie 
does not sign her letters with an "Amen.• Not until 
the final letter-prayer-of-thanksgiving does she both 
address God Brui sign off with an "Amen• (the final 
chapter/fragment, the, sister's reunion, being a 
microcosm of the book). It is a homecoming prayer 
of praise, for this is a day, as Harpo tells wonderfully 
inquisitive Henrietta, they can share, "celebrating 
each other• (294). 

So while the beginning address, "Dear God," 
combined with the final "Amen," may be viewed as a 
frame holding the fragments and glimpses together, 
evidently the concepts or love and God and thus 
spirituality have broadened significantly between the 
first and last pages, so that the readership/recipient 
or the penultimate letter (which is also framed by the 
"Dear God") is all-inclusive: "Dear God. Dear stars, 
dear trees, dear sky, dear peoples. Dear Everything. 
Dear God" (292). Mae Henderson contends that, "by 
choosing an epistolary style, Walker ... is able to dra 
on a form which places her work in a tradition 
associated with women, allows a feminine narrative 
voice, and establishes a bond and intimacy between 
women• (14). Thus, this form, finally, contributes to 
women's fiction and their lives in two important ways: 
it posits an all-inclusive concept of God with which 
women can identify and, simultaneously, 
enables/facilitates bonding among women. More 
generally, Janet Todd claims that "the fictional 
friendship between women grew out or the idea or the 
confidant--the correspondent in the epistolary novel" 
(cited in Henderson, 14). But Walker takes this 
practice a step further or deeper, by creating a triune 
intimacy among spirits, within one's self, and with 
one's God. 

Few would argue, at this point, with Mary Helen 
Washington's accurate assessment that what 
distinguishes Walker as a "chronicler for blac 
women• is her evolutionary treatment of them: 

... that is, she sees the experiences of black 
women as a series of movements from women 



totally victimized by society and by the men 
in their lives to the growing developing 
women whose consciousness allows them to 
have control over their lives. (137) 

Breaking the silence to which women in general, 
and Celie in particular, have been relegated, and 
breaks in the breaking or silence, lead, paradoxically, 
to an enduring and recursive resiliency or the female 
spirit, which is far greater than the sum or its parts. 
Like the sewing and quilting metaphors, letter-
writing is cooperative, collective, and collaborative, 
rather than competitive, singular, and 
individual/self-centered. Only as such can it unify 
the fragments or women's existence, writings, lives, 
be-ing. 

Editor's Note: Part two of this essay will appear in the 
next issue or Feminisms. 

ENDNOTES 

1. Such writing gives voice to the situations that 
often limit women to writing in short, seemingly 
disjointed, bits and bursts: the demands or their 
daily routines as wives, mothers, daughters, sisters, 
caretakers, domestics. As Adrienne Rich has 
explained about her own writing, her own struggle 
against silence: 

For ten years I was reading in fierce 
snatches, scribbling in notebooks, writing 
poetry in fragments ... I wrote in a notebook 
about this time: Paralyzed by the sense that 
there exists a mesh or relationships--e.g., 
between my anger at the children, my sensual 
life, pacifism, sex (I mean sex in its broadest 
significance, not merely sexual desire--) an 
interconnectedness which ... would give me 
back myself ... Yet I grope in and out among 
these dark webs. (On Lies, Secrets, and 
Silences, 44) 

Her poem "Snapshots of a Daughter-in-Law" was 
written, for instance, jotted in fragments during 
children's naps, brief hours in the library, or at 3:00 
a.m. after rising with a wakeful child. 

2. Though it deals with other works by Walker, 
namely The Third Life or Gran2e Copeland and In 
Search or Our Mother's Gardens, Barbara 
Christian's analysis or Walker's quilting or recurring 
motifs and patterns is instructive here. See "Alice 
Walker: the Black Woman Artist as Wayward," 

especially pp. 460-62, where she argues quite 
convincingly that Walker's quilted motifs "are 
arranged, examined, and re-arranged so that the 
reader might understand the complex nature or the 
tension between the power of oppressive societal 
forces and the possibility for change ... a synthesis that 
increasingly marks her work." 

3. I would like to add that I think the recovery o 
Nettie's letters provides another poignant metaphor 
or an imperative for us regarding black women's 
fiction, women's fiction in general, and minorit 
fiction in particular: we need to retrieve the lost 
writings or our sisters, bring them to light, and 
respond to them as best we can. 
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Women and American Politics: 
An Interview with Susan Hartmann 
By Kathleen Laughlin, Department of History, The Ohio State University, Columbus, Ohio. 

Professor Susan Hartmann is director of the 
Center for Women's Studies at The Ohio State 
University. She holds a joint appointment with the 
Center and the Department of History. Professor 
Hartmann has published several books. Her recent 
publication if From Mar~in to Mainstream: 
American Women and Politics Since 1960. In the 
following interview Susan Hartmann discusses her 
recent book, as well as the future of women's political 
activism. 

Kathleen: How are you defining politics in your 
book? Does a study of women's activism require a 
reconceptualization of politics and political 
behavior? 

Susan: The answer is yes. We need to study politics 
beyond the activities of elites--party leaders, 
legislatures, and the like. The second chapter of my 
book is devoted to women in grass roots politics 
during the 1960s. This level of politics had an 

inordinate influence on what we call mainstream 
politics--developments within the parties, legislation, 
public policy, and the like. 

K: How did the social movements or the 1960s 
change mainstream politics, particularly the 
formation of interest groups or African Americans 
and women? 

S: Interest group politics has always been significant 
in the United States. What was new in the 1960s was 
the increasing influence or groups usually on the 
margins or power and the proliferation or single-issue 
groups. Interest groups representing women and 
blacks exerted extraordinary influence on public 
policy in the 1960s and the 1970s, effecting what I 
consider a revolution in the legal status of women 
and black men. The rise or single-issue groups was 
especially prominent on the right wing of politics and 
resulted, in part, from the social activism of the left. 
A good example of this development, of course, is the 
anti-abortion movement. 



K: Hedrick Smith, in his book The Power Game, 
argued that congressional politics has been 
particularly paralyzed because of the proliferation of 
interest groups after the protest movements of the 
1960s. This was the case because the rise of interest 
groups and the Watergate scandal empowered 
Congress to seek more checks on the power of the 
executive branch, thereby slowing the entire policy 
making process. Do you think that policy making is 
indeed paralyzed by these changes? 

S: I do think that there has been a paralysis in the 
process of policy-making, which is only partly due to 
the rise of single-issue groups. The controversy over 
abortion again provides a good example--at various 
times legislation had bogged down due to efforts to 
attach anti-abortion riders and amendments to all 
kinds of laws. But I think a greater problem is 
incumbency. More than 90 per cent of all legislators 
who ran for re-election in the last two Congressional 
campaigns were successful. Newcomers have almost 
no chance, unless they run for a vacant seat. Of 
course, that makes it extremely difficult to increase 
the proportions of women and minority men in 
Congress. 

K: Do women have different career patterns than 
male office seekers? Does that influence how often 
women are elected to public office? 

S: There used to be a gap in apprenticeship to public 
office, but I don't think there is much of one anymore. 
Women today tend to have previous political careers 
that are much more like men's. They come out of the 
legal profession. They run at the local and grass-roots 
level and then work their way up. I don't think there 
are big differences between women and men who have 
been getting elected since the mid-1970s. The typical 
female legislator of the 1950s and 1960s had probably 
worked with organizations such as the League of 
Women Voters and the American Association of 
University Women. This is less true today. Women 
office holders continue to have very strong ties to 
women's organizations, although today it might not 
serve as an apprenticeship to political office as it did 
two decades before. However, they often rely on those 
organizations for support. 

K: I found it curious that you discovered black 
women running for office benetitted more from the 
support of women's organizations than white women. 
How do you explain this phenomenon? 

S: There are three explanations. The first is that 
black women had few alternative sources of support. 
It was much more difficult for black women to raise 
money. The second, is that black women have always 
been very active as clubwomen, in black groups as 
well as in mostly white organizations. The blac 
women who would be more inclined to run for 
political office really stood out as excellent leaders 
within those white organizations. Women's 
organizations were probably supporting their own 
members to a large extent. And a third reason is that 
despite all of the racism in the women's movement, I 
think white women's organizations were looking for 
black women to support. It is much easier for white 
women's groups to support black women for public 
office than to create truly interracial organizations. 
White women can believe that they are combatting 
racism by helping black candidates, while at the same 
time, maintaining an organization dominated by 
white women and white women's interests. 

K: You made an argument that interest groups have 
been training grounds for women seeking political 
office and have been very instrumental in changing 
public policy. Yet you also suggested that women are 
increasingly becoming part of the political 
mainstream. Are women going to lose out if these 
women's special interest groups align with male 
organizations to form a more general political 
agenda? 

S: Absolutely. However, I don't think any such trend 
has occurred. Women's organizations are very much 
alive and well at this point. The Nationa 
Organization for Women might not be as big as it was 
in 1982 when it reached its peak, but there are dozens 
of women's organizations that take a feminist 
perspective, focusing on women's issues. I'm 
including the traditional organizations that have 
become very feminist over time: the League o 
Women Voters, Business and Professional Women, 
and the American Association of University Women. 
I don't see a diminution of women's organizations yet. 

K: There were women's organizations formed durin 
the 1970s just for fund raising purposes. Are those 
types of organizations alive and well in the 1980s? 

S: Yes they are. Two of the most important are the 
Women's Campaign Fund, which is bipartisan, and 
Emily's List, which is an organization for Democratic 
women candidates. Both have increased their fund 
raising abilities in the 1980s. 
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K: Has there been a change in the numbers of women 
and the political orientation or women elected to 
public office because of these fund raising efforts? 

S: It is difficult to determine cause and effect here. 
The increase in frequency of women office holding 
has been very gradual, but has shown a consistent 
rise since the early 1970s. In the early 1970s, the 
women's movement raised women's aspirations and 
sense of entitlement, encouraging them to aspire to 
high political office. That was the biggest impact in 
the early period when there wasn't much money 
available to women to put into campaigns. In the 
1980s, however, women's organizations and political 
action committees were raising enough money to 
make a difference, especially in the primaries. 

K: In your last chapter, you suggested a potential 
split among feminists today. Some feminists are 
responding to the dual role of women as child care 
providers and workers, thus realizing that equal 
rights legislation does not acknowledge women's 
difference from men. Other feminists continue to 
press for equal rights legislation. I don't know if you 
can speculate on this, but is this split reminiscent of 
the split among feminists during the 1920s; the split 
between Equal Rights Amendment proponents and 
those advocates of protective legislation for working 
women? 

S: Sure, although the split is not nearly as severe as 
it was during the 1920s and continued to be for many 
decades over the issue of protective legislation. We 
have learned some lessons from history concerning 
how much protective legislation harmed women in 
terms of their abilities to be treated as equals. Also, 
the proponents of protective legislation carried an 
enormous amount of baggage about women that 
emphasized sex differences, particularly biological 
differences between men and women. They even 
talked about women being dependent on men as 
something natural and fine. Today, those feminists 
arguing for different treatment are focusing 
specifically on a few different social roles of women. 
They do not jump into a general categorization of 
women as fundamentally different from men. They 
are picking their issues carefully most of the time. I 
applaud the efforts of coalitions of congresswomen 
and leaders to transform those issues into gender 
blind issues. For example, instead of focusing on 
pregnancy leave, Pat Schroeder and other feminists 
have been pushing parental leave. In addition, I 
think that is important because it helps us to 
encourage men to be parents. It gets us away from 

thinking that women are the primary care givers for 
children and other dependents. Parental leave is the 
best example of a way to deal with women's historical 
roles as primary care givers. The gender-blind 
principle could also apply to extending rights and 
privileges to homosexual relationships. 

K: I was also intrigued by your inference that women 
have different political sensibilities. For instance, 
that women are more concerned with peace and social 
welfare issues. How do you account for this? 

S: It might have to do with our social conditioning. 
Women raised in a sexist society often find that to 
survive and thrive they need to be more attuned to the 
needs and feelings or other people. Women are 
socialized to be more sensitive to other people's 
needs. In addition, one could argue that men's 
military and work experiences (men are more heavily 
employed in defense industries) influence them to be 
more supportive of military expansion and a "hard-
line• foreign policy. 

K: You argued that the diversity of the 1960s 
women's movement was a strength. A split between 
feminists after the ratification of the Nineteenth 
Amendment paralyzed the women's movement during 
the 1920s and 1930s. What is your explanation for 
the difference between the waves of feminist 
agitation? 

S: The conditions or society today make it impossible 
for women's issues to die down as happened in the 
1920s and 1930s. When you look at female poverty, 
teen pregnancy, working couples without adequate 
child care, it is not possible for those issues to be set 
aside. 

K: Yes, these issues have not gone away. In fact, do 
you think that Ronald Reagan and the New Right 
responded to the social anxieties engendered to some 
degree by the changing role of women in American 
society? Did Republican women influence the 
changing agenda of the Republican Party, a party 
before the 1970s concerned mostly with foreign policy 
issues? 

S: The so-called family issues--which are really an 
attack on feminism--within the Republican Party 
were established before Reagan. This agenda was in 
place by 1976 and 1977. Clearly, opposition to 
feminism began with women. Phyllis Schafly 
articulated what some women at the grass-roots were 
feeling about the women's movement. But male 



leaders quickly capitalized on the potential of "family 
issues" to win votes. 

K: Is this a good time for the feminist movement? 
Today, many women's interest groups are successful 
shapers of public policy. However, without the 
excitement of a mass based social movement, will 
these groups be able to attract younger members? 

S: I do miss the dynamism of the feminism of the 
1970s, and I look with some unease at the age 
composition of the organizations that are carrying 
the cause Women's groups with a feminist agenda 

Ohio Marches for Choice 

are greater in number, much more diverse, better 
financed, and more highly skilled in coalition 
building and lobbying than they were in the early 
1970s. Yet, younger women are much less committed 
to feminist activism (though not to feminist 
principles) than they were 15 years ago. I don't kno 
of any social movement that hasn't gone through such 
peaks and valleys. I foresee a decade or so o 
moderate improvements for women, and then a ne 
tide of grass-roots feminism, with fresh insights, more 
sophisticated analyses of women's condition and 
different goals. That prospect is almost enough to 
make me look forward to growing old. 

Photographs by Alyssa Jones, Department of Sociology and The Center for Women's Studies, 
The Ohio State University, Columbus, Ohio. 

Thousands of Ohioans marched in Columbus, 
Ohio on October 29, 1989 demanding women's 
control over their own bodies. The march ended at 
Bicential Park where a rally was held. Speakers 
included NOW president, Mollie Yard and Ohio 
Governor Richard Celeste. 





Poetry by Mary Pierce Brosmer 
By Mary Pierce Brosmer, Cincinnati, Ohio. 

Muses 
(for Mary Kirk DeShazer whose words inspire me to 
re-imagine the muse) 

A baby lives curled down within me, 
a hard, purposeful knot, 
intricate and artful. 

She is drenched in time, 
floating in that holy place 
where knowing and feeling merge, 
a confluence of being beyond speaking. 

A young woman flutters in me, 
unknotted, all long white limbs 
swaying, caught in the ebb and flow of time. 

She knows and feels, 
but when she tries to speak, 
her voice fades to murmur, 
sounds on the verge of words. 

An ageless woman who knows and feels 
and says, stands in me and never leans. 
She lives both in and outside of time. 

She understands but never stands under 
walks fast, is on her way in her way. 
She can also take root, and wait without wilting. 

The three of us, 
mothers, sisters, daughters, all 
bearing ourselves by declaring ourselves, 

breaking the old habit 
of tearing ourselves, 
paring ourselves, 

learning to live whole: 
one woman, untorn, 
newborn. 

Mama 

Working in her kitchen, 
making spaghetti sauce 
for the men out fishing, 
I find the little wooden-handled 
tool she used to cut the ravioli. 

I remember her pressing it 
fiercely into the yellow dough, 
defining neat squares, sealing 
the meat and cheese inside, 

the richness always inside 
threatening to explode 
in the boiling broth. 

I search the newly-remodelled kitchen 
for some trace of her, hating the vinyl 
wallpaper over the old walls, 
the formica food bar replacing 
the oilcloth-covered table 
where she rolled the pasta 

The only thing familiar 
is this tool 
for crimping the edges. 

I am hungry for the rich broth, 
I want to be fed woman secrets, 
kitchen talk. Instead, I am starved 
by silence, 

the silence of her death 
leaving me sole woman in a family 
of men: father, brothers, son 
whom she fed with the silence of her life: 
crimped edges, neat squares, 
hospital corners, pinched lips 
holding things together. 
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Now it falls to me to hold things 
together. She did it then so I 
could be free-
or so we thought. 

She hands me the tool with work-
reddened hands, the wedding band 
worn thin. 

Make the pasta, feed the men, 
but above all, seal the edges, 
hold it in. 

Dinner 

I bend to light the candles 

yellow-eyed I 
pace the cage 
when he opens 
it to feed me 
I lunge for his 
throat, snap 
his white limbs 
in my teeth 

I smile at the children. 

Ask the Grace 

Mother's Lullaby 

(on a hot night, when she lies sleepless 
and drained, a disembodied voice drifts 

through her window, singing ... ) 

Come, mother, 
come away 
from the 

broad blade 
chopping chopping, 
dicing you dull, 

escape the 
charming disarming, 
the nursery knife; 

lie quiet and thin 
like the 
slim blue rims 
on your mother's 
bone china 

pour yourself 
in a stream 
like 
thick rich 
cream 

fold yourself 
like hope chest 
linen; 
in lavender 
rest pressed 

snap strong 
like starched white 
muslin 
hung in the 
wind 

weep 
for this 
secret release 

go 
home now 
whole and 

sleep sweet 
dream peace 
wake pieced. 

(she sleeps.) 



Rereading Ourselves: The Politics of Nostalgia 
French Connections: Voices from the Women's Movement in France. Edited and translated by Claire 

Duchen. London, Melbourne, Sydney, Auckland, Johannesburg: Hutchinson, 1987. 
Nostalgia and Sexual Difference: The Resistance to Contemporaty Feminism. By Janice Doane and 

Devon Hodges. New York and London: Methuen, 1987. 
Sea Changes: Essays on Culture and Feminism. By Cora Kaplan. London: Verso, 1986. 

Reviewed By Miriam Fuchs, Department of English, University of Hawaii at Manca, Honolulu Hawaii. 

Cautiously or urgently, and in conspicuously 
different ways, each or these studies invokes at least 
twenty years of feminist history. The political 
debates, the manifestoes, the theoretical arguments, 
the contradictions and the connections are the 
explicit subject or general context or these books. 
Each attempts to reconcile the various directions or 
feminist activity or to urge a reconsideration of the 
politics, literary expressions, or general aesthetics of 
feminism. 

Given their ambitious purpose, readers will be 
struck by the degree to which nostalgia operates in 
them. Nostalgia, as the impulse to return to a 
specific point in time, is at least one motivation 
behind Duchen's French Connections, which 
recreates the political conditions and pressures of the 
women's movement in France following the mass 
protests of May 1968. Duchen believes that the 
influence of the work of writers such as Helene 
Cixous, Julia Kristeva, and Luce Irigaray has created 
an image of feminist activity in France as 
predominantly theoretical, severing it from its 
original political context. Providing access to articles 
and interviews by other women, Duchen hopes to 
correct that image. Many readers who welcome more 
information from France as well as from other 
countries may be rankled at how quickly Duchen 
aims at her target. Hoping that she "will contribute 
to changing the image of French feminism from 
something that is interesting but largely irrelevant, 
to that of a sister movement that shares the concerns 
and the struggles or feminists everywhere" (12), she 
swiftly reduces the image of psychoanalytic and 
linguistic theorists to that of irrelevant and elitist 
isolationists. Behind French Connections, which is in 
many ways a useful anthology, there is a powerful 
nostalgia for an idealized moment in time in order to 
reread its activities. The effect is a censuring of 
women theorists (most of whom are not in the 
collection), who have produced creative and powerful 
currents within the women's movement. 

Nostalgia, as a longing to return to an idealized 
past, less specific in time than for Duchen but equally 
compelling, is the focus of Doane and Hodges' 
project. And the nostalgia they characterize and then 
examine in recent fiction, literary theory and cultural 
writings is a measure or what they believe represents 
cultural resistance to feminism in America. 
Nostal1:ia and Sexual Difference focuses on mostly 
male writers who employ nostalgia as a deliberate 
rhetorical strategy, in fact as a cultural weapon in a 
war in which masculine authority is threatened by 
feminist mobilization. 

Acceding to a strong nostalgia for the early years 
of the women's movement, Kaplan in Sea Chan1:es 
had collected and edited her own essays and 
conference papers, interspersed with personal 
reminisces or her participation in a Marxist-Feminist 
literature collective from 1976 through 1978 in 
London, observations on her upbringing, her family, 
and on the impact of feminism on her career. 
Kaplan's nostalgia, which is genuine but not self. 
indulgent, is also a cautiously employed technique for 
rereading the history of Kaplan's connections to the 
diverse and divisive currents of feminism--socialist, 
radical, liberal. As a result, Sea Chan1:es is an 
absorbing, perspicacious study of the relationship o 
feminism and culture, which urges the integration o 
psychoanalytic theory in analyses of culture, politics, 
and women's oppression. 

* * * * 
The context of Duchen's anthology is 

unambiguously and fervently political, as each 
selection refers to conditions which impelled women 
to protest publicly, to finance and publish journals, 
to form alliances and then to dissolve them. Duchen 
offers writings by women associated with the French 
Women's Liberation Movement (Movement de 
Liberation des Femmes, usually referred to as the 
MLF), who are probably not well known to many 
American readers--Francoise Picq, Marie-Jo 



Dhavernas, Eliane Viennot, Catherine Deudon, 
Christine Delphy; and they confront issues which 
Duchen asserts are more representative of feminist 
activities in France than those taken up by the better 
known theorist. To emphasize these issues, Duchen 
organizes the anthology in two parts, the first part as 
a rereading of the MLF through selections by Picq 
and Delphy, the second part as a discussion of four 
areas of debate: the women's group known as 
Psychanalyse et Poitique or Psych et Po; the nature of 
women's differences; radical lesbianism; feminist 
positions within the communist and socialist parties 
in France. 

Duchen's concern over the singularity of a few 
women's voices is reiterated by Picq in a 1981 
selection from The Revue d'en Face and by Delphy in 
a 1980 selection from Questions Feministes. Picq 
acknowledges some degree of nostalgia in her desire 
to reread the early years of the MLF, attributing 
them not just to distortions and omissions in 
accounts written by outsiders, but to women who 
participated in the movement itself, specifically to the 
group Psychanalyse et Politigue--who Delphy believes 
betrayed the women's struggle by co-opting its early 
goals and in 1979 legally acquiring the name 
Movement de Liberation des Femmes. 

Part II draws upon a greater variety of sources to 
recreate the intense debates from the early 1970s to 
1981. Including a 1980 interview with Antoinette 
Fouque, a central figure in Psych et Po, and 
interesting selections on the dissatisfaction of 
feminists who tried to participate in established 
political parties, French Connections provides a 
strong sense of the socio-political contexts and 
shifting associations among radical women's groups. 
But the collection would be more forceful with longer 
articles and perhaps a different organization. Part II 
of the anthology, which is nearly four times the length 
of Part I, is subdivided into four sections, with a fifth 
section that consists of a piece by Franncoise Collin 
as a kind of coda. Duchen has written a short 
introduction for the subdivisions, as well as 
introductions for Parts I and II, and another 
introduction for the book itself. The introductions 
are informative and very useful, but considering the 
book's brevity, and the brevity of some of the articles, 
I found the number of sections and subdivisions 
problematic and wish that Duchen had edited less or 
chosen longer, more developed pieces. Perhaps 
anticipating this sort of reaction, Duchen explains 
that she intended to include articles from ~ 
femmes, the magazine financed by Psych et Po but 

could not obtain permission to reprint. In the end, 
Duchen's purpose to provide a balanced picture o 
feminism in France actually risks further distortion, 
for Kristeva, Cixous, Irigaray and others who are not 
represented in the volume. Thus, readers might want 
to read Duchen's other book Feminism in France: 
From May '68 to Mitterrand (Routledge & Kegan 
Paul, 1986), where she progresses slowly through the 
political situation and includes discussion of women 
omitted from French Connections and important 
male writers such as Lacan and Derrida, as well as a 
valuable bibliography. 

As central as nostalgia is for Doane and Hodges, 
it is not the motivation behind Nostalapa and Sexual 
Difference, but rather its subject. Shifting the 
definition of nostalgia from personal sentiment 
(which underpins Duchen's anthology and motivates 
Kaplan's project) to a discreet but deliberate textual 
practice, the authors examine nostalgia as it operates 
in texts written by men who are critical of cultural 
changes caused largely by feminist activities. These 
male writers deftly use nostalgia-thematically and 
formally-to promote traditional and reductive images 
of"woman." 

To illustrate this phenomenon, Doane and 
Hodges present a broad range of mostly male writers, 
from the novelists Thomas Berger, George Stade, Dan 
Greenburg, Ishmael Reed, and John Irving to the 
literary theorist Harold Bloom, to the cultural critics 
Christopher Lasch, Ivan Illich, and Brigitte and 
Peter Berger, to the sociologist George Gilder. 
Acknowledging the "Eclectic" nature of their list, the 
authors explain that they wish to show how pervasive 
is the late 20th-century tendency to discredit feminist 
intervention, locating itself in both widely-read 
cultural studies and imaginative literature. They 
further explain that the demarcations between 
"masterpiece" and popular writing, between comedic 
and serious discourse are often suspect, though their 
rationale, which touches on extremely complex issues, 
would be strengthened and more convincing i 
developed at greater length. Despite their qualifying 
words, I suspect that most readers will still wish that 
other writers were included in the study. The authors 
concentrate on works such as Irving's The World 
Accordina= to Garp, which seem sympathetic, even 
supportive, of feminism, but whose subtle narrative 
strategies show them to be ambivalent or 
antagonistic. Analyzing other texts such as Ivan 
Illich's Gender, the authors illustrate ways in which 
aspects of feminist scholarship are incorporated, but 
deliberately used for anti-feminist purposes. 



Nostalgia, then, is a particularly dangerous 
indulgence for feminists, as it is readily taken, and 
then refashioned by writers who use it as a rhetorical 
and somewhat deceptive device. Doane and Hodges 
draw a common line between the nostalgia of 
antifeminists for fixed sexual differences in order to 
promote patriarchal tradition and the nostalgia of 
feminists, also for fixed sexual differences in order to 
ensure a distinct presence for women and "woman." 
For some feminists, these differences constitute a 
basis for a separate literary canon, for others, they 
justify a separatist politics; and for still others these 
fixed differences nourish a distinct woman's style of 
writing. As a firm but tempered warning, Nostal&ia 
and Sexual Difference e~amines male writers, always 
emphasizing that feminists who would criticize them, 
sometimes similarly and ironically "participate in the 
search for authenticity, a search that nostalgic [male] 
writers are so passionately advocating and that offers 
only a traditional, stereotypical place for women. A 
place, not surprisingly, located in the past" (12). 
Cautioning that "separate spheres" of activity, which 
are by nature dichotomized, will reproduce the binary 
thinking of patriarchal authority, Doane and Hodges 
opt for the investigation of how language creates 
notions (and illusions) of identity, trying always to 
avoid the temptation to favor one side of a polarized 
structure. They worry that the impulse to forestall 
debate and resolve contradictions may gradually 
defuse the women's movement: "The seductive appeal 
of the feminist assertion of difference ... gives women 
something tangible to affirm, a stable referent instead 
of the vertigo that comes when identity, so long linked 
to sexual difference, begins to slip" (140). 

Kaplan, in Sea Chanaes, looks nostalgically to 
the 1970s, collecting her own writings to "reconstruct 
for (her)self the mood and the moment in which the 
political and intellectual project behind these essays 
was conceived"(7). Neither idealizing that period of 
passionate activity nor rejecting it for creating a false 
"euphoria," she emphasizes how the 1970s changed 
the context in which many women work, the subjects 
they choose to study, and their modes of analysis. 

In the introduction which she has written for the 
collection, Kaplan traces the development of her own 
feminist perspectives, from belief in the urgency of 
political transformation to the recognition that 
specific political changes, dependent upon historical 
circumstances, are neither fixed nor constant. 
Keeping in mind that gender is to a large extent 
determined by the dynamics of race, class, history, 

and psychology, Kaplan argues that political activity 
must be amplified by cultural writings and 
theoretical analyses of gender and sexual differences. 
She is concerned over the reluctance of Socialist 
feminists to confront literature, mm, art, and theories 
of sexuality, fantasy, and gender, which can be 
uncovered through psychoanalytic modes of inquiry-
often considered bourgeois activity, as she worries 
that liberal feminists need to incorporate historical 
and social perspective in their work: " ... cultural 
expression is not 'in sync' historically with the 
political developments that inspire it" (12), but the 
activities of both political intervention and cultura 
intervention together promise a more profound 
reading of the construction of gender than either one 
by itself. 

Kaplan's anthology has three parts, one on 
feminism in relation to cultural politics, another on 
feminism in relation to literature, and the last on 
feminism and autobiography. Though there is 
overlapping among the sections, the common factor 
in all of them is Kaplan's willingness always to 
question: women's texts favored by feminists; widely-
held assumptions of socialist, liberal and radical 
feminists alike; and her own beliefs. Studying Kate 
Millett's Sexual Politics. for example, Kaplan points 
out the debt we all owe to Millett for the fundamental 
recognition that the representation of sexual practice 
in literature is an ideological issue. But she also 
points out Millett's impatience with the texts she 
analyzes and her reluctance to look at them closely; 
greater attention to them uncovers problematic 
associations that Millett makes between male authors 
and their male protagonists, Millett's antipathy for 
Freud and some serious misreadings of him. Not 
intending to discredit Millett, Kaplan wants to 
emphasize the complexity of feminist inquiry and the 
necessity for political and literary interrogation 
rather than assertion. Maintaining that the nature o 
feminism is to agitate and to challenge, Kaplan is not 
disturbed at its heterogeneous directions. 

Kaplan's essays are difficult to summarize. 
Compact but well developed, almost casually spun-
out but elegant, they explore a wide range of subjects 
among them Mary Woolstonecraft's A Vindication o 
the Ri&hts of Woman, Emily Dickinson's and 
Christina Rossetti's poetry, Colleen McCullough's 
The Thorn Birds, Alice Walker's The Color Purple, 
Elizabeth Barrett Browning, and Kaplan's own 
childhood in the 1950s in New England. If at first the 
subjects seem eclectic, they gradually fit into 
Kaplan's scheme and purpose: works that elude any 
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single categorization so that Kaplan may strike "to 
the root or a particularly painful, unresolved 
contradiction in feminist theory-the contradiction 
between progressive social struggle and the 
recalcitrant female psyche-and so moves us further 
towards an interrogation or our own positions• (115). 
She succeeds admirably in exposing the spaces 
between theory and its application, challenging, first, 
liberal feminists who continue to examine literary 
works without perspectives or race and class and, 
second, socialist feminists who brush aside works or 
literature as frivolous. Kaplan's essays, collected as 
a rereading or her participation in femfnism, bear 
rereading themselves. They are tilled with ideas that 
Kaplan expresses in what she accurately calls her 
•rich, fruity prose: always offering the idea that 
female identity is necessarily a "fractured and 
fluctuant condition• (226) that will resist our efforts 
to theorize, analyze, and stabilize it. And for her, 
that is the point. 

•••• 

Although Kaplan's analyses in Sea Chanm:s tend 
to be more complex and more meticulously argued 
than those in French Connections and Nostal&ia and 
Sexual Difference, each book engages the reader in 
contemporary debates whose issues are unlikely to be 
quickly resolved. Kaplan, who was raised in the 
United States but lives and teaches in Britain; Doane 
and Hodges who teach at American institutions; and 
Duchen, who has lived in the United States, Britain, 
and France offer a cross-section of feminist thought 
and a clash of political and theoretical imperatives. 
But despite the diversity of viewpoint-in one case 
quite emphatic, in the other cases more cautionary 
and tentative-each work argues the issue of sexual 
difference. Its vulnerability to political, social, 
cultural, and biological factors makes it problematic, 
ever-shifting according to its context, the contexts 
through which it is read, and the positioning of the 
reader. Sexual difference has been politicized and 
relativized, and attempts-by feminists and anti-
feminists alike-to return it to objective and 
unequivocal terms-work to extend that debate, 
structuring it and dividing it, underscoring · the 
provocative and resilient nature of feminist inquiry. 

Men Only: an Investigation into Men's Organizations 
By Barbara Rogers 
(London: Pandora Press, 1988) 

Reviewed by Kevin White, Comparative Studies, The Ohio State University, Columbus, Ohio. 

The women's movement and its academic wing, 
Women's Studies, continue to enhance the lives of 
women by adding to our knowledge or women's 
experience and correcting the androcentric 
approaches which have previously predominated. 
Over the last five years, scholars in the field have 
come to acknowledge increasingly that the study of 
women can be enriched by the study or men, as a 
gender, to the benefit or both men and women. 
Currently, scholars on both sides or the Atlantic are 
engaged in this enterprise of Men's Studies, though, 
intriguingly, there are a disproportionate number of 
such scholars in Britain where scholars such as 
Lynne Seal and now Barbara Rogers are producing 
some of the most interesting work currently emerging 
from Women's Studies. 

Barbara Roger's book, Men Only (the title a joking 
reference to Britain's most notorious soft-porl\ 
magazine) is an entertaining, witty, and spirited 
enquiry into the network of men's organizations 
which make up the British Establishment (i.e. 
Britain's ruling elite). Roger's leaves no stone left 
unturned in her energetic enquiry into the whole 
system of discriminatory groups which deny women 
access to power in Britain. She begins by discussing 
working class public houses and sports clubs and 
then proceeds to consider what she calls mass 
membership organizations such as the Freemasons 
and Rotary Clubs before moving on to the clubs of 
the Establishment itself--the Men's Clubs, the 
Church of England, and the networks which surround 
the financial district of London. All of these rather 



disparate groups are linked together and are 
representative of Britain's patriarchy. They exclude 
women to such an extent that Rogers herself was 
forced to employ male "moles" in order to complete 
her research. 

These "moles" obviously did a quality job because 
Rogers is impressive in exposing the workings of the 
patriarchy. Many of her anecdotes will stay in this 
reader's mind for months. Rogers recounts the case 
of the trendy London west end bar, El Vino's, which 
had to be sued in order for women to enter, after 
which the proprietor still attempted to ban the 
women who had brought the case. This case was 
celebrated in England but Rogers shows how 
widespread this practice of banning women is in a 
country whose Equal Rights Act for women does not 
extend to private organizations. Thus for example, in 
one pub Rogers entered the propretors insisted--"We 
don't serve women, you have to bring your own." (12). 
Rogers movingly illustrates how banning women from 
private clubs affects women in everyday life. She 
recounts how in the 1950s, the well-known journalist, 
Katherine Whitehorn, was "automatically excluded 
from a lunch party, which all the other journalists on 
her -paper attended, because it was at the men-only 
Garrick. As Rogers notes: "So much for being one of 
the boys" (187). 

Nonetheless, Rogers does not focus merely on 
accounts of discrimination. She tries to expose the 
"old-boy networks" which perpetuate the patriarchy in 
all the power structures she discusses. Rogers quotes 
"one (anonymous) specialist" in the network which 
allows public (private) schoolboys to attend Oxford 
or Cambridge as saying " We play the system to the 
best of our collective knowledge and ability, and see it 
as our Job to do so."(155) Further, she is not blind to 
·the peer pressure which also maintains the system. 
For instance, one man admitted, according to Rogers, 
that his "reason for drinking beer is to appear tough. 
I heartily detest the stuff but what would my pals say 
if I refused? They would call me a cissy (sic)." (27) 

This is wonderful material, and it adds up to a 
book which is a very tine example of one approach to 
the writing of Men's Studies; that is the study of men 
as part of the patriarchy which oppresses women. 
However, this approach as often practiced, suffers 
from several weaknesses. Roger's work shares these 
weaknesses. In many ways she has attempted a very 
ambitious book. She is not merely content to expose 
men's networks and show how they perpetuate the 
system (up to which point she is successful), but she 

also tries to expose the entire class system of Britain. 
In the process, she ignores the economic factors 
which provide at least equal stimulus together with 
the oppression of women to the continuation of men's 
organizations. Further, she ignores the fact that 
many women are themselves involved in the 
perpetuation of the class system. While Margaret 
Thatcher is herself excluded from many of these 
institutions, this has hardly stopped her and others 
from rising up and doing more damage to the 
women's movement than many men. Also, Rogers 
does not seem to fully appreciate that most men are 
also excluded from these organizations in Britain on 
account of their class origins or current status. For 
example, as a lower middle class Briton, I mysel 
have felt deeply excluded from this system. Nor, can 
I ever be a part of it because I am as permanently 
excluded from this system as any woman because 0£ 
my accent. Aside from her relatively brief discussion 
of working class men's clubs, pubs and sporting 
activities, it is not men's organizations that Rogers is 
talking about but Upper Class men's organizations. 
Thus, the approach she adopts which sees all men as 
participating in a generic patriarchy is inadequate 
because surely the patriarchy works differently 
according to class, doesn't it? Working class men 
discriminate against women in ways which are 
different than middle class men. This I suspect 
Rogers realizes but does not emphasize sufficiently. 

Still Roger's book is a very good example of the 
approach to Men's Studies which sees it purpose as 
showing the workings of the patriarchy. The eminent 
Women's Studies scholar Lois Banner has recently 
suggested that Men's Studies should only emphasize 
men as part of the patriarchy. Such an approach is 
surely superior to Peter Filene's alternative 
contention that Men's Studies should largely focus on 
the sensitive non-patriarchal aspects of male 
personality. However, class factors remain, and 
should, therefore, be incorporated into future 
research in Men's Studies. 
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