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Gilbert, Sandra M. and Susan 
Gubar. 
The Madwoman in the Attic: 
The Woman Writer and the 
Nineteenth-Century Literary 
Imagination. 
New Haven and London, Yale·. 
University Press, 1979. · 

As Professor Mildred Munday wrote re-
cently in Wome'n' s Studies Review, it is 
extremely difficult, if not unethical, 
to. review· a book written by a friend. 
Perhaps it. is even more difficult to 
review a book on the same subject as one 
on which the reviewer herself has re-
cently published. Many of the ideas 
which form the argument of The Madwoman 
in the Attic, including the exploration 
of the female literary double and the 
psychological implications of female 
authorship in a mal.e literary tradition, 
were also the subjects of my own book, 
Madness and Sexual Politics in the 
Feminist Novel (Wisconsin, 1978). 

Our two books differ_markedly, however, 
partly in that Gilbert and Gubar base 
their arguments largely on the Oedipal 
theory of literary creativity adva~c~d 
in recent years by Harold·Bloom, who 
sees male poets as inevitably locked in 
combat with their fathers, those liter-
ary predecessors from whom tl:iey must 
take power and whose influence they 

st struggle to _overcome.. The :.woman. -
iter~· say Gubar.and Gilbert, suifers 

venmo:r:e profoun~ly from this kind.of 
omplex since she must not only compete 
ith male predecessors, but must also 
vercome the images of women depicted in 
eir works, images which she, at least 
rtly, has accepted as truths. Such 
xieties on the part of women authors 
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result in ·a female view of the self as 
split between angel and monster, be-
tween self-denial and agression against 
male authority. Thus, Gubar and Gilbert 
quite correctly maintain; nineteenth-
century women writers developed the 
character of the mad double, for whom 
Bertha Mason of Jane Eyre is the proto-
type. They created monsters.who could 
act out their authors' own secret or 
even unconscious rage. Thus it appears 
that The Mad Woman in the Attic is less 
a psychoanalysis of female madness as. 
depicted in literature than a documen-
tation of "the dynamics of fema_le lit-
erary response to,male literary asser-
tion and coercion." 

The scope of the book is tremendously 
ambitious (yet a second_volume on the 
twentieth-century will be published 
next year). The authors are concerned, 
in fact, with 'the depiction of an entire 
period,· including its :mo~ 'Obscure_. as-
pects _such as Jane Austen's ju.venilia -
and the lesser-read works of George. 
Eliot. Yet the book's _focus is'actually 
fairly narrow. Gilbert arid Gubar, I 
would argue, reduce their subjects con-
siderably by their assertion that such 
novels as Shelley's Frankenstein and 
Bronte's Wuthering 1 Heights are_ but. 
attempts to re-:-write Paradise Lost, to 
defy, according to Harold Bloom's 
Oedipal.theory, the most patriarchal of 
writers, John Milton·. Heathcliff and 
Frankenst-ein 's monster, say Gilbert and 
G.ubar ,- are -both Satanic figures created 
consciously to articulate their authors' 
female rage against patriarchal power. 
I would agree to this point, but to see_ 
Heathcliff as a female spirit, "a re-
bellious and Miltonic Eve," is I think, 
to denigrate womanhood and to ridicule 
Bronte's novel. Still, such a view is 
less insulting than the vision of Nelly 
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Dean as yet'another aspect of Milton's 
Eve, plucking the apple to make apple-
sauce, cooking, the authors assert, 
being a metaphor for the "spiritual-
izing" of such recalcitrant spirits as 
Heathcliff's. Perhaps what the authors 
miss in this particular analysis is that 
which would seem.so obvious, given their 
earlier arguments: that both Heathcliff 
and Catherine are aspects of one trag-
ically divided; quasi-schizoid personal-
ity. 

What is new here is the analysis in the 
beginning chapters of the influence of 
myth and fairy tale on the work and 
psyche of women writers. The authors go 
beyond Bruno Bettleheim's somewhat 
sexist ideas in their examination of the 
psychological implications inherent in 
such figures a~ Snow White and Cinder-
ella. But, ag(\ia, my praise is miti-
gated by the n¢cessi ty to brand as re-
ductionist .Gilbert and Gubar's depic- . 
tions of every figure from Lilith to the 
wicked stepmother as mere fictional 
symbols for.thewoman author. 

However, to psychoanalyze an age is a 
brave undertaking. Gilbert and Gubar 
are to be commended for what is, after 
all, a study which provides much that 
is inciteful and revelatory. I have 
found my own.ideas on women and madness 
reaffirmed and made more explicit. 
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Barbara Rigney 

Warner, Sylvia Townsend. 
Lolly Willowes; or, The 
Loving Huntsman. 
Grosset &.Dunlap, 1926. 

Laura. (Lolly) Willowes is an enchanting 
middle class Englishwoman who, after 
the death of her father,'inoves·to London 
to live with her elder brother and his 
family· and there becomes affectionately 
known as Aunt Lolly. When she is 45, 
Aunt Lolly suddenly announqes that she 
is leaving the shelter of her London. 
family and moving ·out on her own to the 
village of Gre,at Mop in the Chi! terris. 
It is.the first time she has done anv~ 
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thing so·out of the ordinary, so un-
characteristic--except, of course, for 
the occasion several years before when 
she replied to a potential suitor's 
statement that IIFebruary was a dangerous 
month" with 

It is. If you are a were-wolf, and 
very likely you may be, for lots 
of people are withou_t knowing, 
February, of all months, is the 
month when.you are most likely to 
go out on a dark .windy_ night and 
worry sheep. 

That took care of the suitor; and now 
here is ordinary, always~to-be-counted-
on Aunt iJC>lly kicking o'ver the traces· 
and making preparations to go off on her 
own. 

She soon discovers that Great Mop is in-
habited by witches and that she herself 
is a witch--a pleasant, mild one, of 
course. With her' landlady Mrs .. Leak (a 
matronly witch), she' attends· a Witches' 
·sabbath where she meets Satan. · Much 
later,- in the book's· final ·pages, she 
discusses· with Satan the meaning of 
witchcraft and the need for witches. 
Laura finds herself making 'the longest 
speech of her life when she says, in 
part: 

That's why we become witches: to 
show our scorn of pretending life's 
a safe business, to satisfy our 
passion for adventure. It's not 
malice, or wickedness .... One 
doesn't become a witch to run round 
being harmful, or to run round 
being helpful either, a district 
visitor on a broomstick. It's 
to escape all that--to have a life· 
of one's own, not an existence 
doled out to you by, others .... 

Suddenly she.finds herself alone, for 
Satan, the sun, and the village bus have 
·all left: 

The night was at her disposal. She 
might walk back to Great Mop and 
arrive very late: ~r she might 
sleep out and not trouble to arrive 
until to-morrow. Whichever she 
did Mrs. Leak would not mind. 



That was one of the advantages of 
dealing with witches; they do not 
mind if you are a little odd' in 
your ways, frown if you are.late 
for meals, fret if you are out 
all night, pry and commiserate 
when at length ypu return. Lovely 
to be .with peopJe who pref8r their 
thoughts to yci"urs, lovely to live 
at· your own sweet will, lovely to 

·sleep out all night! 

Lolly·Willowes, Sylvia Townsend Warner's 
first novel, was reissued in 1978 by the 
W~men's Press in London and is distri-
buted in this country by Horizon Press 
($3.95). I strongly recommend Lolly 
Willowes. It provides a fine introduc-
tion to Warner's work, an excellent in-
troduction to middle class English witch-
es--and is a pleasure to read as well. 
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Brown, Julia Prewitt. 
Jane Austen's Novels: So-
cial Change and Literary 
Form. 
Cambridge, Mass. and London, 
Eng., Harvard University 
Press, 1979. 

One sometimes wonders, wearily, whether 
yet another critical book about Jane 
Austen.is needed, whether there is any 
value in endlessly repeatirig the old 
pieties. Julia Prewitt Brown's study 
comes, therefore, as a pleasant and sub-
stantial surprise. 

Not long ago Jane Austen was usually· 
mentioned not at all in literature 
courses, or at best discussed for about 
five.minutes as a genteel and unimpor-
tant "novelist of manners. II . Eve:r:i. worse I 
there were,, little enclaves {outside aca-
deme, fortunately) of self~styled 
"Janeites, 11 who worshipfully read Pride 
and Prejudice (and maybe Emma) to each 
other for all the'wrong reasons, burb-
ling about how "quaint" everything was. 
Eventually, in the 1950s and 1960s--the 
era of quantitative s·tylistic analyses--
rafts of dissertations and a·few dozen 
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books appeared, describing ·'Austen's 
precise language, impeccable sentence 
structure, and "gentle irony"--whatever 
that is. Mark Shorer found and cata-
logued a vast number of "buried meta-
phors" about money and credit, and Austen 
comes through something like a corre-
spondent for the Wall Street Journal. 
But v~ry seldom is Jane Austen discussed 
as a serious observer and analyst of the 
moral and social temper of h_er time; as 
Virginia Woolf.observed in 1928, Austen 
has regularly been considered trivial 
because her characters inhabit drawing 
rooms rather than Napoleonic battle-
fields·. 

Brown's book provides a strongcorrec- · 
tive .. Austen's novels are analyzed pre-
cisely, both linguistically and struc-
turally, as important demonstrations of 
the moral implications of language and 
social forms, of the destructiveness of 
self-deception' bf tensions between po:..' 
litical change and domestic stasis, of 
the positive manifestations of coopera-
tion and adaptation, and of generational 
continuity in women's traditions. Jane 
Austen wrote before Victorian polariza-
tion erected an iron curtain between 
women and men; her novels offer, there-
fore, 'a breadth of humanistic vision 
{even optimism) not available later to 

.the Brontes and Mary Ann Evans {George 
Eliot) . .4 , 

Julia Prewitt Brown writes with grace, 
exactness,· ·and intellectual integri,ty; 
though somewhat solemn, the book is 
singularly free' of academic pomposity. 
It's not an easy book, but it's 
well worth the reader's thoughtful 
concentration. 
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Cutting·, Rose. Marie. 
Anais Nin: A Reference 
Guide. 
Boston, Mass~, G. K. Hall, 
1978. 

Anais Nin's ·reputation has been growing 
steadily over the years, particularly 
since the 1960's and ?O's when her works 
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began to filter into the consciousness 
of the gen~ral.public. Her special 
voice and vision and her personification 
of the struggling creative woman/artist 
have placed her at the center of one of 
the important issues of the twentieth 
century: the sensuality and psyche of 
women. 

Rose Marie ·cutting's bib]iography, Anais 
Nin.: A Reference Guide, is compreh~ 
sive, including all books and articles 
written on Nin in English and foreign 
ianguages, as well as interviews and 
newspaper articles. It is indexed by 
titles of Nin's work, titles of second-
ary sources and authors, and subjects 
frequently discussed in these works. 
The annotations are descriptive, concise 
and well-written. This bibliography is 
definitely worth reviewing by scholars 
of Nin and those ~ho share the fascina-
tion and admiration for her life and 
work~ 
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Gilbert, Colleen B. 
A Bibliography of the Work's 
of Dorothy L. Sayers. 
Harnden, Conn., Archon Books, 
1978. 

, Hone, Ralph E. 
Dorothy L. Sayers: A Lit-
erary Biography. 

.Kent, Ohio,· Kent State Uni-
·versity Press, 1979. 

Dale, Alzina Stone. 
'Maker and Craftsman: The 
Story .of Dorothy L •. Sayers. 
Grand . Rapids, Mich. , William 
B. Eerdmans, 1978. 

The life and work of Dorothy L. Sayers 
.·has .bee'n of continuing interest to her 
'followers...:-from the publication of her 
first n~vel (Whose Body?) iri 1923, 
through her religious dramas for the 
stage and radio, and her translation of 
Dante's Divine Comedy. Today, her work 
has been brought to the attention of 
those who were .. not already devotees by· 
the BBC's Masterpiece Theatre produc-
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tions of Sayers' Lord Peter Wimsey 
mysteries. Therefore, the late 70's 
sudden spate of works about Sayers should 
come as no surprise. These works in-
clude Janet Hitchman's Such a Strange 
Lady (London, New English Library, 1975); 
Charles Wilfrid Scott-Giles' The Wimsey 
Family (New York, Harper & Row, 1977); 
As Her Wimsey Took Her, Margaret Hannay, 
Editor (Kent, Ohio, Kent State Univer-
sity Press, 1979); and the Gilbert, Hone, 
and Dale books of this review. 

Colleen Gilbert's bibliography should be 
of inestimable value to anyone doing 
research on Sayers. It also reveals 
that Gilbert herself has great ability 
as a sleuth, for Sayers was not careful 
in "keeping track of her own writing;" 
Gilbert, therefore, had to track down 
Sayers' work, as well as determine which 
of the works attributed to her either 
did not exist or Sayers did not write. 

The bibliography is arranged chronolog-
ically within each of the following 
categories: · 1) Books, pamphlets, cards,,, 
and ephemera by Sayers alone or in col-
laboration; 2) Contributions. to books, 
pamphlets, and miscellanea; 3) Contri-
butions to newspapers and periodicals; 
4) Book reviews; 5) Broadcasts, play 
productions, films, and records; 6) 

.Lectures; and 7) Manuscript collect,ions ... 
Gilbert also provides an index to t~e 
bibliography. 

Ralph Hone's Dorothy L. Sayers is a .well 
written, carefully documented accou~t 
of Sayers' life and work. Anyone ad-
dicted to reading contemporary literary 
biographies, or wanting to place a 
Sayers work within the .time and place of 
its writing, would do well to read and 
consult this book. I have only one 
small quarrel with Hone: he let pass 
one short sentence which smacks of 
ageism. In describing Sayers on her 
fiftieth birthday, Hone mentions her 
fame, the fact that her "opinions were 
being sought by many groups and indi-
viduals," and her "far-flung correspon-
dence with distinguished people." Then 
he concludes, "Her creative mind was 
still at work." At 50--I should hope 
so!! There i~ another small problem in 
the book: it is so well documented that 
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footnotes are often combined; one note 
being an aggregate of 7 or 8 notes 
garnered from 1, 2, or more paragraphs. 
As a result, it takes some sorting out 
to match a statement with its correct 
note. 

Dale's Maker and Craftsman presents no 
such problem. I~. contains no notes, no 
bibliography, and, what's more~ is 
badly written. My first impression was 
:that Dale intended the book for the 
"young reader," for its tone.is that of 
the kindly aunt or.uncle explaining 
Br~tish life, customs, and words to a' 
young niece or nephew. Time and again, 
Dale gives gratuitious definitions or 
explanations to any word or phrase which 
she considers unusual--such as, "heavy 
brogues {a ·kind of Scottish shoe)" and 
"Her first volume of poetry, called Op 
I {or first work in Latin)." 

Dale is obviously much more interested 
in providing a running account of 
Sayers' life--her formative years and 
Oxford educaticm--than she is in a 
careful consideration of Sayers' work. 
Furthermore, Dale familiarly calls the 
author "Dorothy" throughout, erroneously 
considers that in her address "Are Wo-
men Human?" Sayers had "put the Women's 
Rightists in their place" and, in gene-· 
ral, places greater emphasis on· Sayers' · · 
eccentricities than on her accomplish-
ments. 

I do not.recommend Maker and Craftsman 
for the casual.reader, the ·scholar, or, 
for that matter, the young. 
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Martha Lawry 

Stewart,. Grace. 
A New Mythos: The Novel of 
the Artist as Heroine,· 1877-
1.9717 •\ .... : 
St. Alban's, Vt., Eden Press 
Women's Publications; · 1979·. 

The idea for this'book is an exciting 
one whtch could be invaluable for fem-
inist critics in .answering the seemingly 
unanswerable question, "What·is feminist 
criticism?" Grace Stewart, in her analy-
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sis of the genre of the Kunstlerromanen, 
the novel of the artist as heroine, sees 
as central the search for a new, female-
oriented mythology. Women writers, 
working within a .male literary tradition, · 
have found neither myths nor foremothers 
with which they could identify, and so , 
have sought to shape their own. Alter-
natives to this establishment of a new 
tradition, Stewart maintains, are un-
attractive if not self destructive: 
women writers can adopt male voices and 
stay within a male literary tradition; 
they can write didactic feminist prose 
and suffer at the hands of the critics; 
or they can ignore their own sexual 
identities and create asexual pro~ 
tagonists. 

One of the few established myths with 
which women can identify, says Stewart, 
is the story of Demeter and Persephone. 
Drawing he.avily on Phyllis Chesler and 
Adrienne Rich, Stewart establishe~ be-
yond a doubt the centrality of the moth-
er/daughter relationship as myth in the 
works of women writers. Particularly 
intriguing is her analysis of Virginia 
Woolf's To the Lighthouse within this 
context. 

Examining the sociological· and. psycho-
logical barriers women writers must co.n-
front~ Stewart sees the basic stereotype 
of, the woman as . nurturer ,-s ... most · prob-
lematical. This role is antithetic to 
that of artist, Stewart maintains, and 
thus women writers must defy cultural 
definitions to remain both artist and 
woman. 

Stewart's ideas are excellent. It is in 
their application to the works of indi-
v.idual authors that she ci'isappoints ·her 
reader. It is a short book, yet she 
attempts to identify "the _new mythes" in 
the works of eighteen different authors, 
'from Willa Cather to Margaret Atwood. 
One learns little of the actual novels. 
Too, the beginning chapter seems almost 
t.otally gratµituous in its overly ·gen-
eral attempt.at cataloguing and defining 
the concept of "myth."· Certain things, 
one assumes,! are simply given," and, in 
order to avo:id ·such overly obvious 
statements as "The journey or quest is 
an important el_ement in myth ... ," the 



author should have devoted her time and 
space to explor.ing the novels which she 
only summariz.es. 
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Jelinek, Estelle c. 
The Tradition of Women's 
Autobiographies (Diss., SONY 
at Buffalo}. 
A~n Arbor, University Micro-
films International, 1977. 

This dissertation is--a dissertation. 
The obligatory "historical survey," 
swooping from classical Greece to 1900, 
is f~llowed by separate chapters on 
Elizabeth Cady .Stanton, Gertrude Stein, 
Lillian Hellman, and Kate Millett. The 
bibliography (inciuding diaries and 
letters as well as formal autobiogra-
phies} seems useful and exhaustive. 

Had I been on Jelinek's dissertat{on 
committee, I would have insisted on 
some basic decencies and consistencies 
in: spelling and punctuation. I was 
irritated by lower-case references to 
god (the Judeo-Christian deity}; per-
haps there are ideological reasons for 
this gaucheness, ,but if so, why c~pital-
ize Bible? 

My reservations should not, however, 
obscure the genuine originality of this 
dissertation. Autobiographies have, 
until recently, received short shrift 
from literary critics (perhaps because 
most of them fall somewhere between 
history and belles lettres}, and women's 
autobiographies have seldom ,been seri-
ously examined. Male autob,iographerS I 
purposes are diverse: confession, apo-
logia, self-pity, ego enhancement, po-
litical analysis, and so on. Female 
autobiographers' motives are equally 
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~iverse, Jelinek finds, but seldom par""'" 
allel tq those of their male contempo-
raries.· Women prominent on the.national 
scene in the early twentieth· century 
(Stanton, for instance} tend to down-
play their public accomplishments and 
to focus on validating themselves as 
"realll women, dwelling at length on 
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their "normality" and success as wives 
and mothers. Stein simultaneously ob-
scures her lesbianism and teases her 
readers in The Autobiography of Alice 
Toklas; distancing herself by writing 
about other people. Hellman barely 
touches on her'life as a successful and 
controversial playwright, while elabo-
rating anecdotally on her relationships 
with servants, relatives, friends, and 
Dashiell Hammett. Jelinek finds mid-
twentieth century autobiography to be a 
new form--fragmentary, painfully self-
revelatory, thematic rather than chron-
ological--and rejoices in Millett's 
Flying as the epitome of autobiographi-
cal innovation (Norman Mailer notwith~ 
standing}. 

There are some provocative ideas here, 
especially the observation that women 
as autobiographers tend,· understandably 
but somewhat schizophrenically, to sep-
arate their public from their domestic 
or private lives. But·the title prom-
ises more than the dissertation provides 
I doubt that one can validly generalize 
about autobiographies~-even·twentieth 
century autobiographies--from four ex-
amples, however precisely detailed. 

It's a good start, though. 
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MildredB. Munday 

Mitford, Jessica. 
Poison Penmanship: 
Art of Muckraking. 
New York, Alfred A. Knopf, 
1979. 

When Ms. Mitford·, of the talented, ec-
centric British Mitford clan, was first 
called "queen of the muckrakers" by 
Time, she rushed to the dictionary to 
find out what she was the queen of. She 
has since·taught two college courses in 
muchraking and has gathered together 
here seventeen magazine articles which 
are samples of her witty, effective, 
honest, no-holds-barred style. 

Not that all of these articles expose 
corruption. One is a piece about vaca-
tioning with children, one about the 



need for "frenemies," one an interview 
with George Jackson; after he was killed 
in the San Quentin shoot-out, Ms. Mit-
ford was haunted by his words: "And 
it's pretty clear that what they're 
saying is that. 'First chance I get, nig-
ger, I'm going to kill you.'" 

But when she spots rip-offs, she hones 
her typewriter and her reporting skills 
and neatly skewers the villains. Be-
ginning with her first published article, 
about a near-miscarriage of justice, she 
takes up the subjects of funerals (which 
prompted her book, The American Way of 
Death), the Famous Writers School, the 
Elizabeth Arden Maine Chance (Fat) Farm, 
and the Sign of the Dove, a New York 
restaurant that treated Ms. Mitford and 
her friend badly. Her introduction, 
gives helpful hints on this sort of 
writi~g and her notes following each 
piece give her thoughts on her mistakes, 
difficulties, etc. 

She is adept at' letting· people hang 
themsel~es. Thus,.Be~nett Cert admitted 
that the Famous Writers School (which is 
making a comeback--bew.are ! ) offers "a · 
very hard sales pitch, an appeal to the 
gullible." He then asked her not to 
quote him. She states in the afterwor.d: 

I can easily visuali~e,interviewing 
an average ci tize.n who is unused to 
dealing with the press, and acceding 
to his plea not to quote some· spon-
taneous and ·injudicious comment. 
But_--Bennett Cerf, at the top of the 
heap in publishing,. television star 
performer, founder of FWS, who was 
cynically extracting tuition pay-
ments from the 'gullible' for the 
augmentation of his already vast' 
fortune? This hard heart felt then, 
and feels now, not the sli~htest 
compt:1nction for having'recorded his 
words as spoken.· 

'·. 

Ms'. Mitford's work gives the effect. of 
fairness; she has: att.acked only those 
who deserve,· nay t Virtually invite 
attack. Proof of her power is that the 
Famous Writers School went bankrupt and 
the funeral industry_ has had to police 
its own me~hods more stringently as the 
public became aware of ·its practices. 
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Yet she is always witty and readable and 
her book, with its numerous practical 
hints and examples, should be required 
reading for•all journalism students·and 
readers. 
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Crandall, Norma. 
Emily Bronte: A Psycholog-
ical Portrait. 
Rindge, N.H., Richard R. 
Smith Publishers, Inc., 1957 
(Repr. Kraus Reprint Co., 
1978). 

The pseudo-art of "psychobiography" is 
riding high these days i nothing,- else I 
surely, can account for the gratuitous 
reprinting of this deservedly forgotten 
non-book. Psychobiography, even in the 
hands of its most adept practitioners, 
is of necessity highly conjectural. 
Who, in the absence of extended and de-
tailed.journals and letters:· can with 
any certainty explore the conscious and 
unconscious minds qf people dead a 
century or so? How naive does a bio-
grapher have to be to assume (automati~ 
cally and without evidence) that a · 
novelist invariably writes thinly veiled 
biography--that Emily Bronte, specifi- ·. 
cal.ly, describes in Wut~ring Heights 
her own "emotional ambiguity," express~d 
in an incestuous relationship with her 
alarminq brother Branwell? 

A considerable amount of verifiable ma-
terial'is available about Charlotte 
Bronte and about the Bronte ·family in 
general; very little about Emily~ This 
doesn't'bother Crandall. What she 
doesn't know she invents; 'when Emily 
comes up blank she writes juicily. and at 
length about Charlotte and Branwell, the 
latter's alcoholism and opium addiction 
(well known) and the farmer's lesbianism 
(pure speculation, no evidence). 
Throughout are sprinkled flocks of 
"probablystl and "must have beens~" All 
this garbage is embedded in globs of 
lush, ornate, padded prose, interrupted 
by some rather weird punctuation. 
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Thi?. book is recommended as an example pf 
how to write dishonestly. 

'Mildred B. Munday 

WOMEN'S Drake, William. 
STUDIES Sara Teasdale: Woman and 
PS3539 Poet. 
El5Z8D68 .San Francisco, Harper and 

Row, 1979. 

In the subtitle to his biography of Sara 
Teasdale, William Drake rightly stresses 
the duality of the woman who was the 
poet. Born on August 18, 1884, the last 
and unexpected child of prosperous, mid-
dle-aged parents, she was doted upon and 
raised with the Victorian ideal of fem-
inine propriety and social inhibitions. 
She grew up to be~a sensitive, modest, 
and poised woman, an invalid much of her 
life. ·But she was born into a genera-
tion that was to break away from Vic-
torian conventions and establish a free-
dom of thought and expression. Within 
her own self there was the constant 
contradiction of the Puritan and the 
pagan. The struggle was evenly matched, 
and she knew that she would be the los-
er. In the end, she was, when she died 
on January 29, 1933, from an overdose of 
sleeping pills. 

Yet she responded to life, endured her 
suffering, physical and emotional, with 
courage, determination, and lyric gift. 
Her talent in writing poetry had been 
recognized and encouraged by her teach-
ers when she was a young.girl. She read 
as much as she could and drew early 
themes from the Arthurian legends. 
Drake states: "If at times, she warred 
against the Puritanism in her nature, 
she.also drew on its strength." 

According to the biographer, in her 
early writing she was extremely consci-· 
entious, troubled by imperfect meter, 
rorced rhyme or false emotion. The 
emotions of her poems were he_rs, but 
were never intended to be flaunted in 
public. Her reticent personality would 
not have·condoned such display. 

When she turned twenty-one, she made the 
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first of many trips to Europe with her 
mother. She.was intermittently ill on 
the trip, a pattern of illness that 
marked her entire life: emotional ex-
citement, loss of health and depression. 
Yet she continued to write and prepared 
each new book for publication with 
thoroughness, .making num~rous changes in 
the arrangement of poems, revising words 
or lines, and considering the relation-
ship of each poem to the ones before or 
after. The trips away from home re-
sulted in poetry that was evocative not 
only of the places but of the emotions 
experienced at the time. 

In 1911 she went by herself to New York 
and was drawn into the Poetry Society, 
founded by New York poets. She became 
friends with Jessie Rittenhouse, editor 
of anthologies of poetry, and with other 
writers who breathed individuality into 
American writing, and whose very names 
refreshed memories for this reviewer: 
Eunice Tietjens, Harriet Monroe, Amy 
Lowell, the Untermeyers, John Hall 
Wheelock, whom she loved and could not 
marry, Vachel Lindsay, who loved her and 
whom ~he would not marry. 

In .December of 1914, -she married Ernst 
Filsinger, a St. Louis businessman, who 
was kind and indulgent, and loving. Hon-
est with herself and desiring to retain 
her own identity, she wrote two·moriths 
later: 

Oh, I am sure of my body's faith, 
But what if my. soul broke faith with. 

you? 

After almost fifteen years of marriage; 
she divorced Ernst. Even though he. 
ado'red her, ' he had not entered ihto her 
inner world of self or understood he'r 
independence of spirit. 

Over the years she had published books 
of ·poetry; even edited an anthology of 
women poets, The Answering Voice, but 
after the divorce, she became lonely and 
isolated. She occupied herself with a 
book of poems for children, Stars To-
Night, which captured the love of beaut~ 
that she had idealized from childhood. 
This collection was the first of her own! 
work since Dark of the Moon in 1926, an 



the last to be published in her life-
time. (Strange Victory appeared in 1933 
posthumously.) Exquisite and lyrical, 
poignant and lucid in expression, her 
poetry is a legacy to be cherished. Her 
indomitable spirit shines through the 
last poem of her posthumous volume: 

There Will Be Rest 

There will be rest, and sure stars 
shining 

Over the roof-tops crowned with 
snow, 

A reign of rest, serene forgetting, 
The music of stillness holy and 

low. 

I will make this world of my devising 
Out of a dream in my lonely mind, 

I shall find the crystal of peace, --
·above me 

Stars I shall find. 

Toyo Kawakami 

(A second view of Sara Teasdale: Woman 
and Poet follows) 

Spend all you have for loveliness, 
Buy it and never count the cost; 

For one white s·inging hour of. peace 
Count many a year of strife.well 

lost, 
And for a breath of ecstasy 

Give all you have been, or could 
be. 

This, and other of Sara Teasdale's lyric 
poems, have long been regarded as simple 
verse, suitable only for ~eaching to 
children. ~ut with the re-viewing.of 

I 
women's arts, what has formerly been re-
garded as dismissable "women's work" has 
often come to be seen as possessing bite 
and meaning. The poem quoted above ex-
presses :the. tension that eventually de"'"' 
strayed S~ra. Drake says·; "Life was 'a . 
gift, whether asked for or not, and one 
had an obligation to repay it with some 
sense of value received. Beauty for her 
is that value: 'But oh, the debt is 
terrible.' [§ara' s word~ " 

Sara Teasdale (1884-1933) was born in St. 

Louis to a forty-five-year old father 
whom she adored and a forty-year old 
mother who, "like Sara, had suffered a 
listless, sickly childhood." But on 
reaching eighteen she became energetic 
and domestic and dominated her family 
"through her irritable temperament." 

Sara was torn all her life by conflict-
ing desires and roles: both her pull 
toward Victorian conventions -and rebel-
lion against them; the encouragement of 
the creative arts in girls, yet the dis-
couragement of the creative drive for 
its own sake. 

Sara learned early to "discipline per-
sonal emotion to art;I' 'she "kept hidden 
in her notebooks the poems that were too 
revealing," and even wrote erotic limer-
icks.which she destroyed after friends 
had read them. Vachel Lindsay on first 
.meeting her was astonished since "the 
gentleness of her poems, the obliging· 
softness of her letters, had not pre~ 
pared him for her firm ambition, he·r 
a~tistic tough-mindedness, and her air 
of New York professionalism." She lived 
much of her adult life in -New York, 
where she revelled in its stimulation 
and the chance to meet other poets. 

In ill health all her life, some of it 
doubtless_psychosomatic,~sfie needed.a 
good deal.of money to insure a life free 
from stress, exertion,· and ugliness: ."a 
life of safety, quiet, and attractive 
surroundings' an exten,sion of her child-
hood home." She was a good businesswo-
man who calculated how much was needed 
but did not care for additional wealth. 
She needed older- women friends for sup-
port yet simultaneously sought and.re~ 
jected love. Although she loved both 
John Hall Wheelock and Vachel LindS?Y, 
she eventually married. Ernst Filsinger, 
a businessman whose job, to her joy and 
regret, -kept them apart for months at a 
time. she declared her desire to be a 
wife and mother, but aborted her one 
child. All these tensions produced her 
chronic illnesses, "the form that her 
own rebellion took." As Sara grew older 
her inner tensions became less manage-
able. She divorced her devoted husband 
and finally ended her life by an over-
dose of sleeping pills. 
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She was a successful poet, well known 
and much loved. The St. Louis Post Dis-
patch patronizingly said, "That a girl 
could live in St. Louis and produce such 
verses has been a world wonder." 

William Drake has written a. readable, 
·perceptive, eminently fair biography. 
He gives credit to his late wife Eliza-
beth for insight into a woman's person-
ality, but it seems reasonable to con-
ciude that his own affection f6r Sara 
Teasdale coupled with. a clear-headed 
look at her tormented life has enabled 
him to produce this exceptional book. 
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Janet Overmyer 

Laque, Carol Feiser. 
Ir 

Stone Poems. 
Los.Angeles, Calif., Crescent 
Publications, 1977. 

Without an iritroduction or a preface, 
this slender ·volume opens with a haiku: 

Building my poems 
with stones who (:;i~ tell stories, I 
am a place to live. 

Laque's graphic poetry entices the read-
er's eye and cleverly reproduces the out-

line of a fence or a rocking chair. Her 
brief poems are the most effective in 
picturing a moment of awareness, haiku 
in utte~ance but not exactly in the 
count of syllables found in true haiku: 

Silence 

Silence is my canvas. 
My fingers make sketches 
hung in evening pines. 

The ,int,entional · preciousnes~ of the 
' 'following/ however, seemed out of place: 

Hi, Coo 

selling your poems 
pseudo/sado/socko/slick 
in media race. 

Yet that attitude characterizes her 

attempts at humor. 

Her longer poems are philosophical and 
expressively written, one of them con-
taining the lines: 

I have spent years with 
only premonitions 
of what it is to unpaint 
experience by design. 
This is not a bloody contest 
or sandy confrontation 
in the usual sense. 
Here I am parchment 
and pigment for memories. 

Laque's poems are based on nature, but 
on the whole her imagery seems muddled 
or obtuse, as inthe line: "One left 
foot constructs haphazard emblems," or 
in: "Searching gizzards, I am occupied 
with dividing fragments by three." 

Her most memorable poems are the ones in 
a series in memory of Emily Dickinson, 
and the series ends with:· 

Stainglass harmonies 
plainsong--my song is plainsong--
choired with candles. 
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Toyo S. Kawakami 

Kelley, Edith, Sununers. 
Weeds. 
New York, Popular Library, 
1972. 

, ,; 

Weeds, part of the Lost· American Fiction 
Series, was first published in 1923. De. 

spite praise from such noted authors and1 
literary critics as Upton Sinclair, 
joseph Wood Krutch, and Sinclair Lewis, 
it received,scant attention from'the 
American public. In 1968 Matthew 
Bruccoli discovered the first.American 
printing and was able to get the novel 
back in print. He could find little 
about the author, since she never again 
published. Edith Summers Kelley (1884-
1956) did continue to write, however, 
during a lifetime of pJverty and labor 
as a domestic· worker and farmer. At he-, 
death, she left a "considerable literar\l1 

~~~~~~~~~~~~~ ~~~~~~~~~~~~~~ 



legacy" including a novel~ The Devil's 
Hand, that was published in this series 
in 1974. 

Kelley's life itself reads like a novel. 
A graduat~ of· the University of Toronto, 
she sold her first manuscript at the age 
of thirteen (a Christmas story bought 
by a newspaper for $3.50). In the early 
1900's she migrated to Greenwich Village 
where she wrote magazine stories, became 
secretary to Upton Sinclair, was priefly 
engaged to Sinclair Lewis, and later 
became the common-law wife of Fred 
Kelley with whom she lived for fifty 
years. Kelley, an Oklahoma farmer's 
son, had gained repute as a talented art-
ist and sculptor. Unable to support 
their three children, they turned to 
farming and wandered the country from 
New York to California. They spent 
several years as tobacco tenant farmers 
in Kentucky; the setting for Weeds. 

From her experience t!}ere, the novelist 
shaped a soci~l history of the Scott 
County. tenants who were poverty stricken 
victims of social conditioning and the 
inexorable forces of nature. However, 
Weeds is -chiefly a character study; told 
in lyric prose and convincing detail, it 
is the story of Judy Pippinger whose 
healthy. and lively countenance bore 
little resemblance to the underfed, 
"mouse-like" children around her~ Her 
clarity of vision and imaginative gift 
for satire led her to draw animal pic-
tures in the sorghum on her plate and 
designs and caricatures of humans on 
her slate, on tree trunks, on the pina-
fore of the girl in front of her iri 
school, .on "any avai.lable space within 
her reach." After her mother's death, 
she spent her time outdoors with her 
father where she quickly absorbed the 
call of nature to "live, grow, be happy, 
and.obey my prompting~." Unaffected by 
COnVention t 'She . developed II a mari IS ,'ways it 
and grew into a tall, handsome young 
woman with "strong, free gestures and a· 
ringing careless laugh.·" She had, 
according to her admiring father, "life 
enough for a dozen sech, too much life 
for a gal." 

The drudgery imposed.by.marriage to a 

"dirt:-poor" sharecropper and her "bio-
logical destiny" soon robbed her of much 
of her force. After a rapid succession 
of three births, she determined to'have 
no more children and became estranged 
from her husband. When she became preg-
nant after a short affair with a. travel-
ing evangelist whose passion briefly 
rekindled her soul, she unsuccessfully 
tried first to abort and then to drown 
herself.· 

Judy was saved from the madness of·a 
:1eighbor, a pyromaniac, mainly by her 
love of nature's beauty and by her draw~ 
ings. Lacking support from other women 
in the community who found her too inde-
pendent and envied her spirit, she turned 
back to her husband after the near death 
of their youngest child: 

Divided, their life was meaningless, 
degrading and intolerably dismal. 
Together there would be if not 
happiness at least feace and a 
measure of mutual comfort .• ·. by 
virtue of which they might ... with 
some self-respect support the joint 
burden of their lives. 

But her calm was short-lived. With the 
death of Uncle Jabez, a lover of song and 
story, who had been her only companion 
and with whom she had sh<i.rE!d.contempla-
tion, laughter, and the glory of sunsets, 
life "settle~ itself upon her vi,tals" . 
like "a great cold stone." The things 
that had raised· her life "above the 
treadmill" were gone and the future 
stretched out endlessly--"a sad, dead 
level of unrelieved monotony." 
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Boyd, Blanche M. 
Nerves. 
Plainfield, Vt., Daughters, 
Inc., 1973. 

Nerves is Blanche Boyd's first novel. It 
is also in many respects the stereotype 
of a first novel: full of promise, but 
unsure and strangely dissatisfying. The 
setting is Charleston, South Carolina; 
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the characters are Lena, Martha (her· 
frienq), Diane (her daughter), Diddy (her 
sister) , and ,in minor roles, Aaron (her 
second husband), and Billy (Martha's hus-
band). The plot concerns Lena's 
"nerves," and how they affect her re-
lationship with her family and friends. 
The· characters ar·e clearly defined and 
the story moves briskly. 

Why, then, the dissatisfaction? Basi-
cally, \I believe, it is because the read-
er doesn't care about Lena or her prob-
lems. She is disenchanted with her life, 
continually groping for something better, 
more meaningful--but Boyd never succeeds 
in making that life or.her character 
matter. Martha never matters to us 
either. Her attempt to leave a stifling 
marriage, her liaison with a young med-
ical student, the drunken kidnapping of 
her ten year old ~on, followed by the re-
turn of the-boy ·to his 'father and her own 
subsequent death in an automobile acci-
dent seem almost trivial--written for. 
quick effect. Diane, although a more 
interesti~g character, remains a not-
quite-believable grotesque of.a 13·year 
old. She has the interests and many of 
the habits of a teenager, at the same 
time that she evinces many of the beliefs 
and dreams of a much younger girl. We 
want to love her and care for her as we 
did Frankie in The Member of the Wedding, 
but we cannot. 

Lena's sister, Diddy, is also a gro-
tesque. At 52, she is fourteen years 
older than Lena. Diddy had been married 
once, years ago, for all of three months; 
now she moves about, constantly changing 
rentals when they prove to be "inade-
quate." Her life is lonely and unfoc-
used.· She waits and lives for the day 
when Lena and Diane will perhaps need her 
again and will return to make their home. 
with her as they had after Lena's first 

husband .died. 

The closing chapter is Did~y's. It 
demonstrates to me that, .although the 
novel purports to be about Lena', Diddy 
is the one character Boyd has made to 
live. All the others could have come 
from the script of an afternoon tele-
vision series.·· Diddy' s loneliness is 

real, a living presence, when she talks 
to her neighbor and daily visitor, blind 
ninety-three year.old Amanda Taylor.· 
Mrs. Taylor never speaks but only turns 
her face tolifard her "the way a plant 
follows the sun." In the final para-
graphs, Diddy talks to her friend: 

"I'm going to have to move away 
from here, Amanda. It's nice. being 
friends with you, but I'm going to 
have to move away from here. The 
garden's just not suitable. Not 
suitable." 

.  . ~ 

Diddy reached out against her will 
and put her hand on Mrs. Taylor's 
shoulder. 

She was frightened of the silence 
that rose up as she looked down on 
the balding head, the wrinkled, 
veined face, in which she could see 
the pulse thudding slowly in the 
forehead. 

"Lena will come back to me. I know 
she will." 

In brief 
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Martha Lawry 

Fairbanks, Carol. 
More Women in Literature: 
Criticism of the Seventies. 
Metuchen, ·N. J. , Scarecrow 
Press, 1979. 

More Women in Literature continues 
Women in Literature (WOMEN'S STUDIES 
Z6514 C5W64), although.the author listed 
her name as Carol Fairbanks Myers for 
the earlier work. Both bi~liographies 
include "secondary materials for the 
analysis of women as 'charac~ers and 
writers." Entries are arranged alpha-
betically by the author of the specific. 

,, book, essay, or review cited. Women in 
Literature covereq books and periodicals. 
from January 1970 through Spring 1975; 
More Women in Literature picks up cita-
tions not included in the earlier work 
and continues·through 1977. 

~~~~~~~~~~~~~~ 
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Reardon, Joan and Kristine A. 
Thorsen. 
Poetry by American Women, 
1900-1975: A Bibliography. 
Metuchen, N.J., Scarecrow 
Press, 1979 

The authors' stated intention is ."to 
provide accessibility to a body of lit-
erature not generally available"--in 
this case, 5500 American women poets of 

; the 20th century and approximately 9500 
volumes. The bibliography is arranged 
alphabetically by author and includes a 
title index. 
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Hudak, Leona M. 
Early American Women Printers 
and Publishers, 1639-1820. 
Metuchen, N.J., Scarecrow 
Press, 1978. 

Hudak's study provides a bio-bibliogra-
phy for 'twenty-five American women 
printers or publishers who flourished 
between 1639 and 1820. She has written 
a biographical sketch, listed and dis-
cussed the "most important imprints of 
each woman's press" (including locations 
in printed bibliographies), and compiled 
a bibliography of primary and secondary 
sources for each woman covered. Hudak 
also includes bri.ef bibliographies of 
general works on 1) Early American wom-
en's life, 2) Women in printing, and 
3) Early Arne~ican women in.printing and 
publishing. She rounds off this 813-
page· bibliography with an extensive name 
index. 

The Woinen's 
ceiving the 
riodicals: 
The Journal 

Studies Library is now re-
following new literary pe-
13th Moon, Sinister Wisdom,. 
of Women's Studies in Lit~ 

eratur,e', Conditions~. and Calyx .. Al;t. 
Women's Studies Library journals'are 
non-circulating; both the individual is-
sues and bound· volumes are located on 
the library's periodical shelves for use 
withi'n the library. 

"13th· Moon was founded to provide a fo-
rum for the diversity of literature 

being produced by women today;" its goal 
is to "strengthen .•. women's sensibility 
in literature." Sinister Wisdom pub-
lishe·s photographs, poems, short stories, 
essays, and reviews for the "Lesbian 
imagination in all women." .The Journal 
of Women's Studies· in Literature, on the 
other hand,· "is concerned with an evalua-
tion, ·from a feminist perspective, of 
those women writers and characters who 
belong in the mainstream of the litera-
ture of the English speaking world.'! 
Its first two issues included. articles. 
on Edna St. Vincent Millay, Gabrielle 
Roy, Anne Sexton, and Charlotte Bronte, 
as well as articles on Dorigen from 
Chaucer's Franklin's Tale, the role of 
the· Duchess of Malfi, and Ibsen's 
"Other" women. Conditions identifies 
itself as "a magazine of writing by wo-
men with an emphasis on writing by les-
bians." It began publication in April 
1977 and published its fourth·issue in· 
the winter o( 1979. Each issue coritains 
original poetry'· prose. poems, and fie- · 
tion, as well as essays .and reviews. 
Past issues have also occasionally 
printed original drama, feature articles,· 
and excerpts from journals. Calyx, "a 
journal of art and literature by women," 
publishes three issues each year. Each 
issue consists of original poetry, fic-
tion, arid reproductions of drawings, 
paintings,· sculpture, ceramics and 

4 ' . 
other art work. 

Future issues of Women's Studies Review 
are planned on Health, Sexuality,Biog-
raphy, and Law. Please let the editors 
know if you would like.to review books 
on those (or other) topics. 
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