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The Campus Troublemakers: Academic Women in Protest. 
By Athena Theodore 
(Houston: Cap and Gown Press, 1986.) 

By Peg Cruibhank, San Franci,co, California 

This is an encyclopedic, long overdue, and 
shocking book. Even women who are veteran 
troublemakers themselves will learn much 
from it Theodore's study is important not 
only for women who are students, teachers, or 
scholars but for women in any profession 
dominated by men, especially where the rules 
arc vague and the power channels murky. 
With wonderful clarity, the author shows that 
the university is a workplace utterly hostile to 
women and that the men who run it arc likely, 
when challenged by women, to act more like 
the Watergate crew than like responsible 
professionals. 

Based on oral and written accounts from 
470 women, The Campus Troublemakers 
includes far more than reports of lawsuits and 
confrontations. It provides an excellent 
context for these actions by starting with 
women's experiences in graduate schools and 
at the beginning of their careers. Theodore 
looks at cases of women who tried to work 
through official campus channels to end 
discrimination against them. She then turns to 
protests filed with government agencies and to 
sex discrimination law suits. The book covers 
backlash, affirmative action, the myth of 
collegiality, the isolation of the troublemakers, 
their sources of support, the limits of their 
success, the costs of their efforts, and finally, 
"the failure of protest." 

The Campus Troublemakers reads more 
like a story than a sociological study. It is in 
part a chronicle of dirty tricks played against 
women - lies and character assassination, 
bribery of witnesses, collusion between federal 
officials and university administrators. To 
"prove" it did not discriminate, one university 
compared women's twelve-month contracts 
with men's nine-month contracts. Files were 
destroyed in some cases; in others, favorable 
material was simply removed from files. 
Women who supported the plaintiff were 
punished Phones were bugged and students 
bribed Some male administrators had their 

secretaries solicit damaging reports from 
students. 

The hundreds of short quotes from the 470 
women Theodore contacted arc the heart of 
the book. The decision to preserve individual 
voices was a wise one, given the emotional 
intensity of the subject No summaries could 
do justice to the of ten bitterly frustrating and 
illuminating stories told here. The author's 
connecting comments arc in plain English 
rather than sociological jargon. The 
fragmentation of the quotes, perhaps a slight 
disadvantage, suggests the potential value of 
full-length accounts of individual cases. 

The women who speak here are so much 
more competent than their male counterparts: 
their records of achievement arc astonishing. 
American optimists, many truly believed that 
by being good they could triumph in academe. 
They put great stresses upon themselves in 
order to be better than their male competition. 
I suspect that some of these women were too 
good: something about their supcrachievers's 
records unhinged male administrators, who 
desperately needed to keep them out. Roger 
Angell once wrote a wonderful essay, "Sharing 
the Beat," about the uproar caused in 1979 by a 
court order which gave women sports 
reporters access to the New York Yankccs's 
locker room. What distinguishes the male 
sportswriters, coaches, and players in Angeli's 
essay from the male deans and department 
heads in Theodore's book is that the former 
arc more open about their fear of change and 
their anxiety about losing a special piece of 
turf. 

Readers familiar with Gogol's stories of 
bumbling Russian government bureaucracies 
will find f amililar scenes in this book, as some 
of the women try to get federal officials to 
process their cases. Just as maddening, when 
the women get to court, they discover that the 
judges identify so closely with male university 
administrators that the weight of the evidence 



is irrelevant. The women lose because they 
arc not part of the old boy network - the 
same reason they were discriminated against 
in the first place. Theodore finds judges 
"unwilling to set legal precedents favorable to 
women." 

One of the chapters is titled "The 
Quagmire of Due Process." Apt word, 
quagmire: "boggy ground whose surf ace yields 
under the tread; a situation from which 
extrication is difficult." I recall a time when 
the boggy ground gave under my feet: my 
boss asked me to sign a work plan. I pointed 
out that much of my work was not mentioned 
in it. Sign or be fired for insubordination, he 
said. At this elementary level of crude 
hostilities, feminist politics is hardly an issue. 
Noticing the emperor's nudity is enough to 
make one a troublemaker. Indeed, an implicit 
conclusion of this book is that one gets to be a 
campus troublemaker simply by being on 
campus. After something unjust is done to 
you, you are transformed into a troublemaker 
simply by saying out loud that you are being 
treated unfairly. At the point when you take 
action, you bring to life all the old stereotypes 
of the aggressive woman, and then the fight is 
on. This book could have been called The 
Woman Warrior. 

Theodore concludes that the experience of 
fighting back "has a strong negative impact on 
the protestors regardless of whether or not 
they have r won' their case." The women in 
this book believe that the entire process of 
taking their employers to court is a "travesty 
of justice," leaving them f ecling that they arc 
victims of "academic rape." The women 
Theodore studies do not feel that they have 
been success( ul in removing barriers for 

women. "If any gains have been made at all, 
they are tenuous, cosmetic, and far too 
inconsequential to bring about any discernible 
changes." And of course the costs arc not just 
losses of time and money. "The women 
complain of extreme emotional and physical 
exhaustion. The experience of fighting many 
years provokes nervousness, stress, 
apprehension, and a gnawing sense of fear, 
sometimes bringing on serious emotional and 
physical disorders such as mental breakdowns, 
ulcers, and loss of appetite." 

Readers may protest that some women do 
succeed in academe; some are not victims of 
discrimination. All this proves, however, is 
that an occasional woman slips through the 
barriers. Women as a class are still excluded. 

The Campus Troublemakers has one 
serious flaw: women of color and lesbians of 
any color arc mentioned only in passing. This 
distorts the historical record because women 
in both groups have been involved in 
important academic lawsuits. In the San 
Francisco Bay Area alone, three of the most 
publicized and most interesting sex 
discrimination cases against universities have 
been brought by lesbians. 

The Campus Troublemakers ought to 
become a handbook for women graduate 
students, women at the beginning of their 
careers, and women contemplating legal action 
against their universities. Men who 
discriminate deserve punishment, but fighting 
back may not always be in women's best 
interest Theodore's book off crs some fruitful 
suggestions for future research into the status 
of academic women. 



First Feminists: British Women Writers, 1578 • 179'J. 
Edited and ~th ~ ~troduction by Moira Ferguson 
(Bloomington: Tnd1ana Umvcrs1ty Press and Old Westbury, New York: The Feminist Press, 1985) 

By Barbara McGovern, Department of English, The Ohio State University, Mansfield, Ohio 

Moira Ferguson's First Feminists: British 
Women Writers, 1578 - 1799 attempts to enlarge 
the historical panorama of f cminist thought by 
beginning not with the dawn of the nineteenth 
century, where most of the recently published 
anthologies of women writers begin, but more 
than two centuries earlier. In this 400 page 
sampling of poems, essays, and excerpts from 
longer works, we are given valuable insight 
into the development of feminist concepts 
from the Renaissance through the eighteenth 
century. The writings of the twenty-eight 
women represented comprise a vital part of 
the primary origins of f cminist ideas; one 
cannot read this anthology and come away 
from it without a sense of the rich heritage 
that bas been passed down to us from our 
often unrecognized female literary forebears. 

First Feminists is intelligently edited and 
offers the reader many pleasant discoveries. 
The selections arc appropriate and generally 
convey a coherent sense of the works from 
which they arc excerpted - which is no easy 
task, a fact to which many bad anthologies can 
attest Moreover, the f inc minutiae of editing 
and proofreading have been handled with care. 
It is refreshing to read texts that arc free from 
the obvious editorial errors that one 
encounters with appalling frequency these 
days. Each author whose works arc 
represented is introduced with a brief 
biographical sketch, and a list of several 
primary and secondary sources is included for 
future reference. There is, furthermore, an 
appendix containing a list of suggested 
readings for forty-three additional women 
writers whose work is not included but who 
have contributed to the furthering of feminist 
ideas in the seventeenth and eighteenth 
centuries. All in all, a most valuable resource 
book - but there is yet more. Professor 
Ferguson has prefaced her anthology with a 
fifty-page introduction that is cogently 
written, amply documented, and highly 
perceptive. She demonstrates a sound 
knowledge of the existing scholarship, and her 

own extensive research in locating materials -
many of which have not seen print since the 
sixteenth and seventeenth centuries - is 
commendable. As a brief, comprehensive 
analysis of pre-nineteenth-century feminist 
thought, Ferguson's iuntroduction is first rate. 

I do, however, have reservations about 
Ferguson's attempts to classify all the writings 
in her anthology under a form which she 
terms "feminist polemic." In identifying 
patterns in the progression of ideas, Ferguson 
stretches her definition of this new form to 
include so much that the term comes 
ultimately to mean nothing. One such instance 
is her inclusion of anti-slavery writings, an 
inclusion which she justifies on the basis of 
recognition by the women's movement in the 
twentieth century that the elimination of 
racial injustice is essential for the achievement 
of true women's liberation. The fact remains, 
however, that not one of the authors in First 
Feminists identifies racism with exploitation 
of women; that is a more recent concept 

Another problem with her codifying this 
widely varied body of literature under a single 
general form is that it can lead to some 
arbitrary and misleading interpretations of an 
individual author's intent In her five-page 
discussion of "feminist polemic," Ferguson 
defines this form as writing whose purpose is 
"to def end a pro-woman point of view which 
includes resistance to patriarchal values, 
convention, and domination, or a challenge to 
misogynous ideas." She includes here under 
the category of "personal polemic," however, 
the very substantial body of women's 
literature that celebrates female friendships, 
maintaining that "writings about love and 
friendship attack or subvert patriarchal 
domination . . . through affirming women in 
their support and love for one another." Such 
an interpretation seems highly fallacious when 
.applied to, say, the friendship poems of 
Katherine Philips or Anne Finch. The 
importance of female friendships has been 



I 
well noted recently by such feminist scholars 
as Lillian Faderman and Barbara Ehrenreich. 
Ferguson, however, is erroneously attributing 
some current feminist concepts to seventeenth-
and eighteenth-century writers, just as she 
~oes by" inc!u~ing early anti-slavery literature 
ID her f cm1D1St polemic" category. "Polemic" 
is a strong term, derived from polcmos, the 
Greek word for war. How, then, can writings 
be classified as polemic if they arc not 
argumentative and if they neither evidence a 
cons.ciously subversive strike against 
patnarchy on the part of their authors nor 
would have been viewed as subversive by 
their contemporaries? 

But such reservations arc minor. This 
book contains much - indeed, very much - to 
recommend itself to us. There arc diff icultics 
which any editor faces, particularly if, as in 
the case of First Feminists, thematic 
limita~ions . arc placed upon ~n anthology. 
Sometimes 1Dclus1on of a work ID its totality 
must be sacrificed so that a number of brief 
s~lcctions. an~ ~xcerpts can be included. {This 
dtlcmm~ 1s s1mtlar, of course, to the one facing 
every instructor of a survey of literature 
course: a few representative masterpieces 
versus the more inclusive bits and snippets 
approach.) It is, then, regrettable, though 
perhaps unavoidable, that at times First 
Feminists reads like a series of Reader's 
Digest condensations. What is valuable in 
Ferguson's approach, however is that her . ' excerpts mtroducc the reader to some worthy 
and heretofore obscure writers whose work 
has been unavailable except in manuscript 
f ~rm or in out-of-print editions preserved in 
library rare book rooms. The hope is that 
~uch i~tr~ductions will lead others to scholarly 
IDvcsttgatton and to the eventual publication 
of complete editions and full critical studies 
of some of the works of these undeservedly 
neglected authors. 

There arc several widely prevalent myths 
about early women writers which this volume 
should help to dispel One is that there arc no 
women writers prior to the nineteenth century 
- at least none of consequence. A f cw 
eighteenth-century women and even two or 
three from the seventeenth century (usually 
Aphra ~hn an~ Katherine Philips) have 
found thctr way into some recent anthologies, 
most notably Louise Bcrnikow's The World 

Split Open, Cora Kaplan's Salt and Bitter and 
Good, Ann Stanford's The Women Poets in 
English, and the landmark Sandra M. Gilbert 
a~d Susan Gubar Norton Anthology of 
Literature by Women. The representation of 
these early British women writers is always 
proportionately quite small, however, with all 
of these anthologies concentrating heavily 
upon the post-Jane Austen period. 

Another existing myth is that if there are 
any early women writers, they are anomalies 
an~ w~rc no. ?JO~e capable of advancing 
rat10nahst femmist ideas for the liberation of 
women than a Neanderthal lass would have 
been. Indeed, though recently a few scholars 
have. begun to. correct this misconception 
(particularly Htlda L. Smith, whose book 
Rca~o~'s _Disciples: Sevcntecnth-Centur; 
Fcm101Sts, ts supcrb1 Anglo-American feminist 
criticism has yet to focus much of its attention 
earlier than the 1800s. Certainly the germinal 
works in f cminist literary history have not 
Ellen Mocrs's Literary Women and Elaine 
Showaltcr's A Literature of Their Own 
convincingly demonstrate that a female 
literature and culture existed by the 
nineteenth century, while Sandra M. Gilbert 
and Susan Gubar's The Madwoman in the 
Attic probes the nineteenth-century female 
literary imagination, but none of these works 
docs more than briefly nod to an earlier 
literature. Moira Ferguson's sustained look at 
these first f cminists is a book that has long 
been needed 

Another myth which this anthology should 
easily bury {RIP) is the notion that there is a 
paucity of literary genres represented in the 
writings of women up to and even through 
much of the nineteenth century. Since early 
women writers were denied access to public 
recognition for their literary talent, the 
argument goes, they were therefore severely 
restricted in their use of genres, limiting 
themselves to such private written expressions 
as th~ letter, the verse epistle, and the personal 
occasional poem. In the introduction to her 
recent A Dictionary of British and American 
Women Writers, for example, Janet Todd 
writes that women authors of the Restoration 
an~ eighteenth century "did not stray from the 
private verse or ballad, the book of 
instructions to daughters, and the familiar 



letter of friendship." Yet in First Feminists 
we find a rich variety of literary forms, 
ranging from poetry, prefaces, journal entries, 
and tracts, to drama and novels. There is, 
furthermore, a good bit of experimentation 
within these genres: consider the blend of 
autobiography and fiction in the novel of 
Sarah Robinson Scott (A Description of 
Millenium Hall), the introduction of 
previously taboo subject matter in the plays 
and poems of Aphra Behn (see especially the 
title poem from her volume Lycidus: or the 
Lover in Fashion), and the innovative use of 
poetics in the verse of Anne Finch, Countess 
of Winchilsea (particularly in "The Unequal 
Fetters" and ''The Spleen"). 

There is a surprising diversity in the 
background and social class of these first 
feminists. While many of them were from 
aristocratic families, a number were also 
members of the laboring class and protested 
from first-hand experience the exploitation of 
working women. Anne Yearsley, for example, 
was a milkwoman, and Mary Collier a 
washerwoman. Their writings, moreover, 
similarly evidence great diversity in subject 
matter and tone, ranging from Margaret 
Tyler's tentative defense of a woman's ri~ht to 
the world of the mind to Mary Anne 
Radcliffe's impassioned demand for job 
opportunities and training for women; from 
the pseudonymous Jane Anger's use of biblical 
evidence in her vitriolic rejection of male 

dominance to Mary Wollstonecraft's use of 
Enlightenment theories in her vindication of 
the rights of women. 

While the demands for equality generally 
become more consistently strong toward the 
last part of the eighteenth century, many 
earlier f cminists were surprisingly outspoken 
in their writing. There is, for example, the 
precocious Sarah Fyge, a Restoration poet who 
began her reply to the author of misogynist 
satire with these lines: "Blasphemous Wretch! 
How canst thou think or say/ Some Curst or 
Banisht Fiend Usurpt the Sway/ When Eve 
was Form'd?'' In her lengthy poem the 
fourteen-year-old Fygc cleverly and 
vehemently refutes male biblical justification 
for subjugation of women, hut for her 
boldness she paid dearly. When her poem was 
published three years later, her enraged father 
banished her from her parents' home forever. 

One reads these authors whose lives span 
over two centuries and senses that though the 
patterns of common causes arc intermittent, 
there is, nevertheless, a thread of f cminist 
consciousness, a sense of connectedness, that 
runs through much of their writings. In A 
Room of One's Own Virginia Woolf ponders 
the fate of all the unknown women writers of 
the past, those women of genius who she is 
certain must have existed but whose talent 
was never given opportunity to flourish. How 
pleased she would have been with First 
Feminists. 

Las Mujeres: Conversations from a Hispanic Community. 
By Nan Ehmer, Kyle MacKenzie, and Yvonne Tixier y Vigil 
(1~ rpt New York: The Feminist Press, 1983) 

By Maria C. Gonzalez, Center for Women's Studies and Department of English, The Ohio State University, 
Columbus, Ohio 

Remember what it was like when your 
grandmother, mother, or sister would pull out 
their old snapshots and show them to you? It 
was like touching the past This is what 
occurs in Las Mujercs: Conversations from a 
Hispanic Community, by Nan Elsasser, Kyle 
MacKenzie, and Yvonne Tixier y Vigil. This 
book is a collection of conversations between 

the authors and their subjects. It is concerned 
with understanding women from New Mexico 
of Hispanic heritage. There are four 
generations represented in this collection of 
oral life histories. What the authors are 
attempting to do is to make sure a part of 
history gets recorded - a part of history that 
has rarely, if ever been recorded. 



The work is divided into four sections, 
each one focused on a different generation of 
women. In the preface the writers point out 
that major themes connected with the 
Hispanic culture began to appear once the 
histories were assembled: 

A respect for the people, the ideas, and 
the customs of the past, a strong concern 
with woman's place in the family, a 
desire for improved educational 
opportunities, a determination to work 
for social change, weave in and out of 
the conversations of Hispanic 
grandmothers, mothers, daughters and 
granddaughters. 

These appear as the basic values of the 
culture, with the women's major preoccupation 
being woman's place within the family, both in 
the past and the present. It is this obsession 
with understanding relationships between 
individuals and society that is the focus of 
much of the women's speeches. 

The first section, "I Don't Cry, But I 
Remember," collects the voices of five very 
old women. Each sub-section is titled with a 
Spanish proverb. These five women were all 
born before 1918 and provide some of the most 
valuable insights into the culture. Their 
positions as women who lived through history 
give a unique perspective to their words -
mingled English and Spanish. Most of these 
women grew up in houses in which their 
fathers, and then husbands, ruled They went 
from their parents' homes to their husbands' at 
the average age of seventeen. They went 
from being daughters to wives to mothers, 
with limited if any time in between. They 
believed that the sizes of their families bad 
little to do with themselves - family size was 
the will of God Their preoccupation was with 
having and raising children; they only valued 
God and family. They worked only to make 
sure there was food and clothing for the 
family. They contributed spare time (there 
was rarely any) to the Church. These women 
worked hard There was never time to sit 
back and think about one's place in the world. 
These women were too busy trying to survive 
to consider their positions as caretakers or 
whether or not they were fulfilled as women. 
Working served as an opiate. 

The second section, "The Woman is the 
Soul of the Home," concerns five women who 
were born in the 1920s and 30s. Like their 
mothers, they are very family- and 
Church-oriented. This is the generation whose 
traditional values were almost shattered by the 
Depression and the Second World War. 
During the Depression, the men had to leave 
the family in search of work. During the war, 
they went to the army. Because money and 
everything else was in short supply, these 
women were forced out of their rural lives 
into the urban world There they were forced 
into a job market that was not particularly 
friendly towards Hispanics. As a matter of 
economic survival, they learned job skills and 
took on non-traditional roles. After these two 
social traumas, their lives were different 

" ... but for most of us, our feelings, our 
ideas, they're still the same. Deep down 
inside we're not the generation that 
changed We're the generation that's 
seen the change." 

Yet, if anything, the women tried to keep the 
old values alive. If they work, it is usually out 
of their own homes and only for survival An 
educational opportunity is not theirs. That 
would belong to the next generation, the one 
they tried to nurture. Few of them, so far, 
have finished a high school education. For 
them, the next generation carries their dreams. 

The third section, "Little by Little You 
Walk a Long Way," concerns five women born 
in the 1940s and 50s. This generation is more 
educated, with most of the women earning 
high school diplomas and a few attending 
some college. This generation's culture is 
anglicized The women speak English more 
fluently than their mothers and grandmothers, 
and they have accomodated Anglo-American 
values, such as individualism. However, this 
generation is still concerned with the 
community. A desire to help the people is a 
major part of these women's job and career 
goals - ranking before pay. These women are 
more active in the community in general and 
more aware of the social and political 
implications of their actions. They believe in 
change, but not in dramatic change. This is a 
culture that believes in quiet, slow change. 
They work for the good of the next 
generation. It is with this generation that we 



see more divorces and second marriages, 
smaller f amities, and more affluence. But this 
generation, as with the others, is still very 
family- and Church-oriented, and its energies 
are directed toward these two institutions. 

The final section, "The Fires I Light Will 
Never Be Put Out," contains accounts from the 
generation born in the late 1950s and early (i()s. 
If there have been any dramatic changes for 
Hispanic women this century, this is the 
generation that exemplifies them. This 
generation is better educated, financially more 
affluent and independent, more career 
oriented, and politically aware. They no 
longer have to accept jobs as waitresses or 
maids. The roles of wife and mother are no 
longer automatically assumed The Church, 
while still a force, is not as overwhelming a 

Feminist Approaches to Science. 
Edited by Ruth Bleier 
(New York: Pergamon Press, 1986) 

one. This generation has to make choices that 
have never been offered to the culture before. 
What is still a part of this generation is a 
preoccupation with relationships to family and 
society. Nor has the value of helping the 
people diminished The "me" orientation of 
the Anglo-American world is not a very strong 
part of this culture. 

What is fascinating about Las Mujeres is 
the continuity between generations. The 
respect for past traditions and past generations 
is still a major part of the culture. In the 
context of an Hispanic f cmalc identity still in 
transition, this work idcntif ics some of the 
characteristics of the Hispanic f emalc that will 
not be lost. What the authors document is an 
understanding of the values held by four 
generations of Hispanic f cm ales, values that 
bind them to each other. 

By Judith B. Moody, Battclle Memorial Institute, Columbus, Ohio 

This book is a collection of papers 
presented at a symposium at the University of 
Wisconsin (Madison) in April 1985 entitled 
"Feminist Perspectives on Science." A wide 
range of topics is discussed, as well as 
differences among feminist scientists in 
approaches, attitudes, and beliefs. These 
differences concern scientific theory and the 
nature of science as a body of knowledge and 
a pathway to knowledge. 

Marion Namcnwirth contributed "Science 
Seen Through a Feminist Prism." She is a 
biochemist who was denied tenure at a major 
university, a matter being pursued legally. 
Her article examines the present practice of 
science in the day-to-day reality of doing it, 
including its methodology and philosophy as 
practiced by the male-dominant culture. The 
topics addressed are: (1) male-domination of 
science due to men's analytical intelligence 
and objectivity, which women must exhibit 
and be comfortable with in order to enter 
science themselves; (2) the measures of success 
for academic scientists including the ability to 

fund research programs with outside sources, 
attendance at professional meetings, and 
professional recognition for research work: (3) 
scientific research practiced as a competitive 
activity, which can result in work not 
adequately done and an excessive volume of 
literature; (4) the presence of male biases in 
scientific interpretations, especially in research 
done relating directly to sex; (5) the political 
impact of science, which is always present, 
though not admitted by most males; and (6) the 
fact that change is difficult to implement 
because science is male-dominated {despite 
that in a f cw fields women have had a 
significant impact [e.g., primatology]). 
Scientists must take responsibility for the 
work they do, responsibility for consequences 
both positive and negative {radioactive or 
chemical pollution, harmful microbes released, 
etc.). Also potential political ramifications of 
science must be met by the ability to 
communicate scientific work to the public 
honestly and responsibly. Feminist science is 
proposing change, which is desperately needed 
in this society today: "Patriarchal science 



needs a coronary by-pass, and feminism is 
providing it," says Namenwirth. 

Chapter 3, Elizabeth Fee's "Critiques of 
Modern Science: The Relationship of 
Feminism to Other Radical Epistemologies," 
explores feminist responses to modern science, 
technology, and gender. The dominant male 
culture ignores the uncertainty of scientific 
knowledge and presents an authoritarian view 
of truth associated with men. Women are 
viewed as associated with the body: 

Male 
mind 
culture 
active 
objective 
scientist 

Female 
body 
nature 
passive 
subjective 
non-scientist 

Some women, who have come into science in 
greater numbers since the 1970s, have 
experienced conflict about their femaleness 
because of their assessment that they must 
express themselves as men (i.e., act like a man). 
However, other women, including feminist 
scientists, have accepted themselves as both 
women and scientists. That acceptance can 
lead to development of strong scientific 
methodology and responsibility, developments 
which have not resulted from the male 
approach to scientific problems. For example, 
Barbara McClintock's excellent work bas been 
based on epistemological and holistic 
hypotheses rather than the traditional 
male-dominant mechanical philosophy. Fee 
discusses also the impact that culture, class, 
and historyical have on the concept of 
femaleness, and the struggles over the 
definition of femaleness which continually 
occur during ongoing social and political 
change. There is no question that feminism 
will have an impact on science. 

Hilary Rose addresses "Beyond Masculine 
Realities: A Feminist Epistemology for the 
Sciences." She states clearly that (1) feminism 
identified the exclusion of women from 
science, (2) feminism has identified women 
present in science historically, (3) feminist 
scientists have come together to fight 
biological determinism, and ( 4) masculine 
science results in domination of nature rather 
than in harmonious relationship with nature. 
Feminist scientists are needed for now and the 
future. 

As Marge Piercy suggests, "Someday the 
gross repair will be done. The oceans will be 
balanced, the rivers flow clean, the wetlands 
and forests flourish. There'll be no more 
enemies. No Them and Us. We can quarrel 
joyously with each other about important 
matters of idea." 

Primatology is fully explored in Donna 
Haraway's "Primatology is Politics by Other 
Means." This discussion characterizes the 
important changes that women have brought 
to the study of primatology, including the 
specific changes in Haraway's own research 
work since 1970. Primates are closely 
cross-correlated with humans by both 
biologists and anthropologists. The key work 
of primatologists is to observe the primates in 
their natural habitat and to note that scientists 
have made different observations according to 
their sex and their cultural origin (e.g., 
European vs. US vs. Japanese). 

This scientific work has involved 
story-telling based on the premise that facts 
are theory-laden, theories are value-laden, and 
values are story-laden. Primatology is a 
scientific construct dealing with many 
complex issues and influenced by such stories 
as Adam and Eve, Robinson Crusoe and Man 
Friday, and Tarzan and Jane. Women have 
produced significant scientific gains since 1971 
simply by examining carefully the life of 
female primates that had been ignored by 
their male colleagues. Sex and gender are 
important in primatology, but those 
parameters are related in complex ways with a 
variety of others. 

Primatology now being done by women 
consists of practical and theoretical constructs 
of a narrative field in which the model is 
better drawn from the science of meanings 
and interpretation, not statistics. Work 
activities of women have resulted in sixteen 
major books published on primatology and 
many, many more addressing femaleness. 
Primatology now definitely bas males 
identifying the male bias of their work with 
animals and females identifying their own 
female bias; however, in the 19fKM work is also 
being done to cancell off bias and achieve a 
cumulative account The different approaches 
- zoological (ethological) plus anthropological 



frames, sociobiological plus socioecological 
strategics - continue. Primatology docs 
continue the practice of negotiation of the 
public world, i.e., the origin of f amity, the time 
of family origin, the boundary between self 
and other, hominid and hominoid, and human 
and animal. Haraway also discusses bow 
women entered primatology in the U.S., and 
which professors they worked with, and she 
identifies all the women who arc feminists. 
Primatology is a scene of feminist scientific 
revolution. 

Sarah Blaff er Hardy's "Empathy, 
Polyandry, and the Myth of the Coy Female" 
examines the sexual selection processes of 
various species including humans. Modern 
theory still follows Darwin's original work 
(1871) stating that males arc ardent and 
sexually undiscriminating, while f cmalcs arc 
sexually restrained and difficult to mate 
C'coy''} Darwin's work was followed much 
latter by Bateman's paper (19481 which did not 
result in any change from Darwin's theory. 

But data now exist proving conclusively 
how f cmalcs might benefit from mating with 
various males. Six models cite the genetic and 
non-genetic benefits for the offspring of the 
sexually assertive mother. Four explanations 
each were given for the genetic ·and 
non-genetic benefits. A detailed discussion of 
a non-genetic reason - the "manipulation 
hypothesis" was presented This hypothesis 
suggests that females mate with a number of 
males in order to confuse information 
available to males about paternity and thereby 
extract investment in, or tolerance for, their 
infants from other males. Manipulation 
affects the breeding of species from flies to 
salmon and perhaps even primates. These new 
breeding models must be considered, as must 
the survival and demise of infants in relation 
to the behavior of male primates and other 
male animals. Women scientists have been 
heavily involved in studying mating habits 
because of their focus on female animals. 
Hardy articulates the changes in her primate 
research from the time of her Ph.D. work at 
Harvard, begun in 1970. Her research changed 
because of her emotional involvement with the 
female animals she was studying. The change 
in relationship necessitated changes in her 
interpretation of the observations that she had 
previously made. Her awareness of human 

feminism grew at the same time as her 
involvement in primate research. Hardy states 
that her work bas been accepted by the male 
primatologists, which is a step in the right 
direction for science in general. Clearly, 
feminism and science do go together. 

Chapter 7 is Ruth Bleier's "Sex Differences 
Research: Science or Belief." She addresses 
work being done on the development, 
structure, and functioning of the brain with 
specific applications to aggression, cognitive 
ability, and math/visuospatial ability. None of 
the cited examples supplies scientific evidence 
to validate the allegations that male and 
female are relevant categories here. Bleier 
evaluates the theory that aggression is related 
to androgen levels in humans which suposedly 
bas been proven by studies on "tomboyism" in 
girls exposed as fetuses to high-level 
androgens. There are case history studies of 
25 women who were born with external male 
genitalia. Each girl was operated on to correct 
her condition before she began to menstruate. 
The detailed study of these women does not 
give any evidence in support of the supposed 
androgen effect on the female brain. 
Differences in brain structure between men 
and women have been used to explain why 
women have different cognitive abilities than 
men. That assumption is not backed by any 
research on diff erenccs in brain laterization. 
Another proposition has been made that 
structural brain diff ercnces between the sexes 
can be used to explain mathematical and 
visuospatial ability. Bleier explains in detail 
why that hypothesis is not validated with real 
data on the structure and properties of brains 
of both men and women. The human brain is 
immature at birth; it doubles in size by the 
end of the first year and quadruples by the 
end of the fourth year. Human brain 
development continues after birth with visual 
and auditory stimulation from the 
environment being important to continued 
growth. Therefore, the biology of the human 
brain cannot be tied to sexual parameters but 
must be tied to the environment, genetic 
factors, and learning. Bleier conclusively 
demonstrates that the use of sex as an 
analytical category to demonstrate many 
aspects of brain behavior is not valid 

Sue Rosser wrote on "The Relationship 
Between Women's Studies and Women in 



Science." The development of women's studies 
programs began in the early 1970s at the same 
time as women began to enter in larger 
numbers into science and engineering. 
However, women scientists have not been 
much involved or affiliated with women's 
studies curriculums, neither in the past nor 
today. Part of the reason for this is that 
overall science has a low participation rate 
from women (about 11% total in science and 
engineering). Women must take the masculine 
approach to the physical, biological, and 
natural world to succeed in science. 
Involvement in women's studies and other 
feminist activities could lead to failure in 
promotion, tenure, and professional 
recognition. Rosser presents an excellent 
strategy for evaluating the necessary steps for 
women in science by citing a series of stages 
that would have to be gone through not only 
in scientific courses but in professional life, as 
well. Presently there are two scientific fields 
where sexual bias has been recognized and 
where that recognition has changed how the 
science was done: primatology and 
endocrinology. Therefore, women's studies 
and women in science working together will 
further their relationship, which can 
strengthen and enrich them both. 

Marianne Whatley's "Taking Feminist 
Science to the Classroom: Where Do We Go 
From Here?' addresses an important problem: 
f cminist revision of science education. First, 
the nonscientist must learn not to have an 
unquestioning acceptance of information 
presented by the scientist, including doctors. 
Science cannot solve all problems, nor provide 
answers to every question. Second, women 
teachers must begin to educate students so 
that they can fight the hypothesis of biological 
determinism. Students should know the classic 
scientific methodology (hypothesis, design and 
implementation of experiment, hypothesis 
proven) and be taught bow to examine real 
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data, to question how it was gathered and 
what it means. Third, the political impact of 
science should also be addressed in the 
classroom. Students are open to feminism and 
will be receptive, especially within the context 
of their area of interest. Feminist science has 
a magnitude of theories and data 
interpretation to offer in the classroom, as the 
instructor wishes to present it. 

Susan Searing has produced in Chapter 10 
a bibliography which highlights recent 
feminist critiques of scientific theory and 
practice. Also, in the introduction {Chapter 11 
Bleier has prepared a very good summary 
citing agreements, disagreements, and the 
interactive force of the papers presented in 
Chapters 2- 9. In addition, comments made at 
the symposium itself arc mentioned at various 
times. 

Finally, this book clearly demonstrates that 
women scientists have had and will have in 
the future tremendous impact on science; ie., 
there is feminist science. Feminists who are 
not scientists do need to support and to help, 
both professionally and personally, other 
women who arc working in male-dominated 
fields. That support and help can make the 
diff erencc between a woman staying in or 
leaving her field Women arc desperately 
needed in science for their scientific ability, 
brains, and creativity. Bleier stated clearly 
that the goal of feminist science is to recreate 
a science that will only benefit rather than 
oppress humankind 
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By Willa Yo1111g, Department of Sociol.ogy and Center for Women's Studies, The Ohio State University, 
Columbus, Ohio 

Feminist research on the social construction 
of female gender began in the early 1970s. The 
early research focused on categorizing and 
analyzing so-called "images" of women. The 
next stage in the research was directed at the 
effects which patriarchal notions of gender 
had on women. Recently, academic efforts 
have considered how the images arc produced 
and their messages constituted as well as how 
they influence women's self-perceptions. 
Unfortunately, one much neglected area of 
study within f cminist research on women has 
been femininity itself. The ommission may 
reflect the unspoken assertion that "new 
women" left behind all that was f cmininc with 
the advent of women's liberation. No matter 
what the reasons, femininity itself has not 
been touted in women nor has academic study 
of the subject been greatly encouraged. 

Nevertheless, some notable exceptions to 
this void in the literature exist. Two recent 
offerings, Forever Feminine by Marjorie 
Ferguson and Beauty Secrets by Wendy 
Cha pk is, attend to the culture of f cmininity. 
They arc welcome contributions to the 
feminist examination of the construction and 
maintenance of the power of female gender 
ideology. 

Marjorie Ferguson's theoretical point of 
view in Forever Feminine is that it is the role 
of women's magazines to fuel the cult of 
femininity. The framework for her 
interpretive work is based on Durkheim's 
analysis of the cult as a social institution. 
Ferguson transforms the framework and its 
religious metaphor to support her definitions 
of the cult's totem as woman herself and the 
cult's high priestesses as magazine editors who 
set down the rituals observed. The conclusion 
is that getting and keeping a man arc essential 
and the only proof of full membership in the 

cult Unfortunately, the framework gets 
overworked, and it relics on merely a surface 
interpretation of Durkheim's work. 

However weak the cult metaphor is, the 
real strength of Ferguson's work is in pointing 
to the social and cultural place of women's 
magazines, primarily British, since World War 
II. Ferguson notes that the post-war expansion 
of women's magazine production in the 1950s 
spread the market down the class ladder to 
working- and middle-class women, but the 
magazine's circulations have dwindled since 
the 1970s. The increase in women working 
outside the home, the change in sexual values, 
education and career opportunities, as well as 
women's increased consciouncss of being 
female within a male-dominated society in the 
70s and 80s has aff ccted the magazines' themes 
and contents, at least on the surface. Ferguson 
presents results of both qualitative and 
quantitative content analyses which 
demonstrate that in truth the messages given 
out by the women's magazines have not 
changed since the 1950s. The "cult of 
f cmininity" is still fostered. Though choice is 
apparent in career decisions, a woman's most 
important role is that of wife and mother, and 
"getting a man" is still the woman's primary 
indicator of success. True enough, the 1970s 
did bring about increased editorial emphasis 
on self-help and self-realization in magazine 
content, but Ferguson points out that 
self-realization is shown to be part of the 
ritual of attracting and keeping a man. 

"Getting and Keeping Your Man" was also 
a major theme found in Ferguson's content 
analysis of the three most popular British 
women's weeklies: Woman, Women's Own, and 
Woman's Weekly. This is where Ferguson 
systematically supports her assertion that the 
magazines' messages have not changed since 



the 19S0s. She identifies four categories of 
subject matter (features, problem pages, 
fiction, and beauty pages) and their dominant 
themes. The themes arc compared across two 
time periods, 1944 - 1974 and 1970 to the 
prcscn t. The message which emerges is 
predictable: "the pursuit of perfection of face 
and form" is urged. However, the theme of 
"get a man" which ruled the 1950s was 
somewhat diminished in the later period to be 
overtaken by a newer theme of "self-help." 
The new message is that a woman can take 
advantage of sisterly advice from the high 
priestesses and their staffs to learn not only 
how to look better but to improve themselves 
in a myriad of other ways as well. Self- help 
guidance attends to everything from exercise 
and health to business and career to even new 
ways to deal with life's personal crises. 
Ferguson does point out that the self-help 
theme resembles the values of individualistic 
Victorian self-help ideals, but she fails 
explicitly to note that also inherent in 
self-help ideology is the notion of 
victim-blame. If step-by-step self-help 
instructions are offered and one still docs not 
measure up to the ideal of feminine success, 
then failure belongs to the individual woman. 
No recognition is made of the systematic 
obstacles most women face which will not 
allow them to fit some ideal type. Nor is 
recognition allowed which might venture to 
suggest that the goals themselves are not 
framed in women's own interests. 

In addition to the content analysis, 
Ferguson presents a concise history of the 
evolution of women's magazines since the 17th 
century. Other chapters focus on the 
production process and how the thematic 
messages arc constructed, and the role of the 
editor is examined But these sections arc not 
nearly as enlightening as the content analysis 
of the messages actually presented which is 
undoubtedly the book's strength. 

Overall, the presentation style and the 
author's interpretation of fin dings could have 
been emboldened The book reads rather 
dryly due to the dull comparative style of 
presentation which at times becomes tiresome. 
However, to her credit, Marjorie Ferguson has 
included great content footnotes as an 
accompaniment to the main text, and they 
off er a wealth of asides, extensions of 
information, and sources for further reading. 

Wendy Chapkis's Beauty Secrets situates 
its analysis under the assumption that women 
already know the prescribed rules for 
femininity. Through the use of the author's 
thoughtful, well-constructed analysis, the 
systematic institutionalized nature of the 
connections between appearance, gender, and 
sexuality are documented. Chapkis exposes 
the global marketing of a single, white, 
Western standard of beauty, and she delineates 
the role of class, race, and economics in 
determining beauty ideals. Yet, Chapkis 
moves beyond the analytical frame of 
dispassionate author. She reveals her own 
anxietie<: ahout attempting to meet, and at the 
same time struggling to give up, various 
appearance ideals and norms. In fact, the 
book opens with a disturbing essay 
appropriately titled "Secrets" which reveals a 
woman's long-term struggle with both the self-
consciousness of having "excess" facial hair 
and the inner turmoil of wanting to be rid of 
it and with her feminist understanding that 
her situation is not so bad after all. That 
woman baring her soul is the author, Wendy 
Chapkis. 

Linked to Chapkis's analysis and personal 
revelations are the accounts of ordinary and 
not-so-ordinary women who share their own 
"beauty secrets." The women and their stories 
are diverse, yet in the end they arc the same 
inasmuch as what they actually expose is their 
relationships to imposed standards of beauty. 
The "women are constantly required to 'pass' 
by wrapping their (unacceptable' and 
rundisguiscd' selves in layers of conformity to 
acceptable beauty standards." 

Every reader will find her own story here. 
The accounts come from women in both 
Western and non-Western nations, old, young, 
women of color, white women, slim and heavy 
women, lesbian and heterosexual women, poor 
and well-to-do women, women with disabilities, 
women with mastectomies, women with acne, 
models, commercial sex workers, and many 
more. It is the artful juxtaposition of their 
accounts which leads the reader to understand 
that the nature of their beauty secrets and 
consequent anxieties arc the same. For 
instance, the "Dress As Success" chapter 
matches accounts from the following: a 
woman who chooses from among the hopefuls 
for a prestigious New York modeling agency, 
a prostitute, a hairdresser, a corporate worker, 



and a woman who runs in the world of bikers 
and punkers. The connection between identity 
and appearance is made crystal clear. 

Beauty Secrets is compelling reading, and 
it confirms both the individual and 
institutional nature of the imposition of 
femininity standards on women. The book 
withstands the criticism under which many 
collections of personal accounts wither. The 
accounts stand up to tests of generalizability. 
Indeed, the entire piece seems strong because 
of the variety of "secrets" revealed and 
because of the representativeness of the 
women themselves whose accounts are 
included. 

Especially noteworthy are the many 
photographs of the women who share their 
"secrets," feelings, and anxieties. The photos 
visually affirm the experiences of ordinary 
women by celebrating the significance and 
diversity of their lives. The photos are gentle 
reminders to readers of the humanness of 
women who may seem shockingly different 
from ourselves and of the very familiarity of 
still others. The portraits not only indicate 
the diversity of ways in which women present 

themselves, but they also serve to credit the 
individual women as resource persons and 
ethnographic historians. 

Both books demonstrate the limitations 
imposed on women by traditional notions of 
femininity. Ferguson clearly asserts that the 
media have powers to induce and sanction 
women's acceptance of patriarchally prescribed 
definitions of femininity. Chapkis artfully 
displays how beauty standards preoccupy 
women and teach them to always find some 
fault with themselves, their appearance, and 
therefore, with their value as women. Both 
authors ultimately locate the source of the 
problems they delineate in the economic and 
organizational structures of patriarchal 
culture. 

The clear message from both books is that 
a woman's appearance and whether or not she 
is claimed by a man constitute the 
determinants of her value in society and act as 
indicators of her degree of femininity. 
Ferguson and Chapkis both point to what is 
needed: a new, more broadly inclusive 
definition of femininity which is encoded by 
women to celebrate their own variety and 
strength. 

P1mion Fruit: Romantic Fiction with a Twist 
Edited by Jeanette Winterson 
(London: Pandora Press, 1986) 

By Nancy Cox, Department of English, California Stale University, 
Long Beach, California 

If by reading "romance" readers hope to 
find stories of love and the traditional "happy 
ending," they surely won't find it in Passion 
Fruit, a collection of thirteen contemporary 
short stories all writen by women, subtitled 
"Romantic Fiction with a Twist," edited by 
Jeanette Winterson. You will find passion, 
but an emotion so imbued with "real" life 
intensity, it may look more like anger, 
frmtration. ,md vio!~nc~. 

The range of story types and themes in 
this volume is so extended, it would be a 
disservice to limit any of these stories with a 
label. There is, however, an underlying theme 

of lost love as the equivalent of mutilation or 
amputation - understandable to anyone who 
has committed, knowingly or unknowingly, all 
her self to a relationship. "Forgiveness" and 
"Junk Mail," both by Rebecca Brown, have 
female protagonists caught in the aftermath of 
love affairs gone completely rancid. In 
"Forgiveness" the main character literally 
"gives her right arm" to her lover who asked 
for it, ony to find that the lover first put it on 
the mantel and then sold it. Says the amputee, 
"It all came clear to me . . . . You'd done this 
to me as a test . . . . If I was forced to, I could 
learn how to get by with only part of me .... " 
"Junk Mail" continues along this same 



surrealistic vein, showing ended relationships 
not just as traumatic loss, but as terminal 
disfigurement. 

The undercurrent of violence continues in 
"Big Bertha Stories" by Bobbie Ann Mason. It 
is about a Vietnam war veteran, Donald, and 
his part-time permanent wife and son, 
Jeannette and Rodney, who struggle to live 
around the nightmare that is Donald's state of 
mind. Love in this relationship stems from 
Jeannette alone, who wants a "normal" family, 
but Donald's passion is tied up in his 
memories of the war. He tells Rodney a series 
of strange stories he made up about "Big 
Bertha," his name for the huge strip-mining 
machine he uses at work. Donald says, "strip 
mining is just like what we were doing over 
there_ America was just stripping off the top, 
the best. We ruined it." Rodney has dreams, 
"echoes of his father's nightmare," only 
"cartoon versions" but he loves the stories, 
especially the one where "everyone is having 
fun until the neutron bomb comes . . . [and] 
everyone keels over dead." The story ends 
with Jeannette's war-inspired nightmare. The 
subject matter and understated horror of this 
story make it one of the best in this volume. 
The nightmare of war - what remains a 
fantasy or story to those of us lucky enough 
not to have to witness it - becomes everyone's 
nightmare when there seems no way to mend 
the wide rift between the known and the 
horrifically (un)known. Love losses of all 
kinds and the disillusionment that comes with 
them are the "twist" that seems to render these 
stories with such a realistic and passionate air. 

Rather than disillusionment and 
separation, it is illusionment, but not exactly 
romance, that holds the couple together in 
"Heart Throb" by Sara Maitland. What unites 
this man and woman is uniquely motivated 
and portrayed by the author. A first-person 
narrator recounts the beginnings of a 
relationship that started on stage: she was a 
"call-girl in a honky-tonk"; he was working 
what was "basically a parlour act . . . [with] 
pigeons and goldfish ... with pretensions to 
class." They put together an act that becomes 
more than an "act," for the players start to live 
their parts. He plays Kalubini, the god-like 
Indian magician who creates her, the woman 
designed to dance and delight him as be so 
imperiously wishes. The monologue 
progresses and we hear what sounds like an 

intelligent woman describe the lifestyle she 
lives off stage with her lover. Kalubini 
demands that she stay in their hotel room 
locked up, because "Indian women don't go out 
in public." This play-acting turns into a 
sadomasochistic encounter when the narrator 
says, 

It's because he loves me so much that he 
gets angry . . . . He beat me carefully 
and systematically where it hurt most 
and showed least, because it still meant 
that he needed me for something .... 

What starts out a "heart throb" ends an insane 
kind of passion. Romance, in this story, 
becomes twisted into a fantasy of male 
domination; the reader watches the narrator 
believe and support a "bloody stupid" 
nightmare where she becomes an incidental 
instrument to her lover/master's reason to be. 

Not all the selections in Passion Fruit have 
this nightmare-like quality. "The Quilt Maker" 
by Angela Carter and "Do You Love Mc?' by 
Marge Piercy are tame in comparison. Just 
like the title implies, the Carter story uses the 
metaphor of quilt-making to demonstrate bow 
"we make our own destinies like blind men 
chucking paint at a wall . . . into a patchwork 
. . . worked out in whatever material happens 
to turn up in the ragbag .... " This narrative 
reads with the confusion and disparity of 
interior monologue as the teller shares with us 
selected events from her own life in an effort 
to come to terms with an ended marriage, her 
own aging, and, mostly, her own independence 
and aloneness. 

"Do You Love Me?" captures fittingly a 
very young love based more on dependency 
and a desire for acceptance rather than 
passion or love. The title resonates with an 
adolescent's sound of hesitancy and fear of 
self and so does the story. Most every reader 
could appreciate this piece for the sharply 
realistic dialogue between two drifting lovers 
and the recognition it evokes in each of us of 
our own similar experiences. 

There doesn't seem to be much of a "twist" 
to the Carter or Piercy stories; it's bard to see 
bow they really belong in this volume for 
their romance is not violent or perversely 
gruesome, but quietly much like most of our 
lives. Perhaps it is this deceptively simple 



quality that makes them welcome relief in this 
very unique collage of short stories. 

Bound under one title, these stories bring 
vividly alive a spectrum of passion that ranges 
from violence to calm self awareness. If these 
stories reflect our present attitudes to love 

and relationships, the age old saying still holds 
true: love hurts - both physically and 
emotionally. We might be better off without 
some relationships but the desire to connect 
with someone outside ourselves is what 
indirectly and inevitably brings us to 
ourselves. 

The Pink Trimi&Ie The Nazi War A&ainst 
Homosexuals. 
By Richard Plant. 
(New York: H. Holt & CoJNew Republic Books, 1986) 

By Kevin Whitt, Center for Comparalive Studies, The Ohio Stale University, Columbus, Ohio 

Although the pink triangle has for several 
years been the symbol of the modern gay 
movement, until the arrival of Richard Plant's 
long-awaited book there has been virtually no 
material in English on its wearers - the gays 
exterminated by the Nazis. With Plant's book, 
at long last the outrageous failure of 
historians to address the subject has been in 
large part rectified. Finally, the Nazis's gay 
victims have some recognition. 

Despite the fact that extermination largely 
involved gay men, and not Lesbians, the book 
is of great interest for women because of the 
close relationship between the oppression of 
gay men and that of women. Both are 
oppressed in large part because of the 
devaluation of the feminine in male sex role 
ideology. Thus, women and gay men share a 
common oppressor in the patriarchal system. 
It is, therefore, wise for both women and gay 
men to learn about the system's every 
manifestation. The Nazi extermination of 
homosexuals shows male ideology at its most 
crude and unfettered, at its most dangerous. 
Plant's book is for this reason a major 
enterprise. 

Plant's book is an impassioned labor of 
love. Plant is a gay German Jew who 
emigrated to the United States in 1983. The 
turning-point of his life was his discovery in 
1945 of the horror of the Holocaust and the 
concentration camps. In a prologue and an 
epilogue, he relates at length his own personal 
stake in writing this book. He talks - albeit 

rather vaguely and mysteriously - of his 
friends, both gay and non-gay, from his old 
life in Germany who died in the camps. And 
he ends the book with an impassioned 
explanation of why he wrote it 

I would never be able to put Eric out of 
my mind. His image would always be 
with me. As I conjured up his likeness, 
he seemed to be pushing me forward as 
he had always done. Forget about your 
stuttering, he would say. Your being 
afraid of it just brings it about. If he 
were here, he would tell me to stop 
stuttering around, organize what I have 
learned, and put together a chronicle 
that would throw light on this neglected 
corner of history. 

This lurid sense that the author is somehow 
intimately involved with the worst calamity 
ever to face gay men - so far -- haunts the 
book. Yet, in the rest of the work, Plant takes 
on the guise of the objective historian, an 
extraordinary feat in view of his personal 
involvement and one which is all the more 
remarkable because it is such a fine work. 

Plant, appropriately, spares us nothing. 
This is no mere polemic. Of all the groups in 
the camps, the gays had the least solidarity. 
This is hardly surprising. There was little of 
the developed sense of a gay identity many of 
us have today (and Plant might have pointed 
this out more clearly); this was aggravated 
because the gays came from different social 



classes and had been in all occupations before 
internment. The lack of solidarity made any 
significant resistance even less likely, and 
received its most bizarre manifestation in the 
relationships some of the younger inmates 
formed with the SS guards themselves in order 
to survive. Thus divided, the average gay 
inmate life in the concentration camp was 
likely to be brutish and short Relying heavily 
on the memoirs of Rudolf Hoess, and of the 
records of Buchenwald, Plant builds up a 
picture of life in the camps that is as good as 
any. That gays, along with Jews, received the 
worst treatment seems evident. Gays 
constantly endured both verbal - they were 
"menwomen," "buttfuckers," hopelessly obsessed 
by sex - and physical abuse - which took the 
form of oft-repeated rapes by the prison 
guards. Further, the prisoners were used for 
the sordid experiments of the Nazi pseudo-
scientists. One Dr. Vaemet injected the gay 
men with massive doses of male hormones to 
try to make them into heterosexuals. Gays 
who were of ten disowned by their families or 
else were unwilling to try to establish contact 
with their families and friends outside the 
camps (for fear of incriminating anybody1 
thus, arguably suffered the worst fate of all 
the groups in the camps. 

Yet, Plant's book does much more than 
describe life in the camps. It makes a first 
rate attempt to explain why this calamity ever 
happened. To do this, it is necessary first to 
understand the history of the flourishing 
pre-Nazi German gay movement and second to 
understand early twentieth century German 
history. Both these things Plant understands 
very well. He describes paragraph 175, the 
German Empire's law against male/male sex, 
then the attempts to abolish it by various 
socialists at the turn of the century that were 
concomitant with an emergent gay movement 
- the world's first He discusses the work of 
the German sexologists who established 
various theories of male homosexuality - most 
famously Ulrich's "third sex" idea, but also 
spends much time talking about the gay 
movement's leading light, the sexologist Manus 
Hirschfeld, whose Berlin Institute of Sex 
Research became the symbol for the 
flourishing German gay movement of the early 
twentieth century, a movement which like our 
own had political groups, social organizations, 
and bars - even magazines. Y ct it rested on 
the precarious political stability of the 

Weimar Republic. And no sooner did Hitler 
rise to power than the persecution of gays 
began - with the sacking of Hirschf el d's 
institute. 

Plant then spends two very lengthy 
chapters on the two men who did more than 
any others to sec that the Nazi idea that gays, 
like Jews, were "contragcnics," that is, not fit 
to live in the new Aryan world of blond, 
blue-eyed heterosexuals, be carried to its 
terrible conclusion. He thus discusses the 
murder of Ernst Roehm, Hitler's rival, whose 
death spurred on the Nazi persecution of gays 
though he was murdered not because he was a 
homosexual, but because he threatened Hitler. 
This persecution, however, could only become 
a reality because of the grisly obsessions of SS 
leader Heinrich Himmler. Plant spends a 
chapter discussing this unsavory character in 
detail. He describes him as being "like a 
reclusive miser constantly counting his hoard 
of gold." In this case, however, the "hoard of 
gold" was color-coded file slips his SS kept 
containing information about known 
homosexuals. Armed with such information -
which, obviously, scarily calls to mind our 
contemporary concerns about the results of 
HIV antibody tests - Himmler could turn his 
f cvcrcd fantasies into reality. A social failure, 
Himmler developed a resentment of those who 
were not. As Plant speculates: "Perhaps 
Himmler's loathing of homosexuals had some 
of its roots in a deep belief that they were 
endowed with certain superior qualities 
denied to him." He developed a demonology 
of gays. They made up two million men who 
could not help two million women to 
propagate the race. Further, as "eff eminatcs" 
they were useless as warriors: "All 
homosexuals arc cowards; they lie like Jesuits. 
Homosexuality leads to a state of mind that 
doesn't know what it does. In other words, 
homosexuals are not really men, they do not 
fight." They were criminals because they were 
"moral degenerates." Thus, Himmler and the 
SS had no quibbles about murdering 
homosexuals. This was for them merely 
"delousing." 

Plant's chapter on life in the camps for 
gays is a little short because, maybe, Plant felt 
that the gay experience in the camps was not 
unlike the Jewish experience which, of course, 
has already been adequately covered 
elsewhere. Perhaps Plant's most original 



contribution, however, is his history of the 
persecution of gays which reached its logical 
conclusion in the camps. This makes for 
frightening reading. The first to go were the 
leaders of the gay movement, notably Kurt 
Hiller, who in prison was horribly tortured 
before miraculously escaping. At this point 
most gays, as he puts it, "Hoped for the best," 
and though bars, caf cs and dancing places 
catering to homosexuals were eliminated, they 
tried to continue their lives as unobtrusively 
as possible. But when Roehm died, gays, 
apparently, knew that this would become more 
difficult. Plant analyzes in great detail the 
different laws that were passed against 
homosexuals. But he, rightly, concludes that, 
because of the diff icultics of detection, most 
homosexuals escaped However, these were 
merely the lucky ones. Men were arrested for 
merely touching another man. And Plant 
points to cases where people were accused 
falsely of being homosexuals - as a vendetta. 
Thus, the Nazi s's homophobia made lif c for 
everyone dangerous in Nazi Germany. 

Although, in general, I have little but 
praise for this important book, there arc a few 
points here worth commenting on. Plant 
indulges in a trenchant attack on Magnus 
Hirsch! cld, the major f igurc of the German 
gay movement in the early twentieth century. 
Plant notes that Hirschfeld's attempt to 
establish that homosexuals were "characterized 
by distinct and measurable biological and 
physiological qualities," that they indeed 
constituted a third sex between male and 
female, and that they therefore were deserving 
of special consideration as a minority may 
well have helped the Nazis by inadvertently 
pandering to popular prejudices of 
homosexuals as effeminate. I seriously doubt, 
however, that Hirschf el d's "medical model" 
influenced the Nazis much as they already had 
their own well-developed demonology of 
homosexuality that had developed out of 
popular prejudices. Thus, though Plant refers 
to Hirschfeld as believing his work had done 
harm. thi~ was the opinion of a hroken man. 
In actual fact -- and I am '-Ure Plant would not 
deny this - Hirschfeld must be seen as an 
important pioneer of gay liberation. But 
Plant's view that Hirschfield and the gay 
movement may have contributed to their own 
demise clouds the fact that homohpobia was so 
deeply intertwined with Nazi ideology that, 
with or without a gay movement, the Nazi 

persecution of homosexuals would have 
occurred. For the health of the gay movement 
- and of gays - is ultimately intimately tied to 
the prevention of Fascism in the broader 
society. 

Where Plant's book has stirred up most 
controversy - and in this I will have to concur 
- is in what has been seen as his overly 
conservative estimate of the number of gays 
were who exterminated in the camps. He says 
the figure is somewhere between five 
thousand and fifteen thousand, whereas 
previous estimates have run as high as five 
hundred thousand. I think, on the whole, be is 
right to be cautious. We can never know the 
exact figure. However, as be, himself bas said 
in recent interviews, it is cxtrcmly likely that 
there were many many more. I wish he had 
said this in the book. It is not that five to 
fifteen thousand is an insignificant number. 
Far from it - it is an outrage. But because it 
is a relatively insignificant number compared 
with the Holocaust's greatest horror, the 
number of Jews who died (six million), the 
detractors of gays will say that the 
extermination of gays is of little importance. 
This, of course, is nonsense. But I think Plant 
errs on the side of caution; and thus 
unnecessarily weakens the impact of the book. 

One area where Plant's caution is 
definitely well-advised is in his handling of 
the question of to what degree lesbians shared 
in the persecution of gay men. For a time in 
the mid-seventies as awareness of lesbian 
historical invisibility grew, it was suspected 
their persecution may have been significant. 
But, as Plant points out, only a few actual 
examples have been found. Lesbians were a 
group who escaped the Holocaust because the 
Nazis did not see them as suff icicntly a threat 
to Aryan supremacy. They were, in fact, 
literally ignored because in Nazi Germany 
only male sexuality counted. Women's 
purpose was motherhood. Women were thus 
so unimportant that even the possibility of a 
deviation like lec;hianism wa~ little considered. 
Plant could have said more about why !esl11an~ 
were not interred but, all in all, he is very fair. 

In general, however, I think this is an 
extraordinary book, one that ranks with the 
work of John D'Emilio and of John Boswell as 
a contribution to the field of gay history, and 
thus as a major contribution to the gay 



movement. It also rings with a horrible 
timeliness. His warning at the end of the book 
that "the specters begin to come to life 
whenever fanatical fundamentalists of any sect 
- religious or secular -- take over a nation and 
call for a holy war against its most vulnerable 
and vilified minorities" should remind us that 

the Holocaust begs the question of whether 
the second great gay movement the world has 
produced - the post Stonewall U.S. movement 
- will end the same way as the early twentieth 
century German one. I fear that Plant's book, 
in the present political and health climate, 
comes as a timely warning. 

The Supreme Court and the American Family. 
By Eva R. Rubin 
(Westport, Connecticut: Greenwood Press, 1986) 

By Marianne Neal, College of Law, The Ohio State University, Columbus, Ohio 

Eva R. Rubin has examined and analyzed 
~upreme Court cases dealing with family 
issues. Issues the Court grapples with include: 
illegitimacy, gender and pregnancy 
classifications in the workplace, abortion, 
contraception, teenage sexuality and 
pregnancy, children and their parents, and 
alternative life styles. Most of the cases are 
from the sixties, seventies, and eighties. 
Although it is too soon to tell what direction 
the new Rehnquist Court will take on family 
issues (the book came out prior to the 1986 
appointments of William Rehnquist as Chief 
Justice and Antonin Scalia as Justice of the 
Supreme Court1 this book examines the family 
related cases of the Warren and Burger eras 
covering the past twenty-five years. 

Supreme Court decisions dealing with 
women and their proper sphere in society 
recur throughout American history, but only 
in the last twenty-five years has the Court 
dealt with family law and gender-based cases 
in significant enough numbers to study 
modern trends. Early cases that mentioned 
women and their role in society espoused a 
narrowly prescribed role for women. For 
example, in Bradwell v. Illinois, an 1872 case 
denying women the right to practice law, the 
Court disagreed with the plaintif rs argument 
that every person, man or woman, had a right 
to engage in lawful employment for a 
livelihood Instead the Court wholeheartedly 
embraced the stereotypes of that era and said 
'1t]he natural and proper timidity and delicacy 
which belongs to the female sex evidently 
unfits it for many of the occupations of civil 

life. . . . The paramount destiny and mission 
of women are to fulfill the noble and benign 
of fices of wife and mother. This is the law of 
the Creator." And as recently as 1961 the 
Court upheld a Florida law that automatically 
exempted women from jury duty to be 
constitutional 

Rubin's thesis is that the underlying basis 
of many of the Court's decisions rests on a 
stereotyped view of the American family with 
which the Justices were raised and have 
adopted without adequately assessing the 
social realities of modern American society. 
Rubin examines the Court's logic under 
traditional Constitutional analysis such as due 
process or equal protection arguments, but 
then brings together related cases and 
synthesizes inconsistent reasoning and results 
by applying her model of the Court's 
traditional view of the family to the rationale 
of the Court's decision. 

As the Court attempts to adjudicate these 
various social issues that may be loosely 
lumped together as "family law," we see the 
Court challenged to decide cases that were 
formerly regulated exclusively by the states. 
For example, groups such as Planned 
Parenthood brought a series of cases attacking 
state statutes restricting the sale and use of 
contraceptives and finally succeeded in 
overturning one of them in Griswold v. 
Connecticut. Rubin contends that this 
increasing involvement of the Court in social 
policy issues and the shifting norms of 
American life make the Court's decisions 



based on an idealized version of the American 
family increasingly suspect. 

After discussing the ideology of the family 
and the many forces that are changing the 
traditional American family, Rubin delves into 
clusters of cases such as the illegitimacy 
decisions, the pregnancy disability decisions, 
and the abortion cases. Rubin gives the Court 
mixed reviews for its abilty to adjudicate 
these issues. When the Court could recognize 
the gaps between stereotypes and reality, the 
Court did its best work by overturning rigid 
older policies and indicating "new directions 
for the law to take that are consistent with 
governing constitutional theory." Rubin points 
to the illegitimacy decisions as an example of 
this type of work. 

But when reproduction and gender are 
both at issue, Rubin is especially critical of 
the Court. Rubin argues convincingly that it 
fin ally took Congressional intervention to deal 
with the realities of the workplace and that 
pregnancy disability rules are a form of 
sex-discrimination based on cultural 
stereotypes about pregnancy and childbirth. 

Rubin recognizes the lag between the 
dramatic shift in social outlook and policy 
over the past twenty-five years and the 
litigation and eventual cases that wend their 
way to the Supreme Court. Since there is 
much dispute and uncertainty over family 

policy in the religious sphere, the political 
arena, and the state courts, it is only natural 
that the Supreme Court has charted an 
uncertain path when dealing with family 
issues. 

One area the hook fails to addre,;s in any 
depth is the issues surrounding alternative life 
styles and particularly the gay family. Rubin 
does discuss the zoning cases (how many 
related and unrelated persons can live in a 
household), and the Court's attempt to define a 
family unit, but perhaps it is an indication of 
the author's own values as to what constitutes 
a family that gay family issues arc not 
discussed. The Supreme Court and the 
American Family was published prior to the 
Court's 1986 decision upholding the 
constitutionality of the Georgia sodomy 
statute which makes oral or anal sex even 
between married couples an illegal act. If 
Rubin's conclusion that the values the Court 
ends up championing arc usually the values in 
society that arc changing, the recent 
conservative shift in the make-up of the Court 
may portend an even more conservative 
ideological shift in the contemporary 
American family. Or perhaps recent 
conservative decisions arc the dying gasps of a 
battle over family values where the Court 
ends up paying lip service to "traditional 
family values" while American society 
steadfastly relaxes social, religious, and 
governmental controls over f amity units. 

Th~ Equal Rights Amendment: An Annotated 
BibljQgr3phl7 of the Issu~ 1976-1985. 
Compiled by Renee Feinberg 
(Westport, Ct.: Greenwood Press, 1986) 

By Deborah Bakowski, Columbus. Ohio 

The _ Equal _ _Bights Amendment: An 
An!)_O_t~t~~ _!3j_bliograph y of the_ Issues, 1976~_!985 
is an excellent reference tool for those doing 
research on the ERA. Designed for "college 
students and beginning researchers," the book 
provides a variety of types of reference 
material organized according to ERA related 
topics. This organization contributes greatly 
to the book's ease of usage. 

Each chapter concerns one of the issues 
associated with the ERA. These include such 
topics as federal and state interpretations of 
the ERA, family and religion, television news 
coverage and the stages in the history of the 
ERA. The book begins with concise 
summaries of the ERA's progress and the 
related issues to be referenced. Each chapter 
presents annotated citations for a specific 



issue. Other references, especially for shorter 
articles, are cited, but not annotated. 

The sources used for the bibliography 
allow the researcher to choose from books and 
articles written for many audiences, making 
the bibliography an effective tool for research 
at all academic levels. However, the bulk of 
the material in the bibliography is most 
suitable for undergraduates. 

One especially interesting and informative 
source utilized by Ms. Feinberg was the 
Vanderbilt Television News Archives. 
Summaries of ERA stories that appeared on 
the major networks's evening news are found 
in a chapter on television news coverage. The 
stories, as reported by Ms. Feinberg, seem to 
be balanced in their coverage of ERA 
proponents and opponents. The contents of 

The Eruption of Vesuvius 

the broadcasts were weighted towards the 
reporting of events. These events included 
ERA votes in state legislatures, 
demonstrations pro and con, and the 
International Women's Year Conference. 
When issues associated with the ERA surfaced 
on the nightly news, they were usually issues 
on the agenda of the opposition. For example, 
reports on the International Women's Year 
Conference dwelt on claims that the ERA was 
tied to homosexuality and abortion. If the 
summaries Ms. Feinberg presents are an 
accurate reflection of television news from 
1976-1985, viewers received images of a conflict, 
but not a debate about the issues behind that 
conflict. 

This bibliography is recommended for 
anyone doing reserach on the ERA. 
Undergraduates, especially, should find using 
the book a productive and painless experience. 

Parnassus: Poetry in Review. (Spring/Summer/Fall/Winter,1985~ 
Black Holes, Black Stockings. By Olga Broumas and Jane Miller. 

Middletown, CT: Wesleyan University Press, 1985. 
Borders. By Pat Mora Houston: University of Houston Press, 1986. 
Splinters. By Margaret Budicki. Durham, NC: Crones' Own Press, 1985. 
Woman, Woman. By Angela de Hoyos. Houston: Arte Publico Press, 1986. 
Pacific Soul. By Bonnie Davidson. Durham, NC: Crones' Own Press, 1985. 
Hard Country. By Sharon Doubiago. San Rafael, CA: West End Press, 1982. 

By Sue Lape, Department of English, The Ohio State University, Columbus, Ohio 

"The most remarkable event in American 
poetry of the last fifteen years," writes 
Herbert Leibowitz, editor of Parnassus, "has 
been the eruption of Vesuvius: the emergence 
of talented women poets in unprecedented 
numbers." This volcanic explosion isn't so 
surprising to those of us who felt its first 
churning in the pre-eminent poetry of Sylvia 
Plath; nor would such a wave of gynecic lava 
have astonished Emily Dickinson, who 
predicted its arousal when she wrote that, 
although upon her "volcano" only grass grew, 
giving the general impression that it was a 
"meditative spot," below was another world of 
rocking, red fire, "Did I disclose-" (#1678~ We 
can only rejoice, then, that at last this 

multi-cultural and multi-colored flow of 
poetry, written by women about the 
experience of being a woman, is finally 
becoming re-embedded in the American soil. 
Our responsibility now, as readers and as 
women, is to be sure that what grows from 
this soil, from this new implantation, is healthy 
and representative of what we know, as 
women, to be the seed of our very existence. 

In Woman, Woman, Angela de Hoyos is 
concerned with "erotically charged 
relationships" between men and women; 
Bonnie Davidson's Pacific Soul is just that, a 
lifelong search for meaning along the 
California coast, and Splinters, by Margaret 



Budicki, is a very touching, honest record of 
the poet's life from childhood into old age. On 
the whole, these collections of poetry are 
rewarding, although many of the poems 
written by Olga Broumas and Jane Miller, in 
Black Holes, Black Stockings, seem 
perplexingly insular; that is, they appear to be 
written for each other and not for a reader 
outside their closed circle of communication. 
Pat Mora, on the other hand, in Borders is able 
to expand our awareness of difference by 
exploring the lines that divide us politically, 
socially, culturally, and emotionally; she 
accepts the challenge that most people 
(especially men and women) speak a language 
we think is the same but, in fact, is not. "So 
who can hear the words we speak/ you and I, 
like but unlike/ and translate us to us/ side by 
side?' That, I would say, is one of the major 
occupations of women poets writing today: to 
remake the world, not in our image, but with 
the reconstituted view that male and female, 
black and white, left and right, vertical and 
horizontal, are all of a piece. No more 
single-vision; no more double-vision; rather a 
connected perspective that attempts to 
embrace it all. Sharon Doubiago, in Hard 
Co_untry, comes as close to that breadth of 
vision as any poet I've recently read. As 
Carolyn Forche noted in her review, Hard 
r_ountr_y is "one great poem, an epic in the 
proper sense, a personal journey, but also the 
foundation myth" of an entire country 
narrated, this time, by a woman (perhaps) in 
response to Whitman's nineteenth century 
assessment. Doubiago's imagination travels 
into almost every geographical, historical, and 
cultural outpost of our civilization, picking up 
the threads of lives lost or forgotten, weaving 
and singing them into existence again. I think, 
though, that what impresses me most about 
this work is Doubiago's furious and 
unrelenting commitment to the pain of being a 
woman-poet, feminist- heterosexual, caught not 
only cross-culturally, but between the crush of 
the personal and the political, especially where 
it concerns loving men. 

I sec in my old friend 
two things I must tell him. 
The first is that I dream of him 
These dreams come before the letters 

arrive 
with the same news. 
The second is that I may die 

of sexual loneliness. 
I still can't separate 
my body from my mind, my heart 

from my psyche, 
my poetry from my politic, the erotic 

from love. 

-"Look Homeward Angel: 
Susie and Guy, The Wedding 
Picture" 

Doubiago is relentless in pointing out the 
masculine ethic which was responsible for the 
massacre of Ogata Sioux women, which left 
Vietnamese babies not only without parents, 
but without ancestry as well. Yet she is just 
as ruthless in recognizing, in "Heartsca," that 

until I in young soldiers sec 
the mother's betrayal, 
she, in whom he should have been safe, 
forgetting birth, hands him over 
to the bloodstained hands of the father 
to murder or be murdered 

until I in young daughters see 
the mother's betrayal, 
she, in whom she should have been safe, 
forgetting birth, hands her over 
a bloodstained spoil of war, 
to the father 

until I step through centuries and see 
I am as guilty as he_ 

The Parnassu~ issue on Women and Poetry 
provides thoughtful and long overdue 
reassessments of Emily Dickinson, H.D., Louise 
Bogan, Elizabeth Bishop, Sylvia Plath, and Ann 
Sexton, among others. There are new poems, 
as well, by Rich, Kumin, Lorde, Jorie Graham, 
Tess Gallagher, Sonia Sanchez, Diane 
Ackerman, Margaret Gibson - to name only 
eight of the seventy contributors (including 
essayists, painters, and photographers) who 
give this exceptional publication not only 
breadth but dignity of vision as well. I was 
especially impressed and moved by the section 
called "Tradition," which is devoted to the 
rapidly emerging, stunning poetry of Black 
women. 

Denise Levertov wrote, in the late sixties, 
about the exclusive experience, for the woman 
poet, of giving "birth" to herself in the poem: 
"The poet is in labor. She has been told that it 



I 
will not hurt, but it has hurt so much that pain 
and struggle have hecome her only reality." 
All women who write are acquainted with this 
pain, but perhaps none have felt it so acutely 
as women twice and three times removed from 
the mainstream of American poetry (third 
world women, lesbian women, women of color} 
Listen (for it is, indeed a poem that resonates 
with a rhythm unmistakably female) to Toi 
Derricotte's "giving birth" from her collection 
Natural Birtl!, published in 1983: 

I 

grew deep 
in me 
like a fist and i 
grew deep 
in me 
like death 

and i 
grew deep 
in me 
like hiding in the sea and 
i was 
over me 
like 
sun and i 
was under 
me 
like sky and i 
could look 
into myself 
like one 
dark eye. 

"I was so beautiful," she chants to us, "i" 

I 
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could look 
up in the 
light and 
see my huge-
ness 
... when i 
was so deep 
in myself 
so large 
i had to 
let it out 

I would say that is exactly what women 
writing today are doing, and must continue to 
do ... let it out! And beyond that act of 
giving birth to ourselves, we need to continue 
to grow by nurturing ourselves, if not first, 
then at least equally to the many others we 
feed and for which feel responsible. From Pat 
Mora's 

~othering Me 

Right foot, left foot 
Right foot, left foot, 
I'd say holding my children's soft 
warm hands, teaching them to walk. 
At forty I say the words to myself. 
right foot, left foot, 
right foot, left foot. 
I force my feet to move 
through sad days of divorce 
and lonely love affairs. 
I long to simply lie down, 
but I push myself forward, 
holding my hand, whisper 
right foot, left foot. 

Fiction by Elimbeth Stuart Phelps 
The Silent Partner, a Novel, and "The Tenth of January" 
Af tcrward by Mari Jo Buh le and Florence Howe. 
(New York: The Feminist Press, 1983) 

By Steven Fink, Department of English, The Ohio State University, Columbus, Ohio 

Elizabeth Stuart Phelps (1844-1911) had been 
christened "Mary" but took the name of her 
mother, a popular writer who died when Mary 
was eight, knowing that she too must write. 
She paid tribute to her mother in her novel 

The Story of A vis (18791 but she had begun 
writing short pieces for magazines while in 
her teens, and her most popular work was her 
first book, The Oates Ajar (1869} A work of 
Christian consolation for those who had lost 



loved ones in the Civil War, The Gates Ajar 
was among that class of best-sellers that 
dramatically changed both the American 
publishing business and the nineteenth-century 
literary landscape. In The Silent Partner 
(1871), Phelps applies her Christian convictions 
to the related issues of "woman's sphere" and 
the condition of labor in the factories of the 
rapidly industrialized North. 

Set in a factory town outside Boston, J_~I! 
Silent Partner traces the relationship between, 
and the growing social consciences of two 
women - Perley Kelso, the daughter of the 
mill's senior partner, and Sip Garth, who works 
in the mill. The story begins when Perley's 
father dies, leaving her his share of the mill. 
She immediately goes to the mill, planning to 
assume her father's role, but the junior partner 
(to whom she is engaged) and his father make 
it clear that she is to be only a "silent partner" 
- and a wife. A chance encounter with Sip 
Garth introduces Perley to the true conditions 
of the mill workers, and Perley commits 
herself to changing them. The novel traces the 
careers of these two women, from opposite 
ends of the social spectrum, as they draw 
closer together through their growing 
understanding of their common condition and 
through parallel gestures of commitment and 
renunciation: both women turn down 
marriage for the sake of their social 
convictions, and both women reject the 
materialism implicit in the capitalist economic 
system in favor of their commitment to the 
spirit of Christian charity. Perley, in fact, 
refuses marriage twice: first to the junior 
partner when she realizes that both her social 
convictions and her personal independence 
would be compromised by such a marriage; 
later, she also refuses the proposal of the 
sympathetic factory manager, who rose from 
the laboring class, because in spite of their 
shared convictions and mutual admiration she 
realizes that marriage would still have the 
effect of reducing her to a ··silent partner:· As 
Perley becomes an outspoken advocate of 
workers' rights she finds an ally in Sip Garth, 
who also becomes increasingly articulate as 
her convictions take shape. Thus Sip Garth 
al5o ref uses the proposal of a good man in 
order to retain her voice. After the accidental 
death of Sip's deaf-mute sister, Sip gives 
herself fully to her Christian convictions and 
becomes a street preacher to the factory 
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workers. The "silent partner" who had been 
her sister and whose care had kept Sip from 
giving in to despair and degradation, is now 
replaced by God, the "silent partner" of us all. 

As a novel dealing realistically and in 
detail with the !if e of factory and mill 
workers, The Silent Partner is part of one of 
the earliest and least recognized strains of 
American literary realism. Following the 
model of Rebecca Harding Davis's "Life in the 
Iron Mills," Phelps's species of religious 
sentiment is built upon a very unsentimental 
and often brutal depiction of the lives and 
conditions of the laboring class. Along with 
Davis's story, The Silent Partner (as well as 
the 1868 short story "The Tenth of January," 
also included in this volume) should become a 
significant touchstone in our reassessment of 
the traditional canon of American literature, 
reminding us that at least one strand of 
literary realism begins with women writers 
struggling with the relationship between 
''woman's sphere" and social reform. 

As a novel which finds a basis for social 
reform in orthodox Christianity, :_rh~Silent 
Partner also takes its place among an even 
larger class of nineteenth-century fiction, 
headed of course by Uncle Tom's Cabin. For 
modern readers such works tend to generate 
ambivalent responses, since the essential 
conservatism of the religious values seems to 
limit the impulse toward social and sexual 
reform unnecessarily. While Perley explicitly 
promotes the breakdown of class distinctions 
in the mill town, for example, neither she nor 
Sip ever challenges the capitalist economic 
basis of the factory system itself; they 
advocate instead the moral reform of those 
involved in the system in order to prevent the 
exploitation of the labor force by ownership 
and management, on the one side, and to 
provide spiritual consolation and prevent 
corruption of the workers, on the other. 
Novels like The Silent Partner and Uncle 
Tom's Cabin . are- nevertheiess of signif(cant 
historical interest for their exhibition of a 
powerful reform impulse in nineteenth-century 
America; moreover. these novels may also have 
a particularly salutary effect on contemporary 
readers by reminding us that religion and 
social reform are not necessarily antagonistic 
forces in society, either then or now. In the 
classroom, especially, such works may reveal 



I 
some surprising common ground to students 
who think of themselves as coming from very 
different camps. 

:rhe Silent Partner is not a neglected 
literary masterpiece; it is too contrived and 
didactic, too little concerned with 
psychological depth for modern tastes. But it 
is an intelligent and provocative novel that no 
reader need condescend to. Its descriptions of 

the mill and of the streets arc effective, 
occasionally powerful; Perley is a lively, 
engaging character; and the multiple 
implications of the title suggest the kind of 
verbal resonances The Silent Partner can rise 
to. The lucid and thorough "Afterward" to 
this volume will enhance the novel's interest 
and accessibility and will be particularly 
helpful for introducing Phelps' work to the 
classroom. 

The Story of A vis. Edited by Carol Farley Kessler. 
(1877; reprint New Brunswick, NJ: Rutgers University Press, 1985) 

By Glynis Carr, Center for Women's Studies and Department of English, The Ohio State University, 
Columbus, Ohio 

The Story of A vis, out of print since its 
original publication in 1877, is, according to 
editor Carol Farley Kessler, Phelps's "best 
novel." Kessler and the Rutgers University 
Press have now reissued this lost classic of 
U.S. literature in a format like the Norton 
Critical Editions which includes a dense and 
insightful introduction, a selection of Phelps's 
essays on feminism, reprints of contemporary 
reviews, and a bibliography for further 
reading. 

Elizabeth Stuart Phelps once wrote of her 
mother · a popular novelist before her sudden 
death at the age of 36 - that "it was impossible 
to be her daughter and not to write." The 
§_tory of A vis is in many ways Phelps's 
monument to her mother, whose "last book and 
last baby came together and killed her." It is 
an engaging tale of an artist who as a young 
woman devotes herself to art, spurns marriage 
as incompatible with the demands of her craft, 
and marries only after much resistance, after 
her f iance promises to provide emotional and 
financial support for her work. Phillip, 
however, is insincere; after the wedding he 
delights in channeling A vis's creative energh~s 
first into the nurturance of his own career and 
then into caring for their children. A vis thus 
fails as an artist, snared in what critics of the 
f cmale kunstlerroman (artist novel) have 
described as the inevitable tension between 
artistic production and sexual reproduction, 
between creativity and procreativity (a 
conflict, by the way, which is absent in the 
artist novels of men, for whom sexual relations 

with women enable rather than hinder 
creativity} 

The Story of A vis is beautifully written in 
the tradition of local color writing pioneered 
by women writers in the mid- to late 
nineteenth century. The region's landscapes 
and the manners and language of the people 
are carefully and realistically reproduced. 
A vis is a believaable character. Today's 
readers will not find this novel dated or 
archaic; in fact, it may ring more true to the 
lives of 1980s "superwomen" than it did to the 
lives of women 100 years ago. At any rate, 
some of Phelps's friends were afraid that since 
A vis was such an unusually talented and 
energetic character - who nonetheless failed -
The Story of Avis would ultimately discourage 
the average woman from self-development and 
ambition. Even today, 100 years later, many 
ambitious professional women do not want to 
discuss the failure of talented women and its 
basis in recalcitrant social structures. After 
all these years, Avis's conflicts arc still shared 
by many contemporary women and her fate is 
quite ordinary. A vis, like many women who 
work, confronts the problems that arise from 
traditional male definitions of work, 
definitions which discount and do not 
compensate women's labor as wives and 
mothers and which are buttressed by a social 
ideology that makes it difficult for women to 
resist these "natural" roles. She struggles to 
fulfill all the roles - worker, mother, wife_ 
And she ''burns out," she fails. Not a nice 
story. Not a surprising one. 



Adim, Mr. Moxley. Thirteen Stories. 
By Josephine Jacobsen 
Winston-Salem, N.C.: The Jack Pine Press, 1986. 

By Elizabeth Evans, Department of English, Georgia Institute of Technology, Atlanta, Georgia 

These stories are exceptionally good. 
Although the characters are either young or 
middle-age, these stories reflect the wisdom 
that comes with age, the grace that comes 
from the life well lived. 

Josephine Jacobsen will be seventy-nine on 
her next birthday; those years have brought 
much happiness and severe grief - experiences 
that have sharpened her perception of people 
and of the world. This perception requires the 
reader to take seriously the issues these stories 
explore. No casual shrug, no flippant remark 
is acceptable when a young woman defiantly 
tells her lover, "I never promised you an 
abortion"; or when a non-descript widower 
watches his teen-age assailant ride his 
skateboard brazenly to be met by a gun shot 
and probable death. 

Jacobsen's stories reflect contemporary 
society where couples live together without 
benefit of marriage or casually leave what had 
been marriage or stay in marriages where 
infidelity exists. It is a society where social 
injustice only increases the disparity between 
the world of the haves and the world of the 
have-nots. It is a world where racial injustice 
remains deep even when characters feebly 
attempt to exert their minute liberalism (one 
character won't say "nigger," but instead "the 
colored"). But what clearly emerges as 
primary in Jacobsen's fiction is the character 
who acts, who exercises grace under pressure, 
who endures in spite of suffering. 

All of these stories are enriched because 
Jacobsen has a keen eye for the detail of 
landscape - and her extensive travels mean 
that the landscape stretches from the row 
houses of Baltimore, to the countryside of 
Ireland, to the pure details of Grenada. The 
landscape of Grenada sparks the remarkable 
clarity of seeing for the protagonist in "The 
Mango Community" who "is stunned by the 
variety of green: the serious glossy green of 
the breadfruit, the translucent green of the 
fringed plantain blades, the trembling play of 

the flame trees, the palms' hard glitter. Green, 
what on earth was itr' (It is as if the character, 
who is a painter, were remembering Marvell's 
"Annihilating all that's made/ To a green 
Thought in a green shade.") 

Three of these thirteen stories demand 
special comment because the characters 
experience extreme situations. Maybelle, the 
cleaning woman in "Criminal Career," is not 
only a woman forced to accept sole 
responsibility for a gifted son's future, but she 
also is a woman who comes upon her employer 
- a poor man who married a rich woman - in 
the act of adultery. Now she can blackmail 
him for the yearly sum needed for the son's 
education. But Jacobsen, in the most overtly 
Catholic story she has published, gives 
Maybelle not the retribution that common 
sense says should have been hers (neither the 
man nor the mistress have redeeming 
qualities) but gives her instead the action of 
grace. Maybelle is bourne up so that she can 
refuse to do the "right" thing for the wrong 
reason. 

"The Pear Tree" is a painful exposure of 
primal grief. Seldom has the inexplicable 
sudden death of the young been so poignantly 
written of, so deeply f cit. Jamie, the victim, 
was his mother's only child, born when she 
was 40. She died, leaving her husband "a 
sensible strong sorrow"; but the sudden death 
of Jamie, loved and beloved, leaves 
bewilderment and the baffling factor of time. 
The father must repeat, repeat: 

Some painted metal, made in Detroit, in 
less than a minute, much less, removed 
him .... 

And a piece of metal converted him - in 
less than a minute, I repeat -- into an 
ohject .... 

The outrage that the metal, assembled 
and painted and sold, could within an 
instant remove Jamie from existence, 



that she [Jamie's nearly deaf auntJ could 
not bear. 

The attempt to assuage the grief - the father 
falsely tells his sister that he has seen Jamie, 
then tells her he lied - resultsin a sudden 
apparition of Jamie to the father. That lad 
who in !if e "came into a room as sunlight 
strikes colors,'' now appeared "well, projected, 
against the mist, in an arc of energy." There is 
no explanation and there is no denying the 
moment. But the father confides only to the 
page upon which he writes, left alone with 
grief and with unending love for the dead son, 
and with the inability to comfort his sister. 

Jacobsen's instinct as a poet is everywhere 
present in her fiction, particularly as the 
reader sees a symbol instinctively emerging. 
"The Edge of the Sea" is the story of a man 
who kills his beautiful wife to marry her rich 

and beautiful half-sister -- killed her by 
concealing his knowledge that the country 
beach was lethal at high tide. At the instant 
of the wife's drowning (and before the 
narrator learns he had concealed knowledge 
and withheld warning), the husband's face 
looked "older than the crab's history, distant 
and cold.'' The famous community of crabs at 
Recuerdo Beach covers the rocks, a menacing 
band who appear older than the rocks 
themselves. The symbolic link of the husband 
with the predatory in nature is made and his 
extraordinary good looks conceal a man 
capable of murder. 

AdiosLMr._Moxley, like Jacobsen's earlier 
volume A Walk. with Raschid, is a carefully 
crafted group of stories whose themes go to 
the marrow of the bone and to the very heart 
of the spirit. 

Contemporary American Women Sculptors. 
By Virginia Watson-Jones 
(Phoenix: The Oryx Press, 1986) 

By Judith Beckman, Department of History of Art, The Ohio State University, Columbus, Ohio 

When one considers the lack of information 
on women sculptors of the nineteenth century 
- and indeed, the fact is that perhaps only a 
dozen arc even known - it becomes apparent 
why Virginia Watson-Jones undertook the 
sizeable project of compiling a reference book 
on 328 contemporary American women 
sculptors of the last fifty years. Not only docs 
the book prevent the kind of loss of 
information that surely occurred in the 
previous century, but it also serves the 
purpose of connecting living artists with each 
other and the public. 

Arranged alphabetically, each entry is a 
two-page spread including biographical 
information, a quality black and white 
photograph representing the artist's work, and 
an artist's statement. As in standard 
references, each biography lists the artist's 
professional name, date and place of birth, 
education/training, selected exhibitions, 

collections, awards, pref erred sculptural 
medium or media, additional art fields, 
selected bibliography, gallery affiliations, and 
mailing address. The maiden or family name, 
if diff crcnt from the artist's professional name, 
and a facsimile signature arc also provided. 
The inclusion of these two items will no doubt 
prove very useful to researchers of future 
centuries, as anyone currently researching 
women artists of the past will readily realize. 
In addition to a table of contents which lists 
the included artists alphabetically, two useful 
indexes provide a geographical (state- by-state) 
and technical (media) division. The media 
index is quite detailed; for example, metal is 
subdivided into exploded, forged, joined, 
raised, rolled, soldered, and welded. The 
variety of media women sculptors are using 
becomes evident here, as twenty-nine different 
ones arc listed. The number of artists in each 
media category is also revealing, as we learn 
that the largest category is mixed ('varied") 
media. 



The author has included not only a wide 
variety in media, but in styles as well. 
Ranging from abstraction to representation, 
from pedestal art to installation art, the work 
reflects Watson-Jones's intention of presenting 
"diverse sculptural attitudes." She has further 
provided diversity by including better-known 
with lesser-known artists, refreshingly giving 
them equal treatment. I personally found 
extremely useful the information on known 
but difficult to research artists such as 
Aminah Brenda Lynn Robinson, Athena 
Tacha, and Judy Pfaff. 

While this book is without doubt a useful 
tool, the question of selection of artists 
invariably arises. According to Watson- Jones, 
names were obtained by contacting art 
historians, museums, galleries, sculptors' 
associations, professional art societies, critics, 
college and university art departments, state 

arts organizations, and individuals. From 1000 
artists, 328 were selected on the basis of 
providing variety in ages and background, 
media and sculptural attitudes, and 
geographical regions. Final inclusion, 
however, was on the basis of "the quality of 
the works of art themselves, without 
promoting any one style or school of 
contemporary sculpture," as Watson-Jones 
stated in her introduction. It would be 
interesting to know how qauality was 
determined and by whom. It would also be 
interesting, and incidentally provide even 
more diversity, to include self-taught women 
sculptors; all presented in this volume had 
professional training. Perhaps an even wider 
range of artists could he included in a 
follow-up volume or appendix. I sincerely 
hope to see one in the future, as this type of 
reference is definitely needed on a continuing 
basis. 

The Tradition of Women's Autobiography: 
From Anti9Jilly~ the Present. 
By Estelle C. Jelinek 
(Boston: Twayne Publishers, 1986) 

By Jacquelyn Marie, McHenry Library, University of California, Santa Cruz, California 

What is autobiography and, more 
specifically, what is women's autobiography? 
Arc there differences between men's and 
women's autobiographies? Estelle Jelinek in 
her ground-breaking book, The Tradition of 
Women's Autobiography, answers these 
questions in an informative yet satisfying 
manner. She states that a male autobiographer 
seems, by and large, to follow the dictums of 
male critics and to write a "good" 
autobiography which, in George Gusdorf's 
words, "gathers the different elements of his 
personal life and organizes them into a single 
whole." Women write of their lives in a 
different manner but show amazing 
similarities to each other. Their writings are 
more personal, multi-dimensional, and 
disjunctive, viewing not the male history, i.e., 
war and politics, hut their own purveiw of 
home, children, and, in modern times, careers. 

lt was exciting to read about so many 
women·s autobiographies and Estelle Jelinek is 

to be commended for her extensive research 
and critical analysis of these diverse women's 
writings. Her history begins with Ahuri, a 
nineteenth dynasty Egyptian woman, daughter 
of a pharaoh who writes of her courtship and 
marriage to her brother, her son's birth, her 
marital problems and her burial plans. Jelinek 
includes a wonderful array of primarily 
English and American women's 
autobiographies in the form of published and 
unpublished diaries, journals, narratives, and 
books from early to contemporary times. The 
first two parts of the book bring the reader 
through the early Greek and Roman times, the 
medieval mystics, and onward to 17th, 18th, and 
19th century Britain and then to the U.S. from 
Puritan times to the 20th century. The last 
part presents detailed criticism on the 
autobiographical works of Elizabeth Cady 
Stanton, Gertrude Stein, Lillian Hellman, and 
Kate Millett. 

Jelinek, by delineating these diverse 
writings and presenting them in a 



critical way, has proven that women have 
"added a major development to the genre: 
analysis of self through subjective, personal 
treatment rather than abstract or philosophical 
analysis." It was disappointing not to sec more 
stories from women of color in the United 
States. Though a f cw slave narratives of the 
19th century are included, very few other 
ethnic minority women arc even mentioned 
from historical times. Contemporary women 
of color such as Maya Angelou and Maxine 
Hong Kingston arc mentioned, but 
unfortunately not focused on. Many questions 
come to mind. Do these women with their 
different social experiences still present the 
elements of women's autobiographies 

identified by Jelinek? Jelinek states in her 
last paragraph that these writings {of women 
of color) "must be recognized as enriching and 
expanding the genre's possibilities." Perhaps 
Estelle Jelinek will take on a further study 
and expand the definition of women's 
autobiography to include all women in the 
United States - women who write in other 
languages than English, immigrants from Asia, 
Africa, Latin America, and the Caribbean. 
Native American women as well have recently 
been telling their stories themselves and not 
through anthropologists or interpreters. Some 
of this material may be difficult to find but 
more than worth the effort, and our 
understanding of women's autobiographies will 
be enhanced by them. 

E_g_alia's Daughters: A Satire of the Sexes. 
By Gerd Brantenberg 
(Seattle: The Seal Press, 1985) 

By Kr;st;n E. Robinson, Salt Lake City, Utah 

Biology is destiny in the matriarchal society 
of Egalia. There are the wim - scawim, 
f ishcrwim, and busincsswim - who arc the 
backbone of Egalia, and then there arc the 
menwim, the housebounds, who raise children, 
clean house, and cook meals. Behind every 
succcssf ul worn is a loving manwom. This is 
the way it is, the way it has always been, in 
Egalia. 

ggalia's Daughters is the talc of a 
rebellious manwom named Pctronius, who, 
having been disenchanted by a society that 
regards him as a scacond-class citizen, starts a 
revolution, the Masculist movement. 

Brantenberg has masterfully created a 
parallel universe, a juxtaposition of familiar 
archetypes, which fully consumes the reader. 
Her style is a neat mixture of academic 
elegance and comfortable narration. Egalia's 
Daughters, first published in 1977, was 
translated from Norwegian in 1985. 

The first, most striking observation 
Brantenberg makes is the integral part sex 
roles play in shaping language. The reader is 
obliged to learn Egalia's language - a handful 

of common, but mod if icd terms - and 
throughout becomes sensitive to the impact of 
subtle, oppressive maneuvers used in language; 
to the victor goes the language. 

During the course of the story, we are 
drawn into the plight of Petronius, a young 
(16-ycar-old) Egalian with an impassioned but 
hopeless dream - to be a sailorwom. Alas, it is 
only the wim who are permitted this 
occupation, one that is much too demanding 
and harsh for the weaker, frail menwim. Like 
adolescents of our culture, Petronius is 
grappling with the awkward stipulations of 
puberty. Coming of age in Egalia means 
greater responsibility and mobility for the 
young wim, yet it is a perilous and emotional 
time for the less celebrated menwim. Menwim 
are expected to conform to the rigorous 
folkways and mores of their role - they must 
shave their unsightly body hair, sleep with 
curlers in their beards, and exercise proper 
manners at all times. 

Puberty also marks the time to be fitted 
for a "pcho" - an uncomfortable piece of 
lingerie which covers the penis. Pctronius 
disputes the practicality of this: 



"What would wim say if we told them 
they had to hoist up their breasts in 
some stupid sling, the way we have to 
wear a peho? If we said that without 
something to support their breasts, they 
looked droopy and ugly and 
unattractive'!' 

As if Petronius didn't have enough 
problems, one night he is raped by a gang of 
wim. The next day, in his embarassment and 
pain, Petronius def ends himself to his callous, 
unbelieving mother: 

"There, I knew it! You went to meet 
someone. You met her and she 
assaulted you. That's what happened, 
isn't it, Petronius?" 

"But it wasn't like that ... " 

"So you went along with it Q.LJ'9_U! 
O_\Yn J!:_e~_wil!? And then you changed 
your mind and tried to get out of it and 
she forced you? Oh yes, 1 know that 
story. As Director of Social Welfare, 
I've had hundreds of cases like that, 
where testerical menwim come and say 
this or that's been done to them, when 
they've brought it on themselves. What 
do you really expect, Petronius, when 
you go down to the beach at ten in the 
evening?" 

Disillusioned and angered, Petronius 
gathers together an underground movement he 
names the Masculists. Two of the members, 
Baldrian and Fandango, discuss the bones of 
the Masculist protest, the matriarchal language: 

"For instance, take the word manwom.' 
Have you ever thought about it? I 
mean, it suggests that a manwom is just 
a certain sort of worn, though a worn 

isn't any sort of a manwom. Why don't 
they just say 'man'? And then there's 
the way they say (worn' or ewomkind' to 
mean the whole huwom race for 
huwomity. 'The rights of wom' 

,.wom made fibres,' there are lots of 
examples." 

"Well, you can always say r huwom 
being' instead of rwom' if you want; it's 
neutral." 

The Masculists are persecuted, of course, 
by those who hold power. They arc denied 
publishing rights, black-balled from 
community participation, and arc fallaciously 
labelled as gay worn-haters. 

Brantenberg has written a fine discourse 
on the dynamics of power in sex roles and 
society. Egalia's Daughters is must reading for 
the serious feminist, some crucial questions 
are raised: How strongly does patriarchal 
language play in how we view ourselves? Are 
today's trends toward androgynous dress a 
true measure of progress, or just a new facade 
for old barriers (i.e. will men sincerely regard 
us as equals if we wear business suits rather 
than dresses?)? Is it even a realistic possibility 
that women could ever unite wholly to wrest a 
bit of the power away form the men? 

I would like to address the last question 
with one more quote from Petronius' mother: 

"I think it is perfectly in order for you 
to make yourself a spokeswom for 
rnenwim's liberation, Petronius. But a 
society where menwim rule! Where 
menwim plan and govern society! 
Unthinkable!' 
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