


"#!#$%!&#'(#)!my purpose for this project was to piece together parts of a story that 

had been lost for many years. After my grandparents passing, I obtained letters that my 

grandfather had written to my grandmother while he was away as a soldier during World 

War II. There are several letters from him that explain many different emotions and 

events of his daily life while he was away serving in the army. Unfortunately, there are 

no letters from my grandmother. I started reading these letters out of my own personal 

curiosity about my grandparents’ life. I then came to realize that because I did not have 

the letters from my grandmother, I was making my own connections from letter to letter, 

filling in the gaps with my own imagination. These letters are a rare family treasure and 

although they connect to me personally, they also offered an opportunity to explore, in 

general, the various ways one responds to individuals with close ties but with limited 

information. 

I started this project separated from the information in front of me. At the time I 

could only slightly relate to what my grandmother was feeling. My feelings were 

assumptions, leading my work to be distant from the viewer and myself. I found that I 

was laboring over my images by trying to make them fit the purpose perfectly as would 

be expected of them, given the basic outline I had used to define the project. I had to 

simply use what would be the normal expectation to portray the missing reactions that 

were missing, perhaps with added details from my close, personal relationship to my 

grandma. One of my first pieces was a lithograph titled Sanitarium, (Figure 1).     

 

 

 



This print was segmented into different areas containing different objects that I 

felt were part of a story that my grandmother would have told. There became an 

overcrowding of information and started to push the viewer away rather than pulling 

them in for more. 

 

Figure 1. Saegan Moran. Sanitarium. 2011 

 

It was not until I lost my own soldier that I was able to understand the emotions, 

the worry that my grandmother went through every day during that time, wondering if 

her soldier, her love of her life, was going to return from the war. This significant and 

overwhelming event in my life took my work in a new and much more challenging 

direction. I was now dealing with emotions that I had never experienced before. They 

were ones that had no perfect resolution and ones that were even more intense because of 



the concern and worry that I now could understand she must have felt. These emotions 

had now become a reality with very real results.  

At times it now made working on my pieces difficult. I found myself struggling to 

get through and being able to create work without spending too much time lost in my 

own emotions.  !
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6!$';%!9%8*%;%3!#$'#!2*#$ lithography, there is a connection that is made between 

the artist, the stone and the process. To convey my idea through lithography, I must know 

all the characteristics of the stone I am using for my drawing and the image I want to 

create. It is this connection that led me to create the image, Promise (Figure 3). There is 

an abundance of emotions and strength that go into keeping a relationship alive, 

especially one that is shared with someone that is away fighting for our country. There is 

comfort in knowing that when, or if, your soldier comes home, they will be yours. I spent 

a lot of time rendering the drawing on my stone, having nothing but time to think about 

this promise of love and faithfulness. Once again my piece was fragile. This was not only 

in the way that it was created but also in the emotions that it was capturin 



 

Figure 3. Saegan Moran. Promise. 2012 
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! The results of my research are artworks that seek to capture and preserve the 

potential memories and possible emotions that would have resulted from clues found in 

the letters written to my grandma by my grandfather while he was a soldier in WWII. 

However, the limitation that could have been imposed had the work relied only on a more 



detailed personal exploration was broadened by my own experiences to provide 

something that could be broadly similar but deeply sensitive to those subjective, 

emotional connections that others struggle to make to those who are a distinct, and 

intimate, part of their life. 
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