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The Film
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•
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•

Director’s Statement



                                                  The Film

Logline

Sleepless Night in the Middle of Nowhere revolves around a collection of
late-night travelers on the roads outside of a small town whose paths are
fatefully intertwined.

Synopsis

Eric hasn’t slept in eight days, or at least that’s how long he thinks
it’s been.  Bored of watching late night TV, he decides to drive out into the
country.  While driving, he experiences several hallucinations.  He passes
a hitchhiking teenager, Chloe, thinking that she is also a figment of his
imagination.  Chloe has runaway from home due to a dysfunctional
relationship with her parents and is headed to New York City.  Eventually,
she is picked up by Mark and Andrea, a teenage couple on their way to
elope in a nearby town.

Eric stops at a gas station.  He sees a drunk woman inside the
convenience store buying liquor.  Her name is Lisa, and she is a young
mother suffering from alcoholism and depression from the loss of custody
of her only daughter.  Lisa stumbles home, bottle in hand, and in a
desperate attempt to talk to her daughter, calls her ex-husband.  He tells
her to stop calling him drunk and tells her to get some sleep.  Lisa breaks
down in tears.

Mark, Andrea, and Chloe drive to the gas station where Eric is
already sitting on the hood of his car, smoking.  Chloe tries to bum a ride
off Eric, but he denies her.  Chloe, angry and disappointed, goes back to
the road to hitchhike.  Meanwhile, Mark and Andrea talk about the
wedding, and it becomes apparent that Andrea has doubts about the
marriage she is hiding from Mark.  Mark, however, is oblivious.

Eric sees Chloe standing by the side of the road, feels sorry for her,
and gives her a ride against his better judgment.  On the road, Chloe
accuses him of driving in circles and Eric admits that he has been stalling
until he can figure out a way to get her back home.  Chloe is upset.  She
tells him about her unhappy relationship with her parents and begs him not
to take her home.  Eric, reluctantly, complies.

Andrea and Mark are driving along a country road when they get a
flat tire.  Andrea breaks down and tells Mark that she doesn’t want to get
married.  Mark is crushed and storms away from her.



                                                  The Film
Eric and Chloe continue to argue.  Suddenly, Eric sees a

hallucination of a woman in the road.  He slams on the breaks.  Chloe,
confused, asks him what’s wrong.  Eric tells Chloe that he has had trouble
sleeping ever since his fiancé died five months ago.  Chloe, out of concern
for Eric, takes over driving.

Lisa decides that she must see her daughter.  Still drunk, she grabs
one of her daughter’s favorite toys and starts to drive to her ex-husband’s
house.  As she drives, she is having trouble focusing, and her attention
drifts from the road to her daughter’s toy sitting on the dash.

Andrea leans against the side of Mark’s car while Mark still sits on
the other side of the road.  Andrea notices the headlights of Lisa’s car
speeding towards them.  Lisa begins to drift to the side of the road towards
Mark.  Andrea rushes out to save Mark, but is struck by the car, instead.

Eric and Chloe come upon the accident.  Eric rushes over to help.
Andrea is unconscious and wounded.  Mark is in hysterics.  Eric calls 911.
Chloe frantically calls her parents, and Lisa stumbles out of her car and
looks at Andrea in horror.  Eric comforts Mark until the ambulance gets
there.

Later in the night, the police and ambulance have arrived.  Eric sits
in his car and watches the scene.  Andrea is put into an ambulance.  Lisa
is arrested, and Chloe’s parents rush to her and hold her close.  Eric, glad
to see Chloe safe, is finally able to fall asleep.



                               Director’s Statement

I have always appreciated subtlety in films. The films I enjoy are

conceptually simple, yet emotionally dynamic. They explore the complexity

of human relationships and bring out the fleeting fantastical moments that

occur in everyday life. This is the kind of film I believe I created with

Sleepless Night in the Middle of Nowhere. My goal, as the director of this

project, is to make a film that is not only technically proficient and

artistically creative, but a genuine expression of human emotion. I want my

audience to feel that the characters are, in some small way, a part of their

lives, because I believe that film, more than any other medium, has the

power to connect with people and bring them together.

Ruth Lang
8/26/09



The Script

This section includes:

The Original Short Story
•

Script Draft 1
•

Script Draft 8 (Final)



Ruth Lang
English 565
Abbott
10/4/07

Sleepless Night in the Middle of Nowhere

At four in the morning, the only discernable sign of life is the occasional pair of

headlights flickering in the distance.  For Darren Welk, the headlights were a refreshing

break in the monotony of his late night trip.  This was his seventh night in a row without

sleep, seven out of what seemed like a million in his lifetime.  Each night, he gave

himself at least two hours opportunity to fall asleep.  If he was still wide awake, Darren

would go for a drive.  The route was similar each time.  He took interstate 96 south for

about an hour then he would look for an exit.  He took a different exit every time, then

wound around the local streets, trying to find some sort of purpose for his journey.

Usually, that meant buying a pack of cigarettes, sitting on the hood of his car, and

watching ribbons of smoke weave through the constellations.  It wasn’t much of a

purpose, but to Darren, it was more peaceful than a restless, sweaty night of lying in bed,

tracing cracks on the ceiling.

“Who in their right mind is up at this time of night?” Darren thought as a truck

whizzed past him.  “I know why I’m up right now, but the rest of the world can’t be as

nuts as I am, can they?  If I stopped one of these cars right now and asked the driver what

he was doing, what would he say?  He wouldn’t be so nuts to say, ‘Well, I couldn’t sleep

so I just thought I’d go out for a drive.’  He would have a damn good reason for being up

this late, but not me.  I’m just fucking crazy.”  Darren made eye contact with his

reflection in the rear view mirror.  His face was that of a much older man.  Stress had



carved spidery wrinkles into his brow, and his eyes were bloodshot from lack of sleep

and years of being allergic to his own cigarette smoke.  He hardly recognized himself

anymore.

Darren switched on the radio to distract himself from his thoughts, but the

melancholy droning of Radiohead only reminded him of the long day that lay ahead of

him.  As soon as he got home, he would take a cold shower, chug two cups of black

coffee, and arrive at work by eight, or at least his body would.  His mind would crawl

back in bed and fall into a coma until his body returned home with at least one new

wrinkle to show for itself.  “I’m a zombie,” Darren thought.  He felt for his pulse on his

neck, “Nope, still there.”  He breathed an unnecessary sigh of relief, and flipped radio

stations.  A bouncy Eagles’ melody crackled through Darren’s run-down speakers.

Darren gave the radio a smack and the song played loud and clear, “That’s more like it.”

He flipped the car into cruise control and whistled along with the band.

Standing on top of the hill, Marti could easily spot her house out of the hundred

others twinkling in the valley.  It was May, and her home was the only one decorated

with hundreds of flashing Christmas lights.  That night marked the three and a half year

anniversary of when her dad had put them up.  He had made her stand outside in the

freezing cold with no jacket on and assist him with mounting the tacky, light-up nativity

scene to the top of the garage.  “If you’re trying to make a mockery out of the entire

Christian religion, you’re doing a pretty damn good job,” Marti had told him that night.

The truth was, Marti didn’t even believe in God, but she found it unbearable to watch her

Dad succumb to the evils of holiday commercialism.  He didn’t listen to her.  Neither of



her parents did.  When she said she wanted to go to art school, they enrolled her in the

Bellwood Christian Academy.  Whenever she brought home a boy, they said he wasn’t

good enough.  Even on Christmas five years ago, when all she wanted was an art easel,

they gave her an Easy Bake Oven, because that’s what “all the other young ladies” were

playing with.

Marti took one last look at her home for the past fourteen years.  “Goodbye,” she

said under her breath and turned her back on the valley of twinkling lights.

“Almost there,” Gretchen balanced precariously on top of a wobbly barstool,

reaching for the Merlot in the top cabinet.  Her clumsy hands swatted at the bottle, and on

the third try, she managed to wrap her fingers around its neck and pull it down to her

chest, where she cradled it like an infant.  Gretchen looked down.  The ground was

spinning underneath her.  She took a deep breath and began her shaky dismount.  She

managed to place her left foot on the first wrung before her balance failed her.  The stool

slid out from underneath her, and she watched in horror as the Merlot slipped from her

grasp like a bar of soap.  Gretchen lay helpless on the linoleum floor as the bottle

shattered into an air born mosaic, and the rich, red wine was lost to cracks in the tile.

Gretchen’s shoulders shook with sobs.  She curled herself into a ball, hiding her

face from the world.  Her terrycloth robe absorbed her tears and the small trickle of

Merlot that had traveled to console her.  It was a wasted trip.  Nothing, not even drink

could help her forget her despair.  Morning couldn’t come too soon.



Darren rolled off the exit ramp onto a nameless, country road.  He hadn’t paid

attention to what exit he was taking, and frankly he didn’t care where he was.  “All these

small towns are the same,” he thought, and for the most part, this town was much like all

the others in the state.  Its windy, poorly lit roads cut through cornfields, woods, and

wrapped around the two giant water towers that watched over the city like a pair

reincarnated patron saints.  Its store fronts were black, as they had been since five that

afternoon, and the only source of light in the dark neighborhoods came not from the

streets lamps, for there were none, but from the pulsing glow of the fireflies.

Darren loved to take the country roads fast.  The sense of danger kept him alert.

He flew past the water towers and headed toward a group of lights.  One of the lights

quickly grew larger, until Darren realized it was a billboard.  “It is He who protects us,”

was written in flowery cursive under a large portrait of smiling children standing around

a minister.  Some of the kids were blowing dandelions, and others were squeezing the

minister’s arm and gazing up at him in admiration.  In the bottom left corner was written,

“Sponsored by the Bellwood Presbyterian Church.”  Darren scoffed at the sign, “What’s

God got to protect them from?  Disgruntled farm animals?”  The billboard disappeared

behind him, and the fluorescent glow of a gas station welcomed Darren with the promise

of cigarettes and cheap coffee.

Marti’s thumb was starting to cramp up.  She shook out her hand and massaged

her thumb until the pain subsided.  Twenty cars had already passed her by without even

slowing down.  She couldn’t see the drivers’ faces, but she knew exactly what they

looked like.  They would squint to examine the stranger on the side of the road, eye her



with suspicion then redirect their attention to the road ahead, either because they were too

lazy to pick her up, or they just didn’t care.  “Maybe, I should just walk,” she thought.

Walking seemed to be her only option at this point.  She only had nine dollars in her

pocket, which she was saving for food, and she couldn’t afford the Greyhound –unless

she wanted to starve.

Marti began her steady trek along the side of the road.  She had no idea where she

was going.  She would figure that out later.  For right now, anywhere but the valley

would do.  She widened her eyes in an attempt to adjust them better to the darkness.  She

wished she had brought a flashlight.  The only source of light came from the moon,

whose beams were diffused through thick rain clouds, making it almost impossible to see.

Marti felt a fat raindrop plop on the back of her neck.  “Fantastic,” she grumbled.

It wasn’t long before the clouds emptied, and Marti was trudging through a

rainstorm.  After a few minutes, her clothes were so saturated with rainwater, that she felt

like she was dragging an extra thirty pounds.  She stopped for a moment to strip one of

her layers, when a car zoomed past her and sent a wave of muddy water over her head.

She shrieked and swallowed a mouthful, sending her into a violent coughing fit.  The car

that had doused her screeched to a halt, and the driver ran over to her, “Oh, my God!  I’m

so sorry!  Are you okay?”

Marti kept coughing.

“Of course you’re not.  Here, take my coat,” the man wrapped his coat around

Marti’s shoulders.  “I’m so sorry!”

“It’s okay,” Marti sputtered.



“Can I give you a ride somewhere?  You know, so you don’t get splashed by

another idiot like me?”  Marti lifted her gaze to the stranger’s face.  He looked barely

older than herself and faintly familiar.

“Sure,” she said.  A ride was a ride, and this guy seemed okay.

Marti walked to the passenger door of the stranger’s beat up Honda Civic.

Another girl was already sitting in the passenger seat.  “Sorry, you’re going to have to

take the backseat,” the stranger opened the back door for her.  The girl in front turned to

greet Marti as she climbed in the back, “Sorry, we splashed you.  Greg is a terrible

driver.”

“She’s just saying that cause she’s failed her test three times,” Greg said as he

climbed behind the wheel.

“Twice!” the girl play punched him in the shoulder.

“Ow!” Greg rubbed his shoulder tenderly and looked at Marti through the rear

view mirror.  “You’re my witness.  She abuses me.”

The girl poked around the side of her seat, jutting her head forward like a chicken

pecking for grain.  She examined Marti, not in a suspicious way, but out of pure interest

and curiosity.  Even in the dark, her eyes glittered, as if a match had been struck behind

them, “I’m Ryan.”

“Marti.”

“Where can we take you, Marti?”

“Wherever you’re going is fine.”

Ryan cocked her head slightly and furrowed her brow, “You mean, you don’t

know where you’re going?”



“Not exactly.”

“Well, we can’t take you far,” said Greg.  “We’re just going to the other side of

town.”

Ryan beamed, “We’re getting married.”

“Ryan!  You’re not supposed to tell anyone!”

“Lighten up, Greg.  She doesn’t know anyone we know.”

Greg turned back to the road.

Ryan leaned in closer to Marti.  “He knows I’m right,” she whispered.

Marti squeezed out a half smile to make her happy, then closed her eyes and

snuggled deep into the folds of Greg’s jacket.  Sleep crept up on her, and slowly, the

drumming of the rain on the roof dissolved into a welcome silence.

After the third ring, the pounding in Gretchen’s temples had become so

unbearable that she almost dared to pick up the phone to end her suffering.  However, she

let it ring.  The pain in her head seemed trivial compared to the kind of pain she would

feel if she answered that call.  The answering machine picked up, “Hi, you’ve reached

Gretchen, Andrew, and Casey.  Leave a message and we’ll get back to you as soon as

possible.  Beep.”

“Hey, Gretch.  Please pick up, I need to talk to-”

Gretchen pulled the plug.  “Fuck you!” she screamed at the machine.  “Go fuck

yourself or that tramp, Mindy, but don’t fuck with me!”  She yanked the machine from

the wall and threw it across the room.



The baby started to cry.  Gretchen suddenly became eerily calm and ran to the

baby’s room and scooped her up in her arms, “Sssshh, it’s okay.  Mommy’s got you.”

Gretchen buried her tear-soaked face into Casey’s tiny shoulder as she patted her on the

back.  “It’s okay.  Everything’s going to be okay,” Gretchen spoke these words to calm

the child although she didn’t believe them.  How were they going to be okay?  Andrew

was gone.  She would have to look for a job, but where?  She wasn’t qualified for the

type of job that could easily support a child, and she didn’t want anything from him.

How could she accept charity from someone who had taken everything from her?  He

said he was sorry and that it had all been a big mistake, but she didn’t believe him.  She

would never take that son-of-a-bitch back, not after this.

She watched the mobile above Casey’s crib spin.  Little glow-in-the-dark cows

danced in circles around a blue crescent moon to the twinkling melody of Brahm’s

Lullaby.  Gretchen felt dizzy.  She tried to make it to the rocking chair in the corner of

the room, but ended up walking straight into Casey’s changing table.  She felt sick.  Here

she was, trying to comfort her crying daughter, and she couldn’t even walk straight.  She

placed Casey back in her crib, “I’m not going to let myself hurt you, too.”  She left the

child alone in the nursery and shut the door to muffle her heartbreaking cries.

An electronic ding announced Darren’s presence as he stepped into the

convenience store.  The cashier nodded at him then went back to playing solitaire on the

counter.  Darren crossed over to the coffee makers and grabbed a Styrofoam cup from the

foot long stack.  He stuck the cup under the decaf nozzle and pulled the lever.  The



steaming black liquid filled the cup, smelling of burnt coffee grounds.  Darren took a sip.

He liked his coffee burnt because of the bitter aftertaste it left in the back of his throat.

His perfect sip of coffee was ruined by a burst obnoxious laughter.  He turned in

the direction of the noise and wasn’t surprised to see a group of twenty-somethings

crowded around their buddy who was holding a firecracker to his crotch and thrusting it

in Darren’s direction.  As soon as Darren saw him, the kid hid the firecracker behind his

back, and the kid wearing an Alpha Sigma Phi shirt collapsed onto the floor in a fit of

laughter.  “No doubt they’re high,” Darren thought as he pretended to ignore them.

“Stupid fucking kids.”

Darren walked up to the cashier, “One coffee and one pack of Camels.”

The cashier took a moment to play a card, then grabbed a pack of camels from the

shelf behind him, “That’ll be five eighty-six.”

Darren fished for what cash he had and laid six dollars on the counter.  “Keep the

change,” he said, and walked out of the store.

He took a seat on the curb.  It was dry underneath the shelter, even though the rain

was drowning everything around it.  Darren could hardly see the road through the thick

curtain of rainwater that separated the station from the outside world.  He lit a cigarette,

and sucked in the earthy tobacco, letting it sit for a moment before letting it escape

through his nose.  He closed his eyes and relaxed every muscle in his body, inviting the

low hum of the fluorescent lights to sing him to sleep.  He knew sleep wouldn’t come,

but he could always hope.

His meditation was suddenly broken.

“Can I bum one?”



Darren opened his eyes.  The girl could only have been about fifteen, but she

looked at him with the sort of casualness that suggested she didn’t care how old he

thought she was.  Darren extended a cigarette to her, “You need a light?”

“No, I got my own,” she pulled a Smashing Pumpkins lighter from her pocket and

lit the cigarette.  She reminded Darren of himself at that age -recklessly independent and

angry at the world because being angry made you more socially conscious.  The girl

parted her dark red lips, took a drag of her smoke, then hung her head and exhaled.

Wisps of smoke licked her jaw and made eddies in her sunken cheeks before floating

skyward.  “I’m Darren.  What’s your n-”

“Marti,” the girl didn’t even look up.

She wasn’t much of a talker.  Darren’s eyes scanned the parking lot.  The stupid

kids from the convenience store ran out the door, arms full of firecrackers, jumped in the

back of one of their trucks, and peeled out of the gas station.  “I hope they blow

themselves up,” he thought.  The only other people at the station were a couple of

teenagers filling their gas tank.  “Those your friends, Marti?” he gestured toward the

teens.

“Nope.”

Darren gave up on the conversation and decided to content himself with his own

thoughts.  He closed his eyes once again and shut out the world.

“I’m gonna grab a soda.  You want one?” Ryan nuzzled into Greg’s arm as he

waited for the gas tank to fill.



“Nah, you get something you like and I’ll have a sip,” Greg kissed Ryan’s

forehead.

She smiled and looked up at him with her big brown eyes, “Suit yourself.”

Greg watched her dance off into the convenience store waving a five-dollar bill.

His heart swelled with joy.  She was his beautiful bride.  After tonight, he was going to

be able to wake up to her beautiful face every morning, watch her blink her sleepy eyes,

and bury her face in her pillow to hide from the sun.  She would fall back asleep, and he

would get to be the one to wake her up by kissing her ear and gently pulling the hair out

of her face.  Then they would lie in bed, snuggling to keep out the cold, and tell stories

until they absolutely had to get up.  He would make her breakfast if she let him, and she

would do the dishes to make it even, and they would kiss each other repeatedly before

saying goodbye for the day.  “It’s going to be our life,” Greg thought, “and no one can

get in the way of it.”

Their parents hadn’t exactly been supportive of the marriage.  Her parents

threatened to disown her, and his just stopped talking to him.  They thought they were too

young, but it wasn’t up to them.  Most of the churches in Bellwood discouraged marriage

without parental consent, even if the couple is of age.  After some searching, Ryan found

a minister, Pastor Evans of the Bellwood Presbyterian, who agreed to marry them under

the condition that the ceremony took place at a time when no one would be awake to

witness it.  He may have been willing to perform the ceremony, but he wasn’t above

upholding his reputation in the community.  So, they were going to elope, and have the

life they had always dreamed of.



The pump clicked and Greg snapped out of his reverie.  He felt a soft kiss on his

cheek.  “It got Cherry Coke, your favorite,” Ryan lifted the bottle to his lips.

“I thought I told you to get what you wanted.”

“Who says I don’t like Cherry Coke?”

“You’re allergic to cherries.”

“And they day they put real cherries in this is the day I stop drinking it,” Ryan

threw back her Coke and began to chug.

Greg shook his head in amazement.  She was the only girl he knew that could

chug a whole bottle of Coke without coming up for air.  “You’re an amazing woman,”

Greg said as she finished off the bottle.

“I know, right?”

“And so modest, too,” Greg grabbed her and swung her over his shoulder.

“Put me down!” she squealed amongst giggles.

Greg ignored her demand, “Come on!  Let’s get married!  Marti!  You comin’?”

Marti looked up from her cigarette and shook her head.

“Well, it was nice meeting you!  Sorry about earlier!” Greg shouted.

Marti was still wearing Greg’s coat, “What about your coat?”

“Keep it!” Greg ran over to the passenger side door, carrying Ryan over his

shoulder like a firefighter.

“Bye, Marti!” Ryan waved goodbye before disappearing into the car.

Darren, the guy she had bummed cigarettes off of, looked at Marti questioningly.

“They aren’t my friends,” Marti insisted.



He shrugged and sipped his coffee.

Lightening flickered in the night sky.  Marti counted the seconds until the thunder

cracked.  One…two…the sky rumbled.

“It’s close,” Darren said.

Marti nodded.

“No one should be out on a night like this.”

Marti watched the stranger.  He looked tired, as if the world had sucked every bit

of life out of him and all that was left was skin, bones, and a nicotine addiction.

“Then why are you here?” Marti’s eyes darted away from him so he wouldn’t

realize she had been staring at him.

“I’m here,” he said, “because I have no where else to be.”

“What does that mean?”

“Everyone else in their right mind is sleeping right now.  I can’t sleep, so I

wander to pass the time.”

“You’re not from around here, are you?”

“No.”

“Where are you from?”

“Cleveland.”

“That’s like an hour and a half from here.”

“I know.”

Marti didn’t know whether to be frightened or intrigued by him.  She probably

felt a little of both.  He was a runaway, just like her.  Granted, he would return home in

the morning, but he felt the need to leave his life, even if it was just for a few hours.  She



decided to find out more about him, “What’s wrong with your life, then?”  This sounded

less abrasive in Marti’s head.  The stranger looked surprised.

“Uh, I don’t know.  A lot of things, I guess.  Work is stressful.  I really have no

hope for a promotion…I fucked that one up.”

“How?”

“Fell in love with the boss’s wife.  I didn’t get fired, but I didn’t really care about

that in the first place.  Anyway…” Darren’s words trailed off into the thunderstorm.

Marti was about to share her sympathy with the stranger before she realized that

he probably wouldn’t have heard her.  His mind was elsewhere.  She would wait for him

to return.

Darren cleared his throat and looked back at Marti, “Why are you up at this time

of night?”

Marti looked at the ground.  She should have known the conversation would come

back to her, even though she didn’t want it to.  She could lie, but something about the

stranger had earned her trust.  “I’m running away from home.”

Darren snuffed out his cigarette, “May I ask why?”

Marti hesitated.  She wasn’t really sure how to answer.  Then she spat out the first

thing she could think to say, “Because my parents don’t love me.”

Darren looked doubtful, “Why do you say that?”

“Because they don’t get me.  They don’t listen to me.  They don’t…” Marti ran

out of reasons.

“Well, I don’t know your parents, but it sounds like they are just being…parents.”



Marti suddenly became defensive, “What would you know about it?  You’re right.

You don’t know my parents, and you have no idea what it’s like living with them!  I was

never good enough, or smart enough, or Christian enough!  I just wanted them to love

me, not what they wanted me to be!”  Marti felt her eyes well with tears, and she turned

her face to hide them.  She just wanted to be left alone.  Why was this guy grilling her?

“I’m sorry.  I didn’t mean to upset you.”

Marti quickly wiped away her tears and turned to face the stranger, “Upset me?

You didn’t upset me.  I’m fine.”

“Look.  I think you should go home, but if you’re not going to do that, then you

might as well come with me.  At least I know you’ll be safe.”

“Really?  I can go to Cleveland with you?” Marti’s face lit up.

“Yeah, but I’m only taking you that far.  Then you’re on your own.”

Marti’s heart raced.  She was finally going to get out of this town for good.

Gretchen sat on the window seat in her living room staring out into the street.

The rain was coming down hard.  Casey had stopped crying, but the throbbing in

Gretchen’s head continued.  Her legs were trembling, and she couldn’t tell whether it was

because of the draft in the window or the alcohol.  She pressed her face against the rain-

soaked window and pretended she was drowning.  For a moment, she felt happy again.

Then she heard a cry.  An old Honda shot past her house, and the driver leaned out the

window and cried joyfully, “I’m getting married!”  Gretchen’s heart felt like it was

tearing itself apart.  She was angry at this happy stranger.  She wanted to lash out at him;

make him feel what she was feeling; tear his heart out and see how he liked it.  No.  She



would find Andrew.  This was all his fault, after all.  She couldn’t let him get away with

destroying her family.

Gretchen grabbed her car keys and ran out into the driveway.  She fumbled with

the lock, and climbed into the driver’s seat.  Her hand trembled as she turned the ignition,

and her SUV roared to life.

“What’s the address again?” Greg was lost.

“467 E. Briars Road,” Ryan read the Map Quest directions she had printed that

morning.

Greg squinted to see better, “I can’t see the numbers because of the rain.”

“Don’t worry.  We’ll find it,” Ryan squeezed his hand.  “I love you.”

“I love you, too.  Why don’t we stop and try to figure out where we are.  We’re

never going to find his house at this rate.”

“Okay.”

Greg pulled over to the side of the road, and Ryan handed him the map.  “All

right, now where are we?”

Darren had only been driving for about ten minutes before Marti fell asleep.  He

had basically been circling the town, trying to figure out a way to get her home.  He

didn’t want to take her to the police.  For some reason, he felt like he owed her more

respect than to go behind her back like that.  So, he was trying to figure out a plan.  The

best thing he could think of was going through her wallet and trying to figure out where



she lived.  But what if she woke up while he was going through her purse?  She’d

probably call the cops on him.

He felt sorry for her.  She was obviously just a mixed up kid.  “But how is she any

more mixed up than I am?” he thought.  “Look at me.  I’m thirty-seven and I’m still

trying to run away from my problems like some fifteen-year old kid.”  He couldn’t turn

her in.  It would be like betraying a fellow comrade.

Gretchen shut her eyes tightly then opened them again to refocus, but the world

rushing towards her was just as blurry as it had been.  Where was she?  She didn’t know.

Her lights were off and she could hardly see.  She couldn’t even remember why she was

driving in the first place.  She turned a corner and bounced up onto the curb.  The jolt

made her sick to her stomach.  She swerved back onto the road.  Her head felt like it was

being split in half by an axe.  She wanted to scream, but she started to cry instead.  She

wasn’t even aware she was driving anymore.  She was stuck in her own terrible, little

world.

Ryan glanced up from the map and looked at the street sign, “We’re on West

Briars, not East Briars.”

“That makes a lot more sense,” Greg laughed.  “You should have driven.  I’m

hopeless.”

Ryan kissed his nose and said, “We’re a team.  We get lost together.”

Greg was about to speak, but he stopped.  He heard something.

“What’s wrong?” Ryan’s big eyes widened with concern.



“Did you hear that?”

“Hear what?”

“That cracking sound.”

“I didn’t hear any-”

Darren couldn’t believe his eyes.  There was a flash of light and a loud crack.

The SUV swerved into the hood of the Honda Civic, crumpling it like paper.  Marti woke

up and screamed.  Darren skidded his car to a halt and bolted out the door.  He heard a

chorus of cursing from the trees, and saw the kids from the convenience store drop their

firecrackers and run in the opposite direction.  Darren resisted the urge to kill them, and

ran toward the wreck.  “Hey!  Hey!”  No one answered.  Why had no one answered?

“Darren!” Marti had jumped out the car and was running after him.

“Get back in the car, Marti!” Darren shouted.

Marti didn’t listen, “I know that car!”  She stopped dead in her tracks.  Greg’s

empty eyes gazed up at her from under a knot of twisted metal.  She staggered

backwards, crumpled to the ground, and vomited.  Darren grabbed her under the arms

and dragged her out of sight of the lifeless bodies.

It was dawn and Darren was still in Bellwood.  One of his arms was wrapped

around Marti, who was shaking and clutching Greg’s jacket as if it were her own skin.  A

police officer approached him, “Are you the witness?”

Darren nodded.

“I know this must be traumatic, but I need you to tell me what happened.”



Darren took a deep breath, “These kids were setting off firecrackers.  She swerved

when one hit her car.  She didn’t have her lights on.  The other car was parked on the side

of the road.”

“Is that all?”

“That’s all I saw.”

“Thank you.  I’m sure the families of the children will appreciate your

testimony,” the police officer walked back to the cruiser, where the woman from the SUV

was being read her rights.  Darren had never seen so much sorrow in anyone’s face as he

saw in hers.  She went willingly.  It was as if she wanted to be punished for what she had

done, because she couldn’t live with herself otherwise.

Another cruiser pulled up to the site, and two frantic parents jumped out.

“Marti!” they rushed towards the girl.  Marti scrambled to her feet and ran to her parents.

They cradled her between them for what seemed like days while she cried.

As they were about to leave, Marti’s father approached Darren.  “We can’t thank

you enough.  If it weren’t for you, it might have been her in that car,” his voice croaked

slightly and he blinked back a tear.

Darren shifted his weight, “You don’t need to thank me.  I did what anyone would

have done.”

“You were there.  That’s all that matters,” he shook Darren’s hand with both of

his.  “Thank you,” he said, again.

Marti broke free from her mother and ran over to Darren.  She grabbed him

around the waist with her tiny arms and buried her face in his chest.  When she pulled



away, she looked up at him and said, “You should get some sleep.”  This made Darren

smile.

He waited until the cruiser that escorted them disappeared over the hill before

Darren climbed back into his car.  He could hardly wrap his mind around what had just

happened.  Who knew his insomnia would end up making a difference to someone?

“Maybe, I’m not so crazy,” he thought.  A wave of drowsiness washed over him, and his

eyelids slid shut.

Darren slept deeper than he ever had in his life.
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INT. CAR - NIGHT

CUE CREDITS.

A scruffy young man, ERIC, 33, drives alone in his car along

a dark highway. He looks detached, as if his mind is

elsewhere.

ERIC

8 days. That’s how long it’s been

since I slept. At least I think

that’s how long it’s been. By the

fifth day, it’s hard to tell

whether you’re awake or asleep.

Everything becomes one big blur.

There’s no closure at the end of

the day. No time to recover, just

more time to think.

EXT. HIGHWAY - NIGHT - CONTINUOUS

TITLE CARD.

The car the man is driving speeds down a country road.

INT. CAR - NIGHT

The man slows down as he sees what looks like a small town.

He peers out his window. The town is dead except a few

glowing street lights.

EXT. STREET - NIGHT

The car drives slowly past a sign for a local restaurant

that swings in the wind.

INT. CAR - NIGHT

Eric sees a store front with its lights on.

He pulls his car over to the side of the road, and steps out

of the car.
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EXT. BARBER SHOP - CONTINUOUS

He walks up to the window. The building is a barber shop and

there is a MAN inside getting a hair cut by a BARBER. The

men look up at Eric and smile.

Eric squints and blinks.

The men disappear and the lights go out.

Eric rubs his head and gets back into his car.

INT. CAR - NIGHT

Eric drives down another road. He sees a CLOWN standing on

the side of the road, sticking his thumb out as if trying to

hitchhike.

Confused, Eric rubs his eyes and keeps driving.

EXT. CAR - NIGHT

A teenage girl with her thumb out watches Eric’s car whiz

by. Her name is CHLOE, and she is carrying a book bag.

She frowns and turns back around.

INT. CAR - NIGHT - MINUTES LATER

Eric sees a gas station and pulls into it.

EXT. ROAD - SAME TIME

Chloe walks along the side of the road.

INT. GAS STATION - NIGHT

Eric walks into the gas station.

The cashier nods at him. Eric nods back and walks to the

coffee machines.

He dispenses coffee into a styrofoam cup.

He sees a WOMAN, mid-fourties, lifting a bottle of liquor

off a shelf. She looks as if she is already drunk.

She makes eye contact with Eric. Her eyes are sad.
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She hurries away.

EXT. ROAD - SAME TIME

A car stops for Chloe. She hops inside.

EXT. BACK OF GAS STATION - SAME TIME

The WOMAN from the gas station walks unsteadily through a

gate behind the gas station holding her bagged bottle of

liquor.

EXT. GAS STATION - NIGHT - MINUTES LATER

Eric sits on the hood of his car, lit cigarette in one hand,

coffee in the other.

INT. COUPLE’S CAR - NIGHT

Chloe sits in the backseat of a beat-up, old car. A young

couple sit in the front two seats. They look only about 18

years old. The girl, ANDREA, 18, is turned around in her

seat looking at Chloe.

ANDREA

So, what’s your name?

CHLOE

Chloe.

ANDREA

Do I know you, Chloe?

CHLOE

No, I don’t think so.

ANDREA

Wait...you’re Scott Cooper’s little

sister, aren’t you?

CHLOE

No. I don’t live around here.

Andrea looks doubtful.

ANDREA

Yes you do. I’ve seen you at

school. You recognize her, don’t

you, Mark?
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Andrea looks over at MARK, 18, in the drivers seat.

He smiles at Chloe in the rear-view mirror.

MARK

Nope, never seen her before.

Andrea frowns at Mark.

ANDREA

(to Chloe)

Can you at least tell me where

you’re going?

Chloe shrugs.

CHLOE

I haven’t figured that part out

yet.

ANDREA

Well, we’re only going as far as

Amesville.

Andrea, disinterested, turns back around in her seat. Chloe

looks out the window.

Andrea gets ancy and turns back around.

ANDREA

Can I tell you a secret?

CHLOE

(uncertain)

Sure.

Andrea glances at Mark.

RYAN

We’re getting married tonight.

Chloe nods, unimpressed.

Andrea looks disappointed.

Chloe detects her disappointment and half-heartedly feigns

excitement.

CHLOE

That’s awesome.

Andrea smiles uncertainly.
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ANDREA

I know, right? No body else knows,

though. We’re trying to keep it

under wraps.

CHLOE

I won’t tell anyone.

ANDREA

(playfully)

Why should I worry about you?

You’re not even from around here.

Chloe smiles slightly and goes back to looking out the

window.

INT. HOUSE - NIGHT

The woman from the gas station walks through the front door,

liquor bottle in hand. He name is LISA and she is 44. She

looks haggard for her age.

She sets the bottle down on the coffee table amongst empty

alcohol bottles and glasses.

She sits down on the sofa and opens the bottle. She pours

the liquor into a glass and drinks.

A lonely moment of silence.

Lisa pulls her cell phone out of her purse. She dials and

puts the phone to her ear.

It rings a few times before a man picks up.

MAN’S VOICE

(croaky/just awake)

Lisa?

LISA

Hi, David. How are you?

DAVID

I’m fine...Why are you calling

here, Lisa?

LISA

I thought we could talk.

DAVID

Lisa, it’s two in the morning.
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LISA

(slightly slurred)

How is Becca?

DAVID

Are you drunk?

LISA

No, I’m not drunk. Can I talk to

Becca?

DAVID

(irritated)

I’m going to go now.

LISA

(desperate)

No! David, don’t go.

Long pause.

Lisa starts to tear up.

DAVID

You know, it’s shit like this--

LISA

I miss you.

DAVID

Lisa, you’re drunk.

LISA

(blurted)

Yeah, well, maybe I’m drunk because

you took my little girl.

DAVID

Yeah, well at least I didn’t drink

while I was holding her--

LISA

(upset)

I never--I was a good mother. You

can call me anything you want, but

don’t you ever call me a bad--

Dial tone.

Lisa sets down the phone and starts to cry.
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EXT. GAS STATION - NIGHT - SAME TIME

Eric is still sitting on the hood of his car smoking.

He looks up at the stars. They blur a little bit.

Eric blinks and they’re clear again.

Another car pulls up to a pump. It is the car Chloe, Ryan,

and Mark are riding in.

INT. COUPLE’S CAR - CONTINUOUS

Mark puts the car into park.

CHLOE

I’m gonna get some cigarettes.

Chloe climbs out of the car.

Andrea calls out to her through her open window.

ANDREA

You’re eighteen?

EXT. GAS STATION - CONTINUOUS

Chloe ignores Andrea’s comment and keeps walking.

INT. COUPLE’S CAR - CONTINUOUS

Andrea looks over at Mark.

MARK

She’s not.

Mark climbs out of the car. Andrea follows.

Mark goes about filling up the gas tank. Andrea stands

beside him. She looks a little nervous.

ANDREA

So, what do you think they’ll do

when they find out?

MARK

Our parents?
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ANDREA

Yeah.

MARK

I think they’ll be excited.

ANDREA

You don’t believe that.

MARK

(very casually)

No, I really do. They’ll throw a

big party and the whole town will

be invited. My dad will tell your

dad not to worry because his son

has a lucrative writing career in

front of him, and your mom will

brag to my mom about your

child-bearing hips.

Andrea laughs.

MARK (CONT’D)

And then everyone will toast to the

happy couple, and we’ll go home and

have tons of marital sex.

Andrea glares at him playfully.

ANDREA

You’re an asshole.

Mark goes over to her and wraps his arms around her.

MARK

No, I’m not.

He kisses Andrea gently on the forehead.

The pump clicks.

MARK

Love you.

Mark lets her go to attend to the pump.

INT. GAS STATION - SAME TIME

Chloe is standing at the cash register. The cashier is

looking at her ID.
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CASHIER

You got ripped off.

CHLOE

What?

CASHIER

That ain’t you.

CHLOE

Yes, it is.

The cashier hands Chloe her ID back.

CASHIER

Is there anything else I can get

you?

CHLOE

No. Thanks.

Chloe, irritated, leaves the gas station.

EXT. GAS STATION - CONTINUOUS

Chloe walks out of the gas station and looks around. She

spots Eric smoking on top of his car. She walks up to him.

CHLOE

Can I bum one?

Eric looks a little hesitant.

ERIC

Uh...sure.

Eric pulls out a cigarette and gives it to Chloe. She puts

it in her lips. Eric goes to pull his lighter out of his

pocket, but Chloe pulls out her own lighter and lights the

cigarette.

She leans against Eric’s car, not facing him. Eric looks a

little unsure of her presence.

They smoke in silences for a few moments.

ERIC

I started smoking when I was your

age. Never tried to quit. Thought I

was invincible or something...

Chloe doesn’t acknowledge that he is talking.



10.

ERIC (CONT’D)

Your parents know you smoke?

CHLOE

Probably.

ERIC

They haven’t mentioned it?

CHLOE

(dry)

They don’t give a shit about my

hobbies.

Eric goes back to smoking.

ERIC

So, why are you out here?

CHLOE

I could ask you the same question.

ERIC

All right. You tell me and I’ll

tell you.

Chloe studies him for a moment.

CHLOE

Fine. You go first.

Eric hesitates.

ERIC

I’m here because I couldn’t sleep.

CHLOE

You couldn’t sleep?

ERIC

Yeah...I haven’t slept in days. I

got sick of watching crappy late

night programming, so I just

started driving.

CHLOE

Sounds kinda fucked up.

ERIC

Yeah, well...it’s your turn.
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CHLOE

I’m moving to New York.

Eric gestures toward Mark and Andrea.

ERIC

With friends?

CHLOE

They’re not my friends.

Pause.

CHLOE

Can you give me a ride?

ERIC

I’m not going as far as New York--

CHLOE

Just take me as far as you can,

then I’ll figure something else

out.

ERIC

I don’t know...

CHLOE

Come on. I know you don’t know me,

but they can only take me as far as

Amesville and that’s not far

enough.

ERIC

How do you know I’m not from around

here?

CHLOE

I don’t know. You just seem

different.

ERIC

Sorry, I’d like to help you but--

CHLOE

Forget it. It’s fine.

Chloe drops her cigarette, snuffs it out, and walks away.

She walks back over to Andrea and Mark’s car and grabs her

bag out the back.
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MARK

Are you taking off?

CHLOE

Yeah.

MARK

You gonna be all right?

Chloe’s face softens a bit.

CHLOE

Yeah, I’ll be fine. Thanks.

ANDREA

It was nice meeting you.

CHLOE

Congrats on the wedding.

MARK

Thanks. Be safe.

Chloe nods. Andrea and Mark climb into the car and drive

off.

INT. HOUSE - SAME TIME

Lisa is inside the bathroom. She is heard throwing up.

She coughs.

The toilet flushes.

The sink runs.

Lisa slowly leaves the bathroom.

She pauses in front of a door off the hallway.

INT. CHILD’S ROOM - CONTINUOUS

Lisa opens the door. She peers into the dark room, mostly

empty, with several child’s toys scattered about. A mobile

hangs from the ceiling, dormant.

Lisa is hesitant to enter the room, but does so. She picks

up a small stuffed animal that is lying on the ground. She

holds it close to her.

She walks over to the mobile. She pushes it and it lights up

and starts to play music.
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Lisa’s eyes begin to water. She presses the stuffed animal

against her face, holding it tightly.

She cries as the mobile spins, casting colored light on her

face.

EXT. GAS STATION - SAME TIME

Eric starts his car and drives to the edge of the gas

station lot.

He pauses as he looks at Chloe, standing alone on the side

of the road.

He thinks.

He looks back at Chloe. She stares out at the road.

Eric rolls down his window.

ERIC

Hey!

Chloe looks over.

ERIC

You wanna ride?

Chloe hesitates, then walks over to Eric’s car.

She climbs into the passenger seat.

CHLOE

Thanks.

ERIC

Your welcome.

Eric pulls out onto the road and drives off.

INT. CAR - LATER

Eric and Chloe drive in silence. The music from the radio is

playing quietly.

Chloe notices something out of the window. She squints to

read something, then frowns.

CHLOE

Where are we going, exactly?
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ERIC

Somerdale.

CHLOE

Somerdale? Then what are we doing

on 55 South?

ERIC

Don’t worry, I’m getting off at 40

and taking 77 north.

Pause.

CHLOE

You’ve been driving in circles,

haven’t you?

ERIC

No, I just don’t want to get stuck

in 55’s morning rush hour.

CHLOE

You’re just stalling until you can

figure out how to get me home.

ERIC

No, I’m not.

CHLOE

Yes, you are! I can’t believe this.

Let me out.

ERIC

I’m not letting you out.

CHLOE

Let me out!

Eric stops the car suddenly.

ERIC

All right, get out.

Chloe hesitates.

ERIC

You want me to leave you here, so

get out.

Chloe doesn’t move.

Eric waits for her to answer.
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Chloe looks like she is fighting back tears. She doesn’t

look at Eric.

CHLOE

(pleading)

Please don’t take me home...please.

Chloe stares out the window, hiding the couple tears that

managed to escape.

CHLOE

My parents spend more time fighting

than they do acknowledging I exist.

They’re really religious so they

think God will punish them if they

get a divorce...I don’t believe in

God.

Eric studies her for a moment.

ERIC

I won’t take you home.

Chloe nods.

CHLOE

Okay.

Eric rubs his head like it aches.

He puts the car back into drive.

Suddenly, Eric’s headlights catch a woman standing in the

middle of the road.

Eric slams on the breaks.

He looks up. There is nothing in front of him.

Chloe looks bewildered.

CHLOE

What was that?

Eric looks shell-shocked. He stares blankly out at the road.

CHLOE

What’s wrong?

Eric looks troubled. Chloe turns her tear-stain face to him.



16.

ERIC

I haven’t had a full-nights sleep

in four months...My fiance...she

went on this ski trip and I was

supposed to go but I had work to

catch up on. She hit her head...She

didn’t go to the doctor. If I had

been there, I could have told her

to go to the doctor. But I wasn’t.

I wasn’t there...I was sitting in

Denver airport when she died. I

didn’t even get to see her. She was

just...gone.

Chloe looks back at him with deep sympathy.

CHLOE

Do you want me to drive?

Eric looks over at her.

ERIC

Yeah. Yeah, that would be good.

Thank you.

Eric, drained, climbs out of the driver’s seat and Chloe

scoots into it. He climbs into the passenger seat, and they

drive off.

INT. CAR - SAME TIME

Lisa sits in her car at an intersection of a road adjacent

to the gas station.

The stuffed animal she was holding earlier sits on her

passenger seat.

She turns on the light and puts eye drops in her eyes. Her

hands are still shaky.

She turns out the light pulls out onto the road.

EXT. PUBLIC OFFICE BUILDING - A LITTLE LATER

Mark pulls over onto the side of the road. He and Andrea

climb out of the car.

ANDREA

Is he here?
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MARK

Doesn’t look like it.

Mark walks up to the office building and tries the knob on

the front door. It is locked.

He walks back over to Andrea who is half-sitting on the

front of the car. He sits next to her.

ANDREA

What do we do now?

MARK

We wait.

Mark and Andrea sit in silence.

INT. CAR - SAME TIME

Chloe now drives Eric’s car. They both still look tired, but

a little more relaxed.

ERIC

So, my dad starts ragging on this

waitress, and she is practically in

tears at this point, and this guy

from the table next to us gets up

and tells my dad to leave her

alone. My dad doesn’t like this and

he gets up in the other guy’s face

and tells him that his wife is a

whore. So, the guy punches my dad

in the face, hard. And my dad goes

down and takes the whole table with

him.

CHLOE

That’s awesome.

ERIC

Yeah, it was one of the most

satisfying things I’ve ever seen in

my life.

Chloe laughs a little.

ERIC

So, what are you gonna do when you

get to New York?
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CHLOE

I don’t know. I had this summer job

at home at this used bike shop.

People would trade in their old

bikes for refurbished ones. I used

to fix up all these old bikes, you

know, put new chains on them, fix

the gears, give them a new paint

job. I really liked it. I could see

myself doing that for a living.

ERIC

That sounds cool.

CHLOE

Yeah, it was pretty fun.

ERIC

What if my bicycle is so damaged it

needs replacing entirely?

CHLOE

I’m not giving you a free bike.

ERIC

It was worth a shot.

EXT. PUBLIC OFFICE BUILDING - SAME TIME

Mark and Andrea are still sitting on the front of Mark’s

car. Andrea is crossing her arms. She looks distant.

MARK

You cold?

Mark puts his arm around Andrea’s shoulders.

ANDREA

No, I’m okay.

MARK

Good. He should be here any minute.

I told him five.

Andrea nods.

Pause.

ANDREA

What do you really think they will

say, honestly?
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MARK

Why do you care so much about what

our parents think?

ANDREA

It’s not that. It’s just...you

don’t think we’re doing this a

little soon, do you?

Mark pulls his arm off Andrea’s shoulder.

MARK

No. I don’t. I love you and I want

to marry you, and I don’t care how

old we are or what our parents say.

This is what I want. Is it what you

want?

Andrea doesn’t answer

MARK

Is this what you want?

ANDREA

I don’t know...

Mark looks hurt. He moves away from Andrea.

MARK

You don’t know.

ANDREA

Mark, it’s not that I don’t love

you. I’m just...scared. I don’t

want us to do this and then regret

it later.

Mark avoids eyes contact with her.

ANDREA

Mark? Say something.

Pause.

MARK

I need a minute.

Mark walks across the street and sits on the curb. Andrea

watches him, upset.
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INT. CAR - SAME TIME

Lisa drives. She is visibly upset and still very drunk.

She speeds down the road.

EXT. PUBLIC OFFICE BUILDING - SAME TIME

Andrea leans against the car. Mark continues to sit on the

curb across the street, head in his hands.

Andrea notices a car heading down the street towards them.

INT. ERIC’S CAR - SAME TIME

Chloe is still driving. They are both listening to music

silently.

CHLOE

Try and sleep.

ERIC

It’s pointless. Either it happens

or it doesn’t.

Chloe turns the corner onto another road.

INT. LISA’S CAR - SAME TIME

Lisa is driving too fast. She is holding the stuffed animal

is her hand.

She drops it, and leans down to retrieve it without

stopping.

EXT. PUBLIC OFFICE BUILDING - SAME TIME

Andrea sees the car drift to the side of the road.

It is going too fast. Mark looks up to see it coming towards

him.

ANDREA

Mark!

Andrea runs toward Mark.

The car’s headlights shoot towards her.
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INT. ERIC’S CAR - SAME TIME

Chloe and Eric pull up to the scene.

Chloe screeches to a halt.

CHLOE

Oh, my God.

EXT. PUBLIC OFFICE BUILDING - SAME TIME

Eric runs out of his car. Chloe follows.

Andrea lays in front of Lisa’s car. Mark is over her trying

to wake her.

MARK

Andrea. Andrea!

Eric runs up to them.

ERIC

Leave her still. Is she breathing?

Eric dials 911.

MARK

(panicked)

I don’t know. I can’t tell.

ERIC

Put your hand over her mouth and

feel for it. (on phone) Yes,

there’s been an accident just off

the Monroeville exit on 40.

MARK

She’s breathing.

ERIC

A woman was struck by a car. She’s

breathing...Yes, she’s unconscious.

Lisa stumbles out of her car.

ERIC

(to Mark)

They’re on their way.

Mark nods.
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EXT. PUBLIC OFFICE BUILDING - EARLY DAWN

Eric sits, dazed, in the drivers seat of his car.

He watches Lisa being escorted away by a POLICE OFFICER.

She looks deeply sad. She goes peacefully.

Mark leans over Angela, who is laying in a stretcher.

She is conscious. He kisses her forehead.

Eric looks over and sees Chloe in the arms of her PARENTS.

Her head is buried in her dad’s chest. Her mom strokes her

hair.

Eric’s eyelids are heavy.

He blinks slowly.

He looks over at Chloe again.

She looks over at him.

She is blurry.

Eric’s eyelids begin to close.

He falls into a deep sleep.

FADE OUT.
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1 EXT. COUNTRY HIGHWAY (INT. ERIC’S CAR) - NIGHT

CUE CREDITS.

A scruffy young man, ERIC, 33, drives alone in his car along

a dark road. He looks detached, as if his mind is elsewhere.

ERIC (VO)

Eight days. That’s how long it’s

been since I slept. At least I

think that’s how long it’s been. By

the fifth day, it’s hard to tell

whether you’re awake or asleep.

Everything becomes one big blur.

There’s no closure at the end of

the day. No time to recover, just

more time to think.

2 EXT. COUNTRY HIGHWAY - NIGHT - CONTINUOUS

TITLE CARD.

Eric’s car speeds down a country road.

3 EXT. SMALL TOWN (INT. ERIC’S CAR) - NIGHT

He slows down as he sees what looks like a small town.

He peers out his window. The town is dead except a few

glowing street lights.

4 EXT. SMALL TOWN - NIGHT

The car drives slowly past a sign for a local restaurant

that swings in the wind.

5 EXT. SMALL TOWN (INT. ERIC’S CAR) - NIGHT

Eric sees a store front with its lights on.

He pulls his car over to the side of the road, and steps out

of the car.
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6 EXT. BARBER SHOP - CONTINUOUS

He walks up to the window. The building is a barber shop and

there is a MAN inside getting a hair cut by a BARBER. The

men look up at Eric and smile.

Eric squints and blinks.

The men disappear and the lights go out.

Eric rubs his head and gets back into his car.

7 EXT. COUNTRY HIGHWAY #2 (INT. ERIC’S CAR) - NIGHT

Eric drives down another road. He sees a CLOWN standing on

the side of the road, sticking his thumb out as if trying to

hitchhike.

Confused, Eric rubs his eyes and keeps driving.

8 EXT. COUNTRY HIGHWAY #2 - NIGHT

A teenage girl with her thumb out watches Eric’s car whiz

by. Her name is CHLOE, and she is carrying a book bag.

She frowns and turns back around.

9 EXT. GAS STATION - NIGHT - MINUTES LATER

Eric’s car pulls into a gas station.

10 EXT. COUNTRY HIGHWAY #2 - SAME TIME

Chloe walks along the side of the road.

11 INT. GAS STATION - NIGHT

Eric walks into the gas station.

The cashier nods at him. Eric nods back and walks to the

coffee machines.

He dispenses coffee into a styrofoam cup.

He sees a WOMAN, mid-forties, lifting a bottle of liquor off

a shelf. She looks as if she is already drunk.

She makes eye contact with Eric. Her eyes are sad.
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She turns and walks away.

12 EXT. COUNTRY HIGHWAY #2 - SAME TIME

A car stops for Chloe. She hops inside.

13 EXT. GAS STATION - NIGHT - MINUTES LATER

Eric sits on the hood of his car, lit cigarette in one hand,

coffee in the other.

14 EXT. COUNTRY HIGHWAY #2 (INT. MARK’S CAR) - NIGHT

Chloe sits in the back seat of a beat-up, old car. A young

couple sit in the front two seats. They look only about 18

years old. The girl, ANDREA, is turned around in her seat

looking at Chloe.

ANDREA

Hi, I’m Andrea. This is Mark.

The guy in the drivers seat, MARK, lifts his hand in a lazy

but friendly wave.

CHLOE

Chloe.

ANDREA

I’ve seen you before. Do you go to

Emerson?

CHLOE

No. I don’t live around here.

ANDREA

I could swear I’ve seen you before.

You recognize her, don’t you, Mark?

Mark smiles at Chloe in the rear-view mirror.

MARK

Nope, never seen her before.

Andrea frowns at Mark.

ANDREA

(to Chloe)

So, where are you going?
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CHLOE

New York.

ANDREA

Had enough of this place huh?

CHLOE

Yeah.

ANDREA

(slightly disappointed)

That’s awesome...We’re only going

to Brighton.

Chloe nods and smiles a little, then looks out the window.

Andrea, not knowing what else to say, turns back around in

her seat.

MARK

We’re getting married tonight.

ANDREA

(irritated)

Mark!

MARK

It was killing me. I had to tell

someone.

CHLOE

(half-heartedly)

Congrats.

Andrea turns in her seat to face Chloe. She smiles

uncertainly.

ANDREA

We’re trying to keep it under

wraps.

Chloe picks up on Andrea’s uncertainty.

CHLOE

I won’t tell anyone.

ANDREA

(hint of playfulness)

Of course you won’t. You’re not

even from around here.

Chloe smiles slightly and goes back to looking out the

window.



5.

15 INT. HOUSE - NIGHT

The woman from the gas station walks through the front door,

liquor bottle in hand. He name is LISA and she is 44. She

looks haggard for her age.

She sets the bottle down on the coffee table amongst empty

alcohol bottles and glasses.

She sits down on the sofa.

She opens the bottle, pours liquor into a glass. She stares

at the glass and swirls the liquid slowly.

A lonely moment of silence.

Lisa sits down the glass and pulls her cell phone out of her

purse. She dials and puts the phone to her ear.

It rings a few times before a man picks up.

MAN’S VOICE

(croaky/just awake)

Lisa?

LISA

Hi, David. How are you?

DAVID (OS)

I’m fine...Why are you calling

here?

LISA

I thought we could talk.

DAVID (OS)

It’s two in the morning.

LISA

(slightly slurred)

How is Becca?

DAVID (OS)

Are you drunk?

LISA

No, I’m not drunk. Can I talk to

her?

DAVID (OS)

She’s asleep. Look, I’m gonna go

back to bed, now.
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LISA

(desperate)

No! David...

Long pause.

Lisa starts to tear up.

LISA

Don’t go.

DAVID (OS)

Lisa, you can’t keep doing this--

LISA

I miss you.

Pause.

DAVID (OS)

Why don’t you call back tomorrow

morning when you’ve sobered up and

we can talk then.

LISA

Please, can’t we just talk now?

DAVID (OS)

I really don’t feel like doing

this. Not tonight.

Pause.

LISA

(upset)

Do you think I’m a bad mother?

DAVID (OS)

No. You’re not a bad mother.

LISA

(upset)

Can I just talk to her?

DAVID

Sorry, I’m gonna go now. Get some

rest.

LISA

David?

Lisa sets down the phone and starts to cry.
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16 EXT. GAS STATION - NIGHT - SAME TIME

Eric is still sitting on the hood of his car smoking.

He looks up at the stars. They blur a bit.

Eric blinks and they’re clear again.

Another car pulls up to a pump. It is Mark and Andrea’s car.

17 EXT. GAS STATION PUMP - CONTINUOUS

Mark puts the car into park, and all three of them get out.

CHLOE

I’m gonna get some cigarettes.

Chloe heads toward the convenience store. Andrea watches her

leave with a look of mild disapproval.

Mark goes about filling up the gas tank. Andrea goes over to

him and stands beside him. She looks a little nervous.

ANDREA

So, what do you think they’ll do

when they find out?

MARK

I think they’ll be excited.

Mark leaves the gas pump and walks over to Andrea. He pulls

a pen out of his pocket.

ANDREA

Really?

MARK

Yeah. Here, give me your hand.

Andrea holds her left hand out to Mark. Mark begins to draw

something on her ring finger.

MARK

I think they’ll throw a big party.

The whole town will be there. My

dad will tell your dad not to worry

because his son has a lucrative

illustrating career in front of

him, and your mom will brag to my

mom about your child-bearing hips.

And then everyone will toast to the

happy couple, and we’ll go home and

have tons of marital sex. There.
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Mark lets go of Andrea’s hand. A there is a pen-drawn

engagement ring on her ring finger. Andrea looks at it and

smiles half-heartedly.

MARK

I promise it’s just a place-holder.

The pump clicks. Mark goes over to attend to it.

MARK

Oh, I found an apartment. It only

has one bathroom, but it has a

washing machine. It’s a couple

blocks from my parents so it’s a

little far from campus, but I

figure I could drop you off on my

way to work.

Andrea looks distant.

ANDREA

Yeah, that sounds good.

MARK

Do you want to check it out next

week?

ANDREA

Yeah, sure.

MARK

Awesome.

Mark kisses Andrea on the forehead.

MARK

I love you.

The pump clicks. Mark goes to attend to it.

ANDREA

I’m gonna go to the bathroom. I’ll

be right back.

Andrea leaves.

18 INT. GAS STATION BATHROOM - A MINUTE LATER

Andrea sits on a closed toilet.

She looks unhappy as she stares at the drawn ring on her

finger.
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JUMP TO: Andrea washes the ring off.

19 INT. GAS STATION - SAME TIME

Chloe is standing at the cash register. The cashier is

looking at her ID.

CASHIER

You got ripped off.

CHLOE

What?

CASHIER

That’s not you.

CHLOE

Yes, it is.

The cashier hands Chloe her ID back.

CASHIER

Is there anything else I can get

you?

CHLOE

No. Thanks.

Chloe, irritated, leaves the gas station.

20 EXT. GAS STATION - CONTINUOUS

Chloe walks out of the gas station. She looks around her.

She leans against a wall and looks up. Bugs smack against a

fluorescent light.

She turns and notices Eric sitting on the hood of his car,

smoking. She wanders over to him.

CHLOE

Can I bum one?

Eric looks a little hesitant.

ERIC

Uh...sure.

Eric pulls out a cigarette and gives it to Chloe. She puts

it in her lips. Eric goes to pull his lighter out of his

pocket, but Chloe pulls out her own lighter and lights the

cigarette.
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She leans against Eric’s car, not facing him. Eric looks a

little unsure of her presence.

They smoke in silences for a few moments.

ERIC

I started smoking when I was your

age. Never tried to quit. Thought I

was invincible or something...

Chloe doesn’t acknowledge that he is talking.

ERIC (CONT’D)

Your parents know you smoke?

CHLOE

Probably.

ERIC

They haven’t mentioned it?

CHLOE

(dry)

They don’t give a shit about my

hobbies.

Eric goes back to smoking.

ERIC

Isn’t it a little late to be out?

CHLOE

I could ask you the same question.

ERIC

All right. You tell me and I’ll

tell you.

Chloe turns to face Eric.

CHLOE

Fine. You go first.

Eric hesitates.

ERIC

I couldn’t sleep.

CHLOE

You couldn’t sleep?
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ERIC

Yeah...I haven’t slept in days. I

got sick of watching crappy late

night TV, so I just started

driving.

CHLOE

Sounds kinda fucked up.

ERIC

Yeah, maybe...It’s your turn.

CHLOE

I’m moving to New York.

Eric gestures toward Mark.

ERIC

With friends?

CHLOE

They’re not my friends.

Pause.

CHLOE

Can you give me a ride?

ERIC

I’m not going as far as New York--

CHLOE

Just take me as far as you can,

then I’ll figure something else

out.

ERIC

I don’t know...

CHLOE

Come on. They can only take me as

far as Brighton and that’s not far

enough.

ERIC

Sorry, I’d like to help you but--

CHLOE

Forget it. It’s fine.

Chloe drops her cigarette, snuffs it out, and walks away.

She walks back over to Andrea and Mark’s car and grabs her

bag out the back.



12.

MARK

Are you taking off?

CHLOE

Yeah.

MARK

(A note of concern)

You gonna be all right?

Chloe’s face softens a bit.

CHLOE

Yeah, I’ll be fine. Thanks.

Congrats on the wedding.

MARK

Thanks. Be safe.

Chloe nods and walks towards the street.

21 INT. BATHROOM - SAME TIME

Lisa throws up in the toilet.

She coughs.

She flushes the toilet, and rinses her mouth out with water

in the sink.

She slowly leaves the bathroom.

22 INT. HALLWAY - CONTINUOUS

She pauses in front of a door off the hallway.

23 INT. CHILD’S ROOM - CONTINUOUS

Lisa opens the door. She peers into the dark room, mostly

empty, with several child’s toys scattered about. A mobile

hangs over an empty crib.

Lisa is hesitant to enter the room, but does so.

She walks over to the crib. She picks up a doll from the

crib and holds it close to her. She pushes the mobile and it

lights up and starts to play music.

Lisa’s eyes begin to water. She presses the doll against her

face, holding it tightly.
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She cries as the mobile spins, casting colored light on her

face.

24 EXT. GAS STATION - SAME TIME

Eric starts his car and drives to the edge of the gas

station lot.

He pauses as he looks at Chloe, standing alone on the side

of the road.

He thinks.

He looks back at Chloe. She stares out at the road.

Eric rolls down his window.

ERIC

Hey!

Chloe looks over.

ERIC

Come on.

Chloe hesitates, then walks over to Eric’s car.

She climbs into the passenger seat.

CHLOE

Thanks.

Eric nods, pulls out onto the road, and drives off.

25 EXT. COUNTRY ROAD #3 (INT. ERIC’S CAR) - LATER

Eric and Chloe drive in silence. The music from the radio is

playing quietly.

Chloe notices a street sign out of the window. She squints

to read it, then frowns.

CHLOE

Where are we going?

ERIC

Somerdale.

Chloe squints out the window again.
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CHLOE

But we’re on 55 south.

ERIC

Don’t worry, I’m getting off at 40

and taking 77 north.

Chloe studies Eric’s face for a moment.

CHLOE

You’re stalling. You’re just

driving in circles.

ERIC

No, I’m not.

CHLOE

Bullshit.

Pause.

ERIC

Okay, I’m sorry, but you’re only

seventeen, and I don’t feel

comfortable doing this.

CHLOE

I asked you to give me a lift, not

babysit me. Just stop the car. I’ll

find another ride.

ERIC

I’m going to take you home.

CHLOE

No you’re not. Let me out.

ERIC

I’m not dropping you off in the

middle of nowhere at three in the

morning.

Chloe looks like she is fighting back tears. She doesn’t

look at Eric.

CHLOE

Let me out.

ERIC

I’m turning around--
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CHLOE

No!...Please, don’t take me home.

Chloe stares out the window, hiding the couple tears that

managed to escape.

CHLOE

You don’t get it. They really hate

each other...and they’re really

religious so they think if they get

divorced there will be this

punishment waiting for them in

another life. It’s like they don’t

care if this life sucks as long as

they’re good with God. They don’t

care who they hurt...Please...

Eric studies her for a brief moment.

ERIC

All right.

He then turns up the radio and continues to drive in the

same direction.

26 EXT. ROAD NEAR GAS STATION (INT. LISA’S CAR) - SAME TIME

Lisa sits in her car at an intersection of a road adjacent

to the gas station.

The doll she was holding earlier sits on her dash.

She turns on the light and puts eye drops in her eyes. Her

hands are still shaky.

She turns out the light pulls out onto the road.

27 EXT. MIDDLE OF NOWHERE (INT. MARK’S CAR) - SAME TIME

Mark drives and Andrea sits in the passenger seat. Mark

looks over at Andrea who is looking out her window.

He smiles slightly, then grabs her hand and kisses it. He

notices the ring is gone.

MARK

You washed off your ring?

ANDREA

Yeah...

A low rumble begins, the car shakes.
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MARK

Great.

Mark pulls over to the side of the road.

MARK

Will you get me the flashlight out

of the glove compartment?

Andrea goes into the glove compartment and Mark gets out of

the car.

28 EXT. COUNTRY ROAD - CONTINUOUS

Andrea gets out of the car and gives Mark the flashlight. He

inspects the tire. There is an awkward tension between them.

ANDREA

Have you ever changed a tire

before?

MARK

Yeah, my dad showed me how once.

Mark hands the flashlight back to Andrea.

MARK

Will you hold this for me?

Andrea takes the flashlight and shines it on the tire.

He walks over to the trunk and begins unloading a tire iron

and some other tools.

Andrea continues to hold the flashlight. She looks unhappy.

29 EXT. COUNTRY HIGHWAY #3 (INT. CAR) - SAME TIME

Eric and Chloe continue to drive in silence.

ERIC

You’re wrong by the way.

CHLOE

About what?

ERIC

I understand what you’re going

through. My dad is a total

deadbeat. Drinks too much. He was

really shitty to my mom, and he
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ERIC
forgot just about every one of my

birthdays.

CHLOE

Did you ever think about leaving?

ERIC

Yeah, all the time.

CHLOE

Why didn’t you?

ERIC

I couldn’t leave my mom with him.

Plus, I knew I couldn’t take care

of myself.

CHLOE

(slightly defensive)

Well, I can.

ERIC

Really? Where are you gonna live?

CHLOE

I have a friend I can call.

ERIC

Someone you know well?

CHLOE

We met on the internet.

ERIC

The internet?

CHLOE

He’s not some creep. He’s my age.

ERIC

How can you trust someone you

haven’t even met?

CHLOE

I barely know you.

ERIC

I’m just saying. There are a lot of

shady people out there.
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CHLOE

(sarcastic)

Thanks for the words of wisdom, but

it’s really none of your business.

ERIC

Yes it is. You’re in my car. That

means I’m partly responsible for

what happens to you.

CHLOE

Why do you care what happens to me?

You don’t know me.

ERIC

I’d do the same for anyone.

Chloe, uncomfortable, looks away.

Eric rubs his head as if it aches.

Suddenly, Eric’s headlights catch a woman standing in the

middle of the road.

Eric slams on the breaks.

He looks up. There is nothing in front of him.

Chloe looks bewildered.

CHLOE

What was that?

Eric looks shell-shocked. He stares blankly out at the road.

CHLOE

What’s wrong?

ERIC

I don’t know. I really need some

sleep.

CHLOE

Do you want me to drive?

Eric looks over at her.

ERIC

Yeah. Yeah, that would be good.

Thank you.

Eric, drained, climbs out of the driver’s seat and Chloe

scoots into it. He climbs into the passenger seat.
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Chloe glances over at him.

CHLOE

Are you sure you’re all right?

ERIC

(hard to get out)

Yeah, I just...Five months ago my

fiance...she went on this rafting

trip. I was supposed to go

but...She fell out of the raft, hit

her head...I was on my way, sitting

in the airport when she died. I

didn’t even get to see her. She was

just...gone.

CHLOE

Jesus. I’m really sorry.

ERIC

It’s okay.

Chloe looks at him with sympathy then drives off.

30 EXT. COUNTRY ROAD - SAME TIME

Andrea shines the flashlight on Mark who is finishing up

changing the tire. She looks distant and unhappy.

He screws on the last nut.

MARK

There.

Mark stands up.

MARK

Lemme just clear this stuff up and

we can get goin.’

Mark looks over at Andrea.

MARK

Is everything okay?

ANDREA

I was just thinking...You know, New

York’s only four hours away and

I’ve never been there.

Mark shrugs.
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MARK

Neither have I.

ANDREA

Yeah, but this is probably the

furthest I’ve ever been from home.

I don’t even know where we are, or

what road this is. It all looks the

same.

MARK

What do you mean?

ANDREA

It all looks the same. This road

looks exactly like every other

road, and it goes on forever. It

never changes. You know, my Aunt

Kim died at forty-eight in the same

house she was born in. She got

married at eighteen, and her whole

life was walking circles around

that town and taking care of Ben

while Uncle Jeff was at work. By

the time she was thirty, they

barely spoke to each other,

anymore...I don’t want that. I

don’t want to be one of these

people that realizes when she’s

eighty that every day of her life

was the same as the one before it,

and I don’t want to resent anyone

for it.

MARK

Resent me, you mean.

ANDREA

I want us to be happy.

MARK

So, what? You don’t want to get

married all of a sudden?

ANDREA

I don’t know...

Mark looks away.

ANDREA

I’m sorry...Mark? Say something.

Pause.
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MARK

I need a minute.

Mark walks across the street and sits down on the side of

the road. Andrea watches him, upset.

31 EXT. COUNTRY HIGHWAY #3 (INT. ERIC’S CAR) - SAME TIME

Chloe drives Eric’s car. They both still look tired, but a

little more relaxed.

ERIC

My dad would bring these women over

when my mom was at work, but he

knew I wouldn’t say anything cause

he would kill me if I did. Then one

day there was this pounding at the

door. So, my dad answers it, and

this huge guy like twice my dad’s

size walks in -He was apparently

some chick’s husband- and he

doesn’t say a word, he just lays

his gigantic fist into my dad’s

face and knocks him out cold.

CHLOE

That’s awesome.

ERIC

Yeah. It’s kind of sad, but I think

that guy was my childhood hero. It

was pretty fucked up, but it’s what

happened...I’m not gonna forgive my

dad for the things he did, but I

don’t hate him. Maybe that’s all

you can do to stay sane is accept

that they’re what you’ve got and

move on.

Pause.

CHLOE

That was cheesy.

ERIC

You know people told Aristotle he

was cheesy, and you know what he

said?

CHLOE

What?
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ERIC

Fuck you.

Chloe smiles.

32 EXT. MIDDLE OF NOWHERE (INT. LISA’S CAR) - SAME TIME

Lisa drives. She is visibly upset and still very drunk.

The doll sits on the dash.

33 EXT. MIDDLE OF NOWHERE - SAME TIME

Andrea leans against the car. Mark is still sitting on the

edge of the road.

Andrea notices a car heading down the street towards them.

34 EXT. COUNTRY HIGHWAY #3 (INT. ERIC’S CAR) - SAME TIME

Chloe is still driving. They are both listening to music

silently.

CHLOE

You don’t have to stay up with me,

ya know. You could try to sleep or

whatever.

ERIC

There’s no point. Either it happens

or it doesn’t.

Chloe turns the corner onto another road.

35 EXT. MIDDLE OF NOWHERE (INT. LISA’S CAR) - SAME TIME

Lisa is driving too fast. She looks dizzy and exhausted.

Her eyelids are heavy.

She turns her attention from the road to the doll sitting on

the dash.
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36 EXT. MIDDLE OF NOWHERE - CONTINUOUS

Andrea sees Lisa’s car drift toward the side of the road.

It is going too fast. Mark looks up to see it coming towards

him.

ANDREA

Mark!

Andrea runs toward Mark.

The car’s headlights shoot towards her.

37 EXT. MIDDLE OF NOWHERE (INT. ERIC’S CAR) - CONTINUOUS

Chloe and Eric pull up to the scene.

Chloe screeches to a halt.

CHLOE

Oh my God.

38 EXT. MIDDLE OF NOWHERE - CONTINUOUS

Eric runs out of his car. Chloe follows.

Andrea lays in front of Lisa’s car. She is bleeding. Mark is

over her trying to wake her. He is slightly hysterical and

is crying.

MARK

Andrea. Andrea!

Eric runs up to them.

ERIC

Don’t touch her. Is she breathing?

Eric dials 911. Mark cries.

MARK

(panicked)

I don’t know.

ERIC

Put your hand over her mouth and

feel for it. (on phone) Yeah,

there’s been an accident just off

the Monroeville exit on 40.
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MARK

She’s breathing.

ERIC

(on phone)

She was hit by a car. She’s

breathing...Yes, she’s unconscious.

Lisa stumbles out of her car and looks over at Andrea. Chloe

frantically dials on her cell phone, but no one is picking

up.

ERIC

(to Mark)

They’re on their way.

Mark, still crying, holds Andrea’s hand. Eric puts his arm

around Mark’s shoulder.

ERIC

Hey, don’t worry. They’ll be here

soon. She’ll be okay.

Mark nods.

Eric looks down at Andrea with sympathy and concern.

39 EXT. MIDDLE OF NOWHERE - LATER THAT NIGHT

Eric sits, dazed, in the drivers seat of his car.

He watches Lisa being escorted away by a POLICE OFFICER.

She looks deeply sad. She goes peacefully.

Mark leans over Andrea, who is laying in a stretcher.

She is still unconscious. He kisses her forehead.

Eric looks over and sees Chloe walking up to her parents.

She clutches her FATHER around the chest. He comforts her.

Her MOTHER strokes her hair.

Eric’s eyelids are heavy.

He blinks slowly.

He looks over at Chloe again.

She is blurry.

Eric’s eyelids begin to close.



25.

He falls into a deep sleep.

FADE OUT.
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                                                 The Crew

Ruth Emmie Lang
Director/Writer

Ruth is going to be graduating this
Summer with a BA in English and
Theatre.  She has been involved in
many films with Reel Buckeye
Productions over the last four years,
and has also worked professionally.
Last summer, she was the director of
photography for Reel Buckeye’s
latest feature film, The Works of
Darren McGannon.

Max Eberle
Producer

Max graduated from Bowling Green
State University where he received a
BS in visual communication
technology.  His professional work
has mainly consisted of producing,
production management, and
location management for short and
feature films.  He has also worked
for commercial productions and TV
shows such as Dinner Impossible.

John Klein
Director of Photography

John is a graduate of Notre Dame
University and now works
professionally as a director of
photography in Chicago, Illinois.  He
produced and shot the feature film,
Glass City, which won best drama at
the Traildance Film Festival.



                                                 The Crew

Phil Garrett, Consulting Producer

Eric Pumphrey, 1st AD

Max Groah, 2nd AC

Leyna Haller, Production Designer

Justin Cameron, 1st AC

Mike Molenda, Gaffer

Derek Rimelspach, Grip

Sarah Wilgrube, Script Supervisor



                                                 The Crew

Shawn Collins, Make-up FX

Aaron Kunkel, Sound

Laura Pfendler, Wardrobe/Make-up

Davonte Johnson, Sound

Megan Dunlap, PA

Brad Clapper, Pre-pro Assist



Sleepless Night in the Middle of Nowhere Updated: 08/13/2009
Crew List

POSITION NAME PHONE EMAIL
Writer/Director RUTH LANG
Producer MAX EBERLE
Consulting Producer PHIL GARRETT
Consulting Producer JANET PARROTT
1st AD ERIC PUMPHREY
Production MEGAN DUNLAP
Director of Photography JOHN KLEIN
1st AC JUSTIN CAMERON
2nd AC MAX GROAH
Gaffer MIKE MOLENDA
Key Grip JOHN VINSON
Grip DEREK RIMELSPACH
Sound Recordist DAVONTE JOHNSON
Sound Recordist AARON KUNKEL
Sound Recordist CRAIG PENTAK
Sound Recordist PAT DEVERS
Wardrobe, Hair/Makeup LAURA PFENDLER
Art Director LEYNA HALLER
Make-Up Effects SHAWN COLLINS
Stunt Coordinator DAN BUCKLEY
Script Supervisor SARAH WILLGRUBE
Still Photographer (Thurs/Fri) COLE SIMON
Still Photographer (Sat) AMANDA ROBSON 
Still Photographer (Sat/Sun) MAX EBERLE
Offset Catering NORMA LANG
Craft Service & Catering DEB SOPER

Pre-Pro Assist BRAD CLAPPER
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                                                  The Cast

Dwayne Blackaller
Eric

Dwayne is a recent graduate of the
Ohio State University’s MFA acting
program.  He has been featured in
multiple films produced by Reel
Buckeye productions including this
year’s feature-length project,
The Works of Darren McGannon.

Angela Cutrell
Chloe

Angela Cutrell graduated from
Hilliard Darby High School this past
May with Honors Thespian. She has
been working with Raconteur
Theatre Company since October
2008 and she is also currently
performing in a show with MadLab
Theatre.



                                                  The Cast

Kelly Brown
Andrea

Kelly Brown is a native of Columbus
and a theatre graduate of The Ohio
State University.  She played
Heather in the production of
Constance, and she also starred in
several Film and Video Society
productions including Kollege
Season 7, Room and Bored, and Not
Recommended for Children.

Zach Sciranka
Mark

Zach graduated from Ohio State with
a BA in theatre.  He was featured in
many OSU theatre productions,
including last year’s Pangea, and
was one of the leads in a trailer for
Separation Anxiety, a feature
currently seeking funding.  Zach will
be moving to New York this fall as he
was accepted into The New York
Conservatory for the Dramatic Arts.



                                                  The Cast

Kristina Kopf
Lisa

Kristina is a well-respected actress in
the Columbus acting community.
She has been involved in both
theatre and film, and has been
featured in several short films
including Measured Sacrifice, which
was nominated for Best Ohio Short
Film at the Oxford Film Festival.

Kal Poole
David

Kal is also a recent graduate of
OSU’s MFA acting program.  He is
experienced in both theatre and film,
and has also had a relationship with
Reel Buckeye Productions and
starred in a few of their short films.



Sleepless Night in the Middle of Nowhere Finalized 08/22/2009
Cast Contact List

ROLE NAME PHONE EMAIL
Eric DWAYNE BLACKALLER
Chloe ANGELA CUTRELL
Mark ZACH SCIRANKA
Andrea KELLY BROWN
Lisa KRISTINA KOPF
David KAL POOLE
Gas Station Attendent BRYAN HALL ARNOLD
Chloe's Mom CATHY FAULKENBURG
Chloe's Dad RANDY KING
Hitchhiking Clown AARON "DOC" HAY
Barber JEFF FARISH
Barber's Customer MAX GROAH
Girl in the Road AMANDA HOWELL
Sherrif DEP. BRYAN HUDDLESTON
Medic JASON P SCHEIDERER
Medic DUANE MILLER
Medic DAVID M VAN HOOSE







































Cinematography

This section includes:

Initial Cinematography Brainstorming
•

Storyboards
•

Shot List



cinematography ideas:
Drowsy, Detached, Isolated, Not comfortable; That "middle of the night" feeling

define visuals through charcaters not scenes

camera:
Sony Z7U;  Digital SLR?

use camera moves selectively (jibs and dollies)

Extreme wide shots (especially gas station)

Chloe leaning against car, eric sitting on hood; Chloe facing forward, Eric profile, not 
facing; shoot from behind?

shots from Eric's POV; loney road through windscreen when car has stopped

car shots, abstract, b-roll through windows (loose, atmospheric)

DRIFT IN AND OUT OF FOCUS - shoot clean and dirty

lonely still shots for b-roll: open sign, bugs bouncing off light, power lines, 

things obstructing lisa's shots; watching her from a distance - private moments

lighting:
MINIMALIST, CONTRAST, STARK

GREY, GREEN, BROWN; not much blue in the moonlight - greyish white; florescent 
green;

Interior tungsten - amber and brown

more dark than light

single-sourcey (one major source, other lights can illuminate background or fill certain 
areas, but not dominant)

Play with shape and shadow over color

differences in color temperature subtle



specific examples:

yellowish porch light through antique lace curtains for Lisa's baby's room

Lisa's house: one lamp light as major source; maybe some light spilling in through 
window or another room





















SLEEPLESS NIGHT IN THE MIDDLE OF NOWHERE 
Shot List as of 7/14/2009 
Dir: Ruth Lang 
DP: John Klein 
Producer: Max Eberle 
Shoot dates – 7/308/3 (night) 

 

SC. 1 – INT. CAR – NIGHT (5) 

(Loose, freeform.  Seek out beautiful, offkilter broll shots.  Play with focus in Eric’s 
POV shots.) 

a) POV of Eric through windshield, LS of the road ahead. 
b) MCU of Eric, straight‐on over the steering wheel, deadpan. 
c) XCU profile of Eric as the background rushes by. 
d) CU of the mirror.  Catch Eric’s eyes looking back. 
e) CU of hands on the steering wheel. 

SC. 2 – EXT. HIGHWAY – NIGHT (1) 

(Title card shot.  Some sort of iconic wide angle shot.) 

a) EST of countryside or town, compositionally highlighted by the moon and a 
few distant lights. 

SC. 3 – INT. CAR – NIGHT and SC. 5 – INT. CAR – NIGHT (1) 

a) MCU of Eric, locked‐off, with foreground element.  He looks around. 

SC. 4 – EXT. STREET – NIGHT (4) 

a) MCU of street sign or town sign in foreground, Eric’s car driving past in the 
background.  Rack focus to sign, perhaps. 

b) B‐roll of the town: 
a. Lights passing overhead 
b. Car driving down the street 
c. Side view mirror 

SC. 6 – EXT. BARBER SHOP – NIGHT (5) 

(The illusions are apparent, but not kitschy.) 

a) EST of shop as the car pulls up.  (Shoot twice, once with lights on and once 
with lights off.) 

b) MS of Eric walking into frame, slightly angled, Barber’s Pole in FG. 
c) Centered MS of Eric looking into the barber shop.  Light from inside spills off 

onto him.  



d) Centered XCU of Eric looking into the barber shop.  Light dances on his face 
as the flickering lights turn off. 

e) POV of Eric: MS of barber and patron in the store.  They look at him and 
smile, then disappear.  (Shoot twice, once with lights flickering off and once 
clean, without actors.) 

SC. 7 – INT. CAR – NIGHT (2) 

(Surreal.) 

a) CU of Eric’s reaction to the clown on the side of the road. 
b) POV of Eric, handheld: MLS of clown through window. 

SC. 8 – EXT. ROAD – NIGHT (1) 

a) Jib MCU of thumb in FG, lights in back, up to Chloe’s MCU as the car drives off. 

SC. 9 – EXT. GAS STATION – NIGHT (1) 

a) EST of gas station as Eric pulls in.  Wide, spectacular, yet isolated. 

SC. 10 – EXT. ROAD – NIGHT (1) 

a) LS of Chloe, alone on the side of the road.  See the expanse of the road.  A 
couple dots of light from an oncoming car shine in the far distance. 

SC. 11 – INT. GAS STATION – NIGHT (4) 

(Lots of foreground elements and harsh fluorescent lighting.  Subdued, muted.) 

a) MS of cashier, slightly profile, as Eric wipes frame in foreground with door.  
Cashier nods to Eric. 

b) MS of Eric through shelves.  Handheld DOLLY with Eric over to coffee table, 
shelves moving in FG.  End on OTS from Lisa to Eric.  They glance. 

c) MCU of coffee cup.  TILT up to CU of Eric.  Rack focus to MS OTS from Eric to 
Lisa.  They glance. 

d) XCU of coffee cup. 

SC. 12 – EXT. ROAD – NIGHT (1) 

a) Same as 10A. PAN with car as Mark and Andrea pick Chloe up. 

SC. 13 – EXT. GAS STATION – NIGHT (1) 

a) MLS of Eric on the hood of his car (SLIDER reveal from feet), smoking a 
cigarette, lit by the fluorescents of the gas station off to the side. 

SC. 14 – INT. MARK’S CAR – NIGHT (7) 

(Wide, composed framings.  Frames within frames.  Trapped.) 



a) Three‐shot MLS MASTER from hood of car. 
b) CU of Chloe, from same position. 
c) CU of Mark, from same position. 
d) CU of Andrea, from same position. 
e) MCU two‐shot of Mark and Andrea (OTS) from side.  (Rack focus) 
f) MCU two‐shot of Andrea and Mark (OTS) from side.  (Rack focus) 
g) XCU of Chloe, profile from inside. 

SC. 15 – INT. HOUSE – NIGHT (4) 

(Secret, voyeuristic.  We’re peering into a private moment.  No symmetry.) 

a) MLS of Lisa walking through the door, elements in FG.  DOLLY around with 
her to the couch, keeping FG elements present.  Low‐angle.  Sad.  End on a 
tableau shot of Lisa at the couch, off‐kilter, lamp in FG. 

b) Tight CU of Lisa talking on the phone. 
c) MCU of Lisa FROM BEHIND couch, DOLLY across. 
d) CU of phone being set down on the table.  Lisa, out of focus in the 

background, starts to cry.  

SC. 16 – EXT. GAS STATION ‐ NIGHT (3) 

a) MCU of Eric, blinking. 
b) Shoot long shot of a black sky, put in stars later. 
c) MS of Eric on his car.  DOLLY across to reveal Mark, Andrea, and Chloe 

pulling up to the pump. 

SC. 17 – EXT. GAS STATION PUMP – NIGHT (3) 

a) CU of Chloe getting out.  DOLLY over to CU of Andrea, Mark OTS in 
background.  Rack focus to Mark.  MASTER of conversation. 

b) CU of Mark, OTS from Andrea.  Stay on him as she leaves. 
c) CU of Andrea, OTS from Mark.  She leaves, and we follow. 

SC. 18 – INT. GAS STATION BATHROOM – NIGHT (1) 

a) EST of bathroom with Andrea.  Alone, still, trapped. (Dependent on space.) 

SC. 19 – INT. GAS STATION – NIGHT (2) 

a) CU of Chloe, symmetrical and composed. 
b) CU of cashier.  Menacing. 

SC. 20 – EXT. GAS STATION – NIGHT (6) 

a) LS of Chloe, DOLLY with her.  She walks over, and we DOLLY the other way 
into a two‐shot MS revealing Eric on the hood of his car.  MASTER of scene. 

b) LS two‐shot of Chloe and Eric. 
c) MCU of Eric. 



d) MCU of Chloe. 
e) CU of Eric, OTS from Chloe.  Dirty. (Second half of scene.) 
f) CU of Chloe, OTS from Eric.  Dirty.  (Second half of scene.) 

SC. 20A – EXT. GAS STATION PUMP – NIGHT (2) 

a) Same setup as 17A.  Chloe enters frame.  DOLLY into OTS from Chloe to Mark.  
She leaves. 

b) MS of Chloe, OTS from Mark.  She leaves. 

SC. 21 – INT. BATHROOM – NIGHT (1) 

a) Wide, high‐angle EST of bathroom.  Cut when she gets up. 

SC. 22 – INT. HALLWAY – NIGHT (2) 

a) Low‐angle MLS down hallway, bathroom in shot. 
b) CU of Lisa.  Rack focus into MLS of child’s room as she turns. 

SC. 23 – INT. CHILD’S ROOM – NIGHT (4) 

a) MCU of Lisa, crib bars in FG.  TILT down to CU of doll in crib, and back up as 
she picks it up. 

b) MS of Lisa, CU of mobile in FG.  Light spills everywhere. 
c) XCU insert of doll. 
d) LS DOLLY pull away from room, Lisa framed by the door.  Sad. 

SC. 24 – EXT. GAS STATION – NIGHT (3) 

a) MS of Eric through windshield.  He starts his car. 
b) MS of Eric through driver’s side window.  Chloe in background, MLS.  Rack 

focus between the two as she gets in. 
c) EST of gas station.  They drive off. 

SC. 25 – INT. CAR – NIGHT (3) 

(More obscured than Mark and Andrea’s car.  Looser, dirtier compositions.) 

a) MASTER two‐shot of Eric and Chloe. 
b) MS of Eric, OTS from Chloe.  Tighter than before.  Rack focus to Chloe for her 

monologue. 
c) MS of Chloe, OTS from Eric.  Same.   

SC. 26 – INT/EXT. CAR – NIGHT (3) 

a) EST of intersection with car. 
b) MS of doll in the front seat, OTS from Lisa.  RACK FOCUS and TILT up to a CU 

of Lisa pampering herself in the mirror. 
c) MCU of Lisa, mirror in FG. 



SC. 27 – INT. MARK’S CAR – NIGHT (1) 

a) Same as 14E; MS of Mark and Andrea from side, RACK FOCUS between. 

SC. 28 – EXT. COUNTRY ROAD – NIGHT (4) 

(Moonlight, headlights, and a strong diffused flashlight motivate the sources.) 

a) Same as 27A.  Andrea gets the flashlight out.  Mark exits. 
b) EST of car pulling up to the side of the road. 
c) Jump cut: MS of Mark, MLS of Andrea in background.  RACK FOCUS to Andrea 

as Mark exits frame. 
d) MCU to CU DOLLY of Andrea, Mark out of focus in background. 

SC. 29 – INT. CAR – NIGHT (9) 

a) MS of Eric, OTS from seat. 
b) MS of Chloe, OTS from seat. 
c) MCU of Eric from hood of car as he rubs his eyes, slams on breaks. 
d) POV of Eric to road; same as shot 1A.  FIANCEE OMFG HOLY SHIT! 
e) EST of road as the car stops.  It’s the only thing for miles.   They drive off. 
f) XCU of back of Eric’s face, POV to the road.  Reaction. 
g) MS of Chloe, OTS from Eric (camera outside the car). They switch. 
h) MS of Eric, OTS from Chloe (camera outside the car). They switch. 
i) MCU of Eric, RACK FOCUS to CU of Chloe.  

SC. 30 – EXT. COUNTRY ROAD – NIGHT (3) 

a) MS of Mark, OTS from Andrea. 
b) MS of Andrea, OTS from Mark. JIB up with Mark when he stands to match 

shot 30A. 
c) EST of Mark and Andrea, separated by the road. 

SC. 31 – INT. CAR – NIGHT (2) 

(Compositions are not as dirty.  A sense of normalcy develops.  Nice.) 

a) MS of Chloe, OTS from Eric. 
b) MS of Eric, OTS from Chloe. 

SC. 32 – INT. LISA’S CAR – NIGHT (1) 

a) RACK FOCUS from CU of doll on the dash to MS of Lisa taking a swig (camera 
on the hood). 

SC. 33 – EXT. COUNTRY ROAD – NIGHT (2‐1) 

a) Same wide as shot 30C. 
b) CU of Andrea.  Lights of the oncoming car barely start to register on her face.  

She looks up. 



c) EST of car driving down the street in the distance. 

SC. 34 – INT. CAR – NIGHT (2‐2) 

a) Same as 31A. 
b) Same as 31B.  EASY. 

SC. 35 – INT. LISA’S CAR – NIGHT (1‐1) 

a) Same as 32A.  RACK FOCUS back to the doll. 

SC. 36 – EXT. COUNTRY ROAD – NIGHT (5‐1) 

a) Same as 33B.  The lights intensify and she leaves frame. 
b) LS OTS from Andrea to the oncoming car. 
c) MS of Mark, silhouetted by the lights.  60FPS overcrank. 
d) MS of Andrea, telephoto, silhouetted by the lights. 60FPS overcrank. 
e) CU of the doll, Andrea out of focus in the background as the car approaches.  

60FPS overcrank. 

SC. 37 – INT. CAR – NIGHT (1) 

a) Wide MS two‐shot of Chloe and Eric from passenger side.  Light comes up on 
their faces from the headlights in the distance as they approach. 

SC. 38 – EXT. COUNTRY ROAD – NIGHT (7) 

(Chaotic, handheld, rack focusing to link characters, long takes with bouncing light 
everywhere.  This is the moment.) 

a) MLS of Eric’s car pulling up, CU of Andrea’s hand in foreground.   
b) Improv, 3‐6 shots (coverage of scene). 
c) DOLLY back from the horrific scene, silent. 

SC. 39 – EXT. COUNTRY ROAD – LATER (8) 

(The ultimate shots that link every story together.) 

a) JIB down to MS of Eric in his car, revealing the scene first. 
b) DOLLY across everyone. 
c) PAN across everyone with Lensbaby. 
d) MS of Scene A.  TILT up to Mark from Andrea. 
e) MS of Scene B.  PAN across Lisa. 
f) MS of Scene C.  DOLLY into CU of Chloe. 
g) Lensbaby CU of Chloe.  She blurs. 
h) CU of Eric.  He sleeps.  Finally. 

 



 
 
 
 
 
 
 
 
 
 
 

Budget, Permits, and Receipts 
 
 

 
 

This section includes: 
 

Funding Sources 
• 

Budget as of 7/30/09 
• 

Finalized Budget 
• 

Gear Rental Receipt  (Ample Power and Light) 
• 

Gear Rental Receipt (Production Partners Media) 
• 

Art Expense Report 
• 

Insurance Proposal 
• 

Insurance Receipt 
• 

Insurance Certificates 
• 

Craft/Catering Invoice 
• 

Street Use Permit 
• 

Street Use Sign 



Funding Sources

Arts and Sciences Grant $3000
Critical Difference for Women Award $600
USG Grant $500
Private Donations $1900

Total $6000



item/individual cost rate days total

Grip Gear
hostess tray

suction cup hood mount
gennie (putt-putt)
gennie (bigger)
dolly
dolly track
crankovator/super-crank
Additional c-stands
Flags/scrims
Gels/Diff

Electric Gear
MiniFlo

4x4 KinoFlo
4K HMI
or 1.2K HMI

Camera Gear  0
HVX-200 0 0

RedRock M2 w/ Lense Package 0 0

Vehicles (unapproved by dept) 490
Ambulance 200 flat 200

Security/Patrol Car 140 flat 140
gas for picture vehicles 150 flat 150

Crew 1200
DP 400 flat 400

Gaffer 175 flat 175
AC 125 flat 125
Gas for Mike and Justin 100 flat 100
Key Grip 200 flat 200
Day grips 100 per day 2 200

Craft Services (unapproved by dept) 350
Craft / Catering 70 per day 5 350

Art (unapproved by dept) 200
Set dressing 125 flat 125

Props 75 flat 75

Locations 150
Fees

Supplies 150 flat 150

Wardrobe (unapproved by dept) 200
general 100 flat 100

costumes 100 flat 100

Make-up (unapproved by dept) 50
Kit fee 50 flat 50

Make-up FX (unapproved by dept) 100
Supplies 100 flat 100

Insurance 875
General 625 flat 625

Vehicle 250 flat 250

Contingency 300



300 flat 300 (not included in total funds)

TOTAL 3615
available 4800
remaining 1185



Working Budget for Sleepless Night
Finalized: 8-16-09

item/individual cost rate units total estimate actual total variance

Grip Gear 1189 1058.01 -130.99
hostess tray 75 per day 3 225 225.00 0.00
hood mount 75 per day 3 225 225.00 0.00
track dolly 20 per day 3 60 60.00 0.00
doorway dolly 25 per day 3 75 75.00 0.00
dolly track 5 per day 6 30 15.00 -15.00
crankovator/super-crank 0 0.00 0.00
4x4 screens 0 0.00 0.00
apple box set (x2) 40 flat 40 40.00 0.00
wedge crate 20 flat 20 20.00 0.00
6 walkies 75 per day 5 375 225.00 -150.00
level 6 flat 6 6.00 0.00
cardelinis (3) 27 flat 27 27.00 0.00
set of #1 and #3 ponies 5 flat 5 5.00 0.00
furnie pads (5) 15 flat 15 15.00 0.00
2 beaver boards 10 flat 10 10.00 0.00
2x3 solids (3) 18 flat 18 18.00 0.00
single nets (2) 9 flat 9 9.00 0.00
double nets (2) 9 flat 9 9.00 0.00
shot bags (5) 30 flat 30 30.00 0.00
dimmer (scott) 5 flat 5 5.00 0.00
mafer (scott) 5 flat 5 5.00 0.00
gaff tape 0 0 23.49 23.49
small tarp and twine 0 0 10.52 10.52
LOSS & DAMAGES 0 0 0.00 0.00

Electric Gear 2060 1375.89 -684.11
MiniFlo Kit 50 per day 5 250 150.00 -100.00
4x4 KinoFlo 75 per day 5 375 225.00 -150.00
1.2K HMI x2 125 per day 6 750 500.00 -250.00
putt-putt gennie (2000 watts) 50 per day 5 250 150.00 -100.00
putt-putt gennie (3000 watts) 125 per day 3 375 225.00 -150.00
stingers (5) 30 flat 30 30.00 0.00
battery pack 30 flat 30 30.00 0.00
LED 2x5" kit 0 0 0.00 0.00
gas for putt-putts 0 0 65.89 65.89

Camera Gear  0 0.00 0.00
HVX-200 0 0

RedRock M2 w/ Lense Package 0 0

Vehicles 740 467.54 -272.46
Production Van 40 per day 5 200 200.00 0.00
Ambulance 150 flat 150 125.00 -25.00
Security/Patrol Car 35 per hour 4 140 84.00 -56.00
gas for picture vehicles 150 flat 150 0.00 -150.00
gas for Chicago crew 100 flat 100 0.00 -100.00
gas for Production Van 0 0 58.54 58.54

Crew 900 1120.00 220.00
DP 400 flat 400 450.00 50.00
Gaffer 175 flat 175 235.00 60.00
AC 125 flat 125 160.00 35.00
Key Grip 200 flat 200 275.00 75.00

Craft Services 400 495.38 95.38
Craft / Catering 80 per day 5 400 495.38 95.38

Art 200 91.36 -108.64
Set dressing 125 flat 125 25.71 -99.29
Props 75 flat 75 65.65 -9.35

Locations 230 692.01 462.01
Fees/Rep Compensation 100 flat 100 500.00 400.00
Supplies 100 flat 100 60.51 -39.49
Parking Permit 30 flat 30 34.25 4.25
Hotel for Location Owner 0 flat 0 67.25 67.25
portable toilet 0 flat 0 30.00 30.00

Wardrobe 200 96.34 -103.66



general 100 flat 100 96.34 -3.66
costumes 100 flat 100 0.00 -100.00

Make-up 50 29.20 -20.80
Kit fee 50 flat 50 29.20 -20.80

Make-up FX 130 130.00 0.00
Supplies 130 flat 130 130.00 0.00

Insurance 915 915.00 0.00
General 650 flat 650 650.00 0.00
Vehicle 265 flat 265 265.00 0.00

Contingency 300 0.00 -300.00 (not included in total est. funds)

300 flat 300 0.00 -300.00

TOTAL 7014 6470.73 -543.27
available 4800 6000.00 1200.00
remaining -2214 -470.73 1743.27



AMPLE POWER AND LIGHT                                INVOICE    # 07 3105
940 hill Rd North
Pickerington Ohio  43147
  

BILL TO   Max Eberly
                   Ruth E Lang
           394 Lambourne Ave
       Worthington, Ohio 43085

Subject: Hostess tray car mount  - 3 days    75/day = 225

Hostess tray car mount  - 3 days    75/day = 225
Hood Mount -   3 days    75/day  = 225
mini flo kit- 5 days   50/day = 150
2 -1200 hmi 3-days    125/day  500
put put 3 days  3000 watt   125/day=225
1 4x4 kino 5 days   75/day   = 225 
2000 watt put put 5 days   50/day  =150
2 sets APPLE BOXES  40$
Crate of wedges 20$
6 walkies  5 days    75/day =225
Level  6$
3 Cardelinis 27$
  set of #1 & #3 Pony clamps   5$
5 furniture pads  15$
2 beaver boards 10$ 
 3 2x3 solids 18$
2 singles 9$
2 doubles 9$
5stingers   30$
5 shot bags 30$
battery pack   30$
LED KIT  2x5"  no charge
TOTAL__________________
$ 2174.00
Paid 2174.00
Balance=   -0-







This document summarizes policy provisions thought to be of greatest interest and uses general insurance terminology to
describe coverage concepts. For a complete statement of these and other provisions the policy document must be consulted. 1

“Insurance Proposal for :”

“Sleepless Night in the Middle of“Sleepless Night in the Middle of
Nowhere”Nowhere”

(the movie)(the movie)

Ruth Lang (director) and Max Eberle (producer)Ruth Lang (director) and Max Eberle (producer)

Commercial Property & Casualty Insurance Proposal / Renewal Summary

Prepared by: Joe Frankovich
216-469-9926
joe.frankovich@huntington.com

Date Prepared: 06-25-09

Term: TBD

Account
Executive:

Barb Lieb
419-720-7766 (phone)
barb.lieb@huntington.com

Claims
Manager:

Kit Eridon

419-720-7940
keridon@huntington.com

P.O. Box 10079
1695 Indian Wood Circle

Maumee, OH  43537
www.huntington.com



This document summarizes policy provisions thought to be of greatest interest and uses general insurance terminology to
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 Common Policy Information Common Policy Information

First Named Insured: Sleepless Nights in the Middle of
Nowhere (the movie)

Additional Named Insureds: Ruth Lang and Max Eberle

Mailing Address “Sleepless Night”
Attn:   Max Eberle

Contact Information Phone- 614-560-4215

Max.eberle@gmail.com

Schedule of Locations Description of Operation

“shoot locations to be determined” Movie Production



This document summarizes policy provisions thought to be of greatest interest and uses general insurance terminology to
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Commercial General LiabilityCommercial General Liability

COVERAGE'S LIMITS

General Aggregate Limit (other than Products/Completed Operations)
This is the limit of insurance that may be paid during the policy period for the sum of: damages because of “bodily injury” or
“property damage” from  a described premises or operation; “personal or advertising injury” and “medical payments”

$2,000,000

Products-Completed Operations Aggregate Limit
This is the limit of insurance that may be paid during the policy period for damages because of “bodily injury” or “property
damage” included in the “products and completed operations hazards”

$2,000,000

Personal Injury & Advertising Injury Limit
This is the limit of insurance that may be paid for damages during the policy period for Personal & Advertising injury
arising out of  false arrest (detention or imprisonment), malicious prosecution, wrongful eviction, libel, slander, violation of
personal privacy or copyright infringement.

$1,000,000

Each Occurrence Limit
This is the limit of insurance that may be paid for damages, for which the insured is liable, that arise out of  any one
occurrence.

$1,000,000

Fire Damage Limit (any one fire)
This is the limit of insurance that may be paid for the insured’s liability arising out of fire damage to real property that is
under the care, custody or control of the insured.  Special form coverage under another policy form may be available if
requested.

$   100,000

Medical Expense Limit (any one person)
This is the limit of insurance that may be paid to a third party to provide compensation for medical incurred following an
injury sustained on a described premises.

$       5,000

Deductible or Self-Insured Retention None



This document summarizes policy provisions thought to be of greatest interest and uses general insurance terminology to
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Commercial General Liability (continued)Commercial General Liability (continued)

PREMIUM DEVELOPMENT BASIS

Class Code Classification Description Exposure Type Exposure Value

44444 Film Production Flat Charge $300 premium

44444 Blanket Additional Insureds Flat Charge $100 premium

List of Additional Insureds- To follow

(based off of $3,500 film budget)

• The premium development basis is only an estimate of what your exposure will be over the course of the policy term.  The actual exposure will be
determined by an audit conducted following the expiration of the policy.

• 
• Exposure Codes:  P= annual payroll; S = annual sales; U = number of units; A = area in square feet; T = number as specified by company

Exposure Audit Frequency:  Annual Audit  Quarterly Audit  Audit is waived

Optional Endorsements:  Blanket Additional Insured Endorsement
 Waiver of Subrogation Endorsement
 Policy Aggregate applies per location / project
 Liquor Liability Endorsement  - Limit $ ________________

Scope of Coverage's

• Premises & Operations
• Products & Completed Operations
• Personal & Advertising Injury
• Fire Legal Liability
• Medical Payments
• Contractual Liability (Tort Liability only)
• Host Liquor Liability

• Broad Form Property Damage
• Independent Contractors
• Non Owned Watercraft Liability (under 26’)
• Limited Worldwide Liability
• Newly Acquired Organizations (90 days)
• Additional Insured’s – employee
• Extended Bodily Injury Coverage

Standard Exclusions (others may apply, consult policy form for details)

1. Expected or intended injury
2. Liquor Liability
3. Worker Compensation & similar laws
4. Pollution
5. War
6. Property damage to: premises owned, rented or

occupied by the insured; property loaned to the
insured; personal property of others that is in the
care, custody or control of the insured; property that
has to be restored or repaired because of the
insured’s work;

7. Damage to insured’s product or work
8. Cost to recall insured’s product from the marketplace

9. Knowing violation of rights of another
10. Intentional falsification of written material
11. Criminal Acts
12. Breach of Contract
13. Misrepresentation
14. Unauthorized use of another’s name or product in

your advertisement.
15. Volunteer Workers
16. Employers Liability
17. Joint Ventures
18. Mold, Fungi or Bacteria



This document summarizes policy provisions thought to be of greatest interest and uses general insurance terminology to
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Commercial Inland Marine FloaterCommercial Inland Marine Floater

Deductible-  $1,000   (pre-approved Grange rate is $1.350 per 100 of values)

 Blanket limit of insurance-  $150,000 total     $250 flat premium charge

Camera Equipment (rented)-   Included in above
Lighting Equipment (rented)-    Included in above
Sound Equipment (rented)-      Included in above
Grip Equipment (rented)-          Included in above



This document summarizes policy provisions thought to be of greatest interest and uses general insurance terminology to
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Premium SummaryPremium Summary

Term & Conditions of Premium Quotation

• Subject to inspection of operation and acceptance by underwriting company-  Carry may opt not to do
inspection but does reserve the right to inspect if needed

Coverage Huntington Insurance / Grange
Insurance Program

Package
• Property

• General Liability-

• Crime

None

$300 (flat)

None

• Blanket Additional Insureds
$  100 (flat)

Terrorism Coverage (Optional) Excluded

Mechanical Breakdown Coverage's None

Hired & Non Owned Auto Liability $265 (optional)

Inland Marine Equipment
(rented/owned)

$ 250 (flat)

State of Ohio Surplus Lines Taxes None

TOTAL ANNUAL PREMIUMS

$ 650
(not including optional auto

coverage quote)



 

 
2498 Bluestone Drive, Findlay, OH   45840 
PH: 419-429-4816�  Fax: 877-348-1302 
 

----------------------------INVOICE---------------------------- 
 

             Two Redheads Walk into a Bar Productions, Inc. 

                                               c/o Sleepless Nights in the Middle of Nowhere, the Movie 

                                               Invoice Date:  07/30/09 

                                               Invoice Number: 900370 
                                               Amount Remitted: $_________________ 
 
MAKE CHECK PAYABLE TO:   Grange Insurance 

Mail to Huntington Insurance, Inc.; Attn: Barbara S. Lieb 

 

Effective Date Policy Period Coverage Description Transaction Amount 

07/30/09 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

07/30/09 to 
07/30/10 

Commercial Package Policy 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

$915.00  

Premiums Due and Payable Upon Receipt 
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INSR ADD'L
LTR INSRD

DATE (MM/DD/YYYY)

PRODUCER

INSURED

POLICY EFFECTIVE POLICY EXPIRATION
POLICY NUMBER LIMITSDATE (MM/DD/YY) DATE (MM/DD/YY)TYPE OF INSURANCE

GENERAL LIABILITY

AUTOMOBILE LIABILITY

GARAGE LIABILITY

EXCESS/UMBRELLA LIABILITY

WORKERS COMPENSATION AND
EMPLOYERS' LIABILITY

OTHER

DESCRIPTION OF OPERATIONS / LOCATIONS / VEHICLES / EXCLUSIONS ADDED BY ENDORSEMENT / SPECIAL PROVISIONS

SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFORE THE EXPIRATION

DATE THEREOF, THE ISSUING INSURER WILL ENDEAVOR TO MAIL DAYS WRITTEN

NOTICE TO THE CERTIFICATE HOLDER NAMED TO THE LEFT, BUT FAILURE TO DO SO SHALL

IMPOSE NO OBLIGATION OR LIABILITY OF ANY KIND UPON THE INSURER, ITS AGENTS OR

REPRESENTATIVES.

AUTHORIZED REPRESENTATIVE

ANY PROPRIETOR/PARTNER/EXECUTIVE
OFFICER/MEMBER EXCLUDED?

INSURER A:

INSURER B:

INSURER C:

INSURER D:

INSURER E:

EACH OCCURRENCE $

DAMAGE TO RENTED
COMMERCIAL GENERAL LIABILITY $PREMISES (Ea occurrence)

CLAIMS MADE OCCUR MED EXP (Any one person) $

PERSONAL & ADV INJURY $

GENERAL AGGREGATE $

GEN'L AGGREGATE LIMIT APPLIES PER: PRODUCTS - COMP/OP AGG $

PRO-
POLICY LOCJECT

COMBINED SINGLE LIMIT
$

(Ea accident)
ANY AUTO

ALL OWNED AUTOS
BODILY INJURY

$
(Per person)

SCHEDULED AUTOS

HIRED AUTOS
BODILY INJURY

$
(Per accident)

NON-OWNED AUTOS

PROPERTY DAMAGE
$

(Per accident)

AUTO ONLY - EA ACCIDENT $

ANY AUTO EA ACC $
OTHER THAN
AUTO ONLY:

AGG $

EACH OCCURRENCE $

OCCUR CLAIMS MADE AGGREGATE $

$

DEDUCTIBLE $

RETENTION $ $

WC STATU- OTH-
TORY LIMITS ER

E.L. EACH ACCIDENT $

E.L. DISEASE - EA EMPLOYEE $
If yes, describe under

E.L. DISEASE - POLICY LIMIT $SPECIAL PROVISIONS below

O

THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY PERIOD INDICATED. NOTWITHSTANDING
ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO WHICH THIS CERTIFICATE MAY BE ISSUED OR
MAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH
POLICIES. AGGREGATE LIMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAIMS.

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION
ONLY AND CONFERS NO RIGHTS UPON THE CERTIFICATE
HOLDER. THIS CERTIFICATE DOES NOT AMEND, EXTEND OR
ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW.

INSURERS AFFORDING COVERAGE NAIC #

COVERAGES

CERTIFICATE HOLDER CANCELLATION

ACORD 25 (2001/08) ACORD CORPORATION 1988

ACORDTM CERTIFICATE OF LIABILITY INSURANCE 07/30/2009

Huntington Insurance, Inc.

2498 Bluestone Drive

Findlay, OH  45840

419 429-4816

Ruth Lang & Max Eberle dba

Two Redheads Walk into a Bar Productions

394 Lambourne Avenue

Worthington, OH  43085

Grange Insurance Company 14060

A

X

X

BINDER556146 07/30/09 07/30/10

2,000,000

2,000,000

1,000,000

1,000,000

100,000

5,000

A

X

X

1,000,000

A Equipment BINDER556146 07/30/09 07/30/10 Total Limit: $150,000

$1,000 Deductible

Additional Named Insured: c/o Sleepless Nights in the Middle of Nowhere, The Movie

Re:  Sleepless in the Middle of Nowhere, The Movie

Certificate Holder is included as Additional Insured on General Liability, as their interest appears, for

this project.

Ample Power & Light

Attn: Danny Wolllenberg

4555 Groves Road, Unit 32

Columbus, OH  43232

30

10 Days for Non-Payment

1 of 2 #S296600/M296597

TWOREDClient#: 109904

LIBA



ACORD 25-S (2001/08)

If  the  certificate  holder is  an  ADDITIONAL  INSURED, the  policy(ies) must  be  endorsed.  A statement

on  this  certificate  does  not  confer  rights to the certificate  holder in lieu of such endorsement(s).

If  SUBROGATION  IS  WAIVED,  subject  to  the terms and  conditions of the policy, certain  policies  may

require   an   endorsement.   A   statement  on  this  certificate   does  not  confer  rights  to  the  certificate

holder  in  lieu  of  such  endorsement(s).

The  Certificate  of Insurance  on  the  reverse side  of  this form  does not  constitute  a  contract  between

the  issuing  insurer(s),  authorized  representative  or  producer, and  the  certificate  holder,   nor  does  it

affirmatively  or  negatively  amend,  extend  or  alter  the  coverage  afforded by the policies listed thereon.

DISCLAIMER

IMPORTANT

2 of 2 #S296600/M296597
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INSR ADD'L
LTR INSRD

DATE (MM/DD/YYYY)

PRODUCER

INSURED

POLICY EFFECTIVE POLICY EXPIRATION
POLICY NUMBER LIMITSDATE (MM/DD/YY) DATE (MM/DD/YY)TYPE OF INSURANCE

GENERAL LIABILITY

AUTOMOBILE LIABILITY

GARAGE LIABILITY

EXCESS/UMBRELLA LIABILITY

WORKERS COMPENSATION AND
EMPLOYERS' LIABILITY

OTHER

DESCRIPTION OF OPERATIONS / LOCATIONS / VEHICLES / EXCLUSIONS ADDED BY ENDORSEMENT / SPECIAL PROVISIONS

SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFORE THE EXPIRATION

DATE THEREOF, THE ISSUING INSURER WILL ENDEAVOR TO MAIL DAYS WRITTEN

NOTICE TO THE CERTIFICATE HOLDER NAMED TO THE LEFT, BUT FAILURE TO DO SO SHALL

IMPOSE NO OBLIGATION OR LIABILITY OF ANY KIND UPON THE INSURER, ITS AGENTS OR

REPRESENTATIVES.

AUTHORIZED REPRESENTATIVE

ANY PROPRIETOR/PARTNER/EXECUTIVE
OFFICER/MEMBER EXCLUDED?

INSURER A:

INSURER B:

INSURER C:

INSURER D:

INSURER E:

EACH OCCURRENCE $

DAMAGE TO RENTED
COMMERCIAL GENERAL LIABILITY $PREMISES (Ea occurrence)

CLAIMS MADE OCCUR MED EXP (Any one person) $

PERSONAL & ADV INJURY $

GENERAL AGGREGATE $

GEN'L AGGREGATE LIMIT APPLIES PER: PRODUCTS - COMP/OP AGG $
PRO-

COLYCILOP JECT

COMBINED SINGLE LIMIT $(Ea accident)ANY AUTO

ALL OWNED AUTOS BODILY INJURY $(Per person)SCHEDULED AUTOS

HIRED AUTOS BODILY INJURY $(Per accident)NON-OWNED AUTOS

PROPERTY DAMAGE $(Per accident)

AUTO ONLY - EA ACCIDENT $

ANY AUTO EA ACC $OTHER THAN
AUTO ONLY: AGG $

EACH OCCURRENCE $

OCCUR CLAIMS MADE AGGREGATE $

$

DEDUCTIBLE $

RETENTION $ $
WC STATU- OTH-

TORY LIMITS ER

E.L. EACH ACCIDENT $

E.L. DISEASE - EA EMPLOYEE $
If yes, describe under

E.L. DISEASE - POLICY LIMIT $SPECIAL PROVISIONS below

O

THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY PERIOD INDICATED. NOTWITHSTANDING
ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO WHICH THIS CERTIFICATE MAY BE ISSUED OR
MAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH
POLICIES. AGGREGATE LIMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAIMS.

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION
ONLY AND CONFERS NO RIGHTS UPON THE CERTIFICATE
HOLDER. THIS CERTIFICATE DOES NOT AMEND, EXTEND OR
ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW.

# CIANEGAREVOC GNIDROFFA SRERUSNI

COVERAGES

CERTIFICATE HOLDER CANCELLATION

ACORD 25 (2001/08) ACORD CORPORATION 1988

ACORDTM CERTIFICATE OF LIABILITY INSURANCE 07/30/2009

Huntington Insurance, Inc.
2498 Bluestone Drive
Findlay, OH  45840
419 429-4816

Ruth Lang & Max Eberle dba
Two Redheads Walk into a Bar Productions
394 Lambourne Avenue
Worthington, OH  43085

Grange Insurance Company 14060

A
X

X

BINDER556146 07/30/09 07/30/10

2,000,000
2,000,000

1,000,000

1,000,000
100,000
5,000

A

X
X

1,000,000

A Equipment BINDER556146 07/30/09 07/30/10 Total Limit: $150,000
$1,000 Deductible

Additional Named Insured: c/o Sleepless Nights in the Middle of Nowhere, The Movie
Re:  Sleepless in the Middle of Nowhere, The Movie
Certificate Holder is included as Additional Insured on General Liability, as their interest appears, for
this project.

Fred S. Kile 30

10 Days for Non-Payment

1 of 2 #S296601/M296597

TWOREDClient#: 109904

LIBA



ACORD 25-S (2001/08)

If  the  certificate  holder is  an  ADDITIONAL  INSURED, the  policy(ies) must  be  endorsed.  A statement

on  this  certificate  does  not  confer  rights to the certificate  holder in lieu of such endorsement(s).

If  SUBROGATION  IS  WAIVED,  subject  to  the terms and  conditions of the policy, certain  policies  may

require   an   endorsement.   A   statement  on  this  certificate   does  not  confer  rights  to  the  certificate

holder  in  lieu  of  such  endorsement(s).

The  Certificate  of Insurance  on  the  reverse side  of  this form  does not  constitute  a  contract  between

the  issuing  insurer(s),  authorized  representative  or  producer, and  the  certificate  holder,   nor  does  it

affirmatively  or  negatively  amend,  extend  or  alter  the  coverage  afforded by the policies listed thereon.

DISCLAIMER

IMPORTANT

2 of 2 #S296601/M296597



c

INSR ADD'L
LTR INSRD

DATE (MM/DD/YYYY)

PRODUCER

INSURED

POLICY EFFECTIVE POLICY EXPIRATION
POLICY NUMBER LIMITSDATE (MM/DD/YY) DATE (MM/DD/YY)TYPE OF INSURANCE

GENERAL LIABILITY

AUTOMOBILE LIABILITY

GARAGE LIABILITY

EXCESS/UMBRELLA LIABILITY

WORKERS COMPENSATION AND
EMPLOYERS' LIABILITY

OTHER

DESCRIPTION OF OPERATIONS / LOCATIONS / VEHICLES / EXCLUSIONS ADDED BY ENDORSEMENT / SPECIAL PROVISIONS

SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFORE THE EXPIRATION

DATE THEREOF, THE ISSUING INSURER WILL ENDEAVOR TO MAIL DAYS WRITTEN

NOTICE TO THE CERTIFICATE HOLDER NAMED TO THE LEFT, BUT FAILURE TO DO SO SHALL

IMPOSE NO OBLIGATION OR LIABILITY OF ANY KIND UPON THE INSURER, ITS AGENTS OR

REPRESENTATIVES.

AUTHORIZED REPRESENTATIVE

ANY PROPRIETOR/PARTNER/EXECUTIVE
OFFICER/MEMBER EXCLUDED?

INSURER A:

INSURER B:

INSURER C:

INSURER D:

INSURER E:

EACH OCCURRENCE $

DAMAGE TO RENTED
COMMERCIAL GENERAL LIABILITY $PREMISES (Ea occurrence)

CLAIMS MADE OCCUR MED EXP (Any one person) $

PERSONAL & ADV INJURY $

GENERAL AGGREGATE $

GEN'L AGGREGATE LIMIT APPLIES PER: PRODUCTS - COMP/OP AGG $
PRO-

COLYCILOP JECT

COMBINED SINGLE LIMIT $(Ea accident)ANY AUTO

ALL OWNED AUTOS BODILY INJURY $(Per person)SCHEDULED AUTOS

HIRED AUTOS BODILY INJURY $(Per accident)NON-OWNED AUTOS

PROPERTY DAMAGE $(Per accident)

AUTO ONLY - EA ACCIDENT $

ANY AUTO EA ACC $OTHER THAN
AUTO ONLY: AGG $

EACH OCCURRENCE $

OCCUR CLAIMS MADE AGGREGATE $

$

DEDUCTIBLE $

RETENTION $ $
WC STATU- OTH-

TORY LIMITS ER

E.L. EACH ACCIDENT $

E.L. DISEASE - EA EMPLOYEE $
If yes, describe under

E.L. DISEASE - POLICY LIMIT $SPECIAL PROVISIONS below

O

THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY PERIOD INDICATED. NOTWITHSTANDING
ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO WHICH THIS CERTIFICATE MAY BE ISSUED OR
MAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH
POLICIES. AGGREGATE LIMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAIMS.

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION
ONLY AND CONFERS NO RIGHTS UPON THE CERTIFICATE
HOLDER. THIS CERTIFICATE DOES NOT AMEND, EXTEND OR
ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW.

# CIANEGAREVOC GNIDROFFA SRERUSNI

COVERAGES

CERTIFICATE HOLDER CANCELLATION

ACORD 25 (2001/08) ACORD CORPORATION 1988

ACORDTM CERTIFICATE OF LIABILITY INSURANCE 07/30/2009

Huntington Insurance, Inc.
2498 Bluestone Drive
Findlay, OH  45840
419 429-4816

Ruth Lang & Max Eberle dba
Two Redheads Walk into a Bar Productions
394 Lambourne Avenue
Worthington, OH  43085

Grange Insurance Company 14060

A
X

X

BINDER556146 07/30/09 07/30/10

2,000,000
2,000,000

1,000,000

1,000,000
100,000
5,000

A

X
X

1,000,000

A Equipment BINDER556146 07/30/09 07/30/10 Total Limit: $150,000
$1,000 Deductible

Additional Named Insured: c/o Sleepless Nights in the Middle of Nowhere, The Movie
Re:  Sleepless in the Middle of Nowhere, The Movie
Certificate Holder is included as Additional Insured on General Liability, as their interest appears, for
this project.

Jessica Moore 30

10 Days for Non-Payment

1 of 2 #S296602/M296597

TWOREDClient#: 109904

LIBA



ACORD 25-S (2001/08)

If  the  certificate  holder is  an  ADDITIONAL  INSURED, the  policy(ies) must  be  endorsed.  A statement

on  this  certificate  does  not  confer  rights to the certificate  holder in lieu of such endorsement(s).

If  SUBROGATION  IS  WAIVED,  subject  to  the terms and  conditions of the policy, certain  policies  may

require   an   endorsement.   A   statement  on  this  certificate   does  not  confer  rights  to  the  certificate

holder  in  lieu  of  such  endorsement(s).

The  Certificate  of Insurance  on  the  reverse side  of  this form  does not  constitute  a  contract  between

the  issuing  insurer(s),  authorized  representative  or  producer, and  the  certificate  holder,   nor  does  it

affirmatively  or  negatively  amend,  extend  or  alter  the  coverage  afforded by the policies listed thereon.

DISCLAIMER

IMPORTANT

2 of 2 #S296602/M296597



c

INSR ADD'L
LTR INSRD

DATE (MM/DD/YYYY)

PRODUCER

INSURED

POLICY EFFECTIVE POLICY EXPIRATION
POLICY NUMBER LIMITSDATE (MM/DD/YY) DATE (MM/DD/YY)TYPE OF INSURANCE

GENERAL LIABILITY

AUTOMOBILE LIABILITY

GARAGE LIABILITY

EXCESS/UMBRELLA LIABILITY

WORKERS COMPENSATION AND
EMPLOYERS' LIABILITY

OTHER

DESCRIPTION OF OPERATIONS / LOCATIONS / VEHICLES / EXCLUSIONS ADDED BY ENDORSEMENT / SPECIAL PROVISIONS

SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFORE THE EXPIRATION

DATE THEREOF, THE ISSUING INSURER WILL ENDEAVOR TO MAIL DAYS WRITTEN

NOTICE TO THE CERTIFICATE HOLDER NAMED TO THE LEFT, BUT FAILURE TO DO SO SHALL

IMPOSE NO OBLIGATION OR LIABILITY OF ANY KIND UPON THE INSURER, ITS AGENTS OR

REPRESENTATIVES.

AUTHORIZED REPRESENTATIVE

ANY PROPRIETOR/PARTNER/EXECUTIVE
OFFICER/MEMBER EXCLUDED?

INSURER A:

INSURER B:

INSURER C:

INSURER D:

INSURER E:

EACH OCCURRENCE $

DAMAGE TO RENTED
COMMERCIAL GENERAL LIABILITY $PREMISES (Ea occurrence)

CLAIMS MADE OCCUR MED EXP (Any one person) $

PERSONAL & ADV INJURY $

GENERAL AGGREGATE $

GEN'L AGGREGATE LIMIT APPLIES PER: PRODUCTS - COMP/OP AGG $
PRO-

COLYCILOP JECT

COMBINED SINGLE LIMIT $(Ea accident)ANY AUTO

ALL OWNED AUTOS BODILY INJURY $(Per person)SCHEDULED AUTOS

HIRED AUTOS BODILY INJURY $(Per accident)NON-OWNED AUTOS

PROPERTY DAMAGE $(Per accident)

AUTO ONLY - EA ACCIDENT $

ANY AUTO EA ACC $OTHER THAN
AUTO ONLY: AGG $

EACH OCCURRENCE $

OCCUR CLAIMS MADE AGGREGATE $

$

DEDUCTIBLE $

RETENTION $ $
WC STATU- OTH-

TORY LIMITS ER

E.L. EACH ACCIDENT $

E.L. DISEASE - EA EMPLOYEE $
If yes, describe under

E.L. DISEASE - POLICY LIMIT $SPECIAL PROVISIONS below

O

THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY PERIOD INDICATED. NOTWITHSTANDING
ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO WHICH THIS CERTIFICATE MAY BE ISSUED OR
MAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH
POLICIES. AGGREGATE LIMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAIMS.

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION
ONLY AND CONFERS NO RIGHTS UPON THE CERTIFICATE
HOLDER. THIS CERTIFICATE DOES NOT AMEND, EXTEND OR
ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW.

# CIANEGAREVOC GNIDROFFA SRERUSNI

COVERAGES

CERTIFICATE HOLDER CANCELLATION

ACORD 25 (2001/08) ACORD CORPORATION 1988

ACORDTM CERTIFICATE OF LIABILITY INSURANCE 07/30/2009

Huntington Insurance, Inc.
2498 Bluestone Drive
Findlay, OH  45840
419 429-4816

Ruth Lang & Max Eberle dba
Two Redheads Walk into a Bar Productions
394 Lambourne Avenue
Worthington, OH  43085

Grange Insurance Company 14060

A
X

X

BINDER556146 07/30/09 07/30/10

2,000,000
2,000,000

1,000,000

1,000,000
100,000
5,000

A

X
X

1,000,000

A Equipment BINDER556146 07/30/09 07/30/10 Total Limit: $150,000
$1,000 Deductible

Additional Named Insured: c/o Sleepless Nights in the Middle of Nowhere, The Movie
Re:  Sleepless in the Middle of Nowhere, The Movie
Certificate Holder is included as Additional Insured on General Liability, as their interest appears, for
this project.

John Klein 30

10 Days for Non-Payment

1 of 2 #S296603/M296597

TWOREDClient#: 109904

LIBA



ACORD 25-S (2001/08)

If  the  certificate  holder is  an  ADDITIONAL  INSURED, the  policy(ies) must  be  endorsed.  A statement

on  this  certificate  does  not  confer  rights to the certificate  holder in lieu of such endorsement(s).

If  SUBROGATION  IS  WAIVED,  subject  to  the terms and  conditions of the policy, certain  policies  may

require   an   endorsement.   A   statement  on  this  certificate   does  not  confer  rights  to  the  certificate

holder  in  lieu  of  such  endorsement(s).

The  Certificate  of Insurance  on  the  reverse side  of  this form  does not  constitute  a  contract  between

the  issuing  insurer(s),  authorized  representative  or  producer, and  the  certificate  holder,   nor  does  it

affirmatively  or  negatively  amend,  extend  or  alter  the  coverage  afforded by the policies listed thereon.

DISCLAIMER

IMPORTANT

2 of 2 #S296603/M296597



c

INSR ADD'L
LTR INSRD

DATE (MM/DD/YYYY)

PRODUCER

INSURED

POLICY EFFECTIVE POLICY EXPIRATION
POLICY NUMBER LIMITSDATE (MM/DD/YY) DATE (MM/DD/YY)TYPE OF INSURANCE

GENERAL LIABILITY

AUTOMOBILE LIABILITY

GARAGE LIABILITY

EXCESS/UMBRELLA LIABILITY

WORKERS COMPENSATION AND
EMPLOYERS' LIABILITY

OTHER

DESCRIPTION OF OPERATIONS / LOCATIONS / VEHICLES / EXCLUSIONS ADDED BY ENDORSEMENT / SPECIAL PROVISIONS

SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFORE THE EXPIRATION

DATE THEREOF, THE ISSUING INSURER WILL ENDEAVOR TO MAIL DAYS WRITTEN

NOTICE TO THE CERTIFICATE HOLDER NAMED TO THE LEFT, BUT FAILURE TO DO SO SHALL

IMPOSE NO OBLIGATION OR LIABILITY OF ANY KIND UPON THE INSURER, ITS AGENTS OR

REPRESENTATIVES.

AUTHORIZED REPRESENTATIVE

ANY PROPRIETOR/PARTNER/EXECUTIVE
OFFICER/MEMBER EXCLUDED?

INSURER A:

INSURER B:

INSURER C:

INSURER D:

INSURER E:

EACH OCCURRENCE $

DAMAGE TO RENTED
COMMERCIAL GENERAL LIABILITY $PREMISES (Ea occurrence)

CLAIMS MADE OCCUR MED EXP (Any one person) $

PERSONAL & ADV INJURY $

GENERAL AGGREGATE $

GEN'L AGGREGATE LIMIT APPLIES PER: PRODUCTS - COMP/OP AGG $

PRO-
POLICY LOCJECT

COMBINED SINGLE LIMIT
$

(Ea accident)
ANY AUTO

ALL OWNED AUTOS
BODILY INJURY

$
(Per person)

SCHEDULED AUTOS

HIRED AUTOS
BODILY INJURY

$
(Per accident)

NON-OWNED AUTOS

PROPERTY DAMAGE
$

(Per accident)

AUTO ONLY - EA ACCIDENT $

ANY AUTO EA ACC $
OTHER THAN
AUTO ONLY:

AGG $

EACH OCCURRENCE $

OCCUR CLAIMS MADE AGGREGATE $

$

DEDUCTIBLE $

RETENTION $ $

WC STATU- OTH-
TORY LIMITS ER

E.L. EACH ACCIDENT $

E.L. DISEASE - EA EMPLOYEE $
If yes, describe under

E.L. DISEASE - POLICY LIMIT $SPECIAL PROVISIONS below

O

THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY PERIOD INDICATED. NOTWITHSTANDING
ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO WHICH THIS CERTIFICATE MAY BE ISSUED OR
MAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH
POLICIES. AGGREGATE LIMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAIMS.

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION
ONLY AND CONFERS NO RIGHTS UPON THE CERTIFICATE
HOLDER. THIS CERTIFICATE DOES NOT AMEND, EXTEND OR
ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW.

INSURERS AFFORDING COVERAGE NAIC #

COVERAGES

CERTIFICATE HOLDER CANCELLATION

ACORD 25 (2001/08) ACORD CORPORATION 1988

ACORDTM CERTIFICATE OF LIABILITY INSURANCE 07/30/2009

Huntington Insurance, Inc.

2498 Bluestone Drive

Findlay, OH  45840

419 429-4816

Ruth Lang & Max Eberle dba

Two Redheads Walk into a Bar Productions

394 Lambourne Avenue

Worthington, OH  43085

Grange Insurance Company 14060

A

X

X

BINDER556146 07/30/09 07/30/10

2,000,000

2,000,000

1,000,000

1,000,000

100,000

5,000

A

X

X

1,000,000

A Equipment BINDER556146 07/30/09 07/30/10 Total Limit: $150,000

$1,000 Deductible

Additional Named Insured: c/o Sleepless Nights in the Middle of Nowhere, The Movie

Re:  Sleepless in the Middle of Nowhere, The Movie

Certificate Holder is included as Additional Insured on General Liability, as their interest appears, for

this project.

Production Partners

Attn: Scott Spears

520 Enterprise Drive

Lewis Center, OH  43035

30

10 Days for Non-Payment

1 of 2 #S296604/M296597

TWOREDClient#: 109904

LIBA



ACORD 25-S (2001/08)

If  the  certificate  holder is  an  ADDITIONAL  INSURED, the  policy(ies) must  be  endorsed.  A statement

on  this  certificate  does  not  confer  rights to the certificate  holder in lieu of such endorsement(s).

If  SUBROGATION  IS  WAIVED,  subject  to  the terms and  conditions of the policy, certain  policies  may

require   an   endorsement.   A   statement  on  this  certificate   does  not  confer  rights  to  the  certificate

holder  in  lieu  of  such  endorsement(s).

The  Certificate  of Insurance  on  the  reverse side  of  this form  does not  constitute  a  contract  between

the  issuing  insurer(s),  authorized  representative  or  producer, and  the  certificate  holder,   nor  does  it

affirmatively  or  negatively  amend,  extend  or  alter  the  coverage  afforded by the policies listed thereon.

DISCLAIMER

IMPORTANT

2 of 2 #S296604/M296597



c

INSR ADD'L
LTR INSRD

DATE (MM/DD/YYYY)

PRODUCER

INSURED

POLICY EFFECTIVE POLICY EXPIRATION
POLICY NUMBER LIMITSDATE (MM/DD/YY) DATE (MM/DD/YY)TYPE OF INSURANCE

GENERAL LIABILITY

AUTOMOBILE LIABILITY

GARAGE LIABILITY

EXCESS/UMBRELLA LIABILITY

WORKERS COMPENSATION AND
EMPLOYERS' LIABILITY

OTHER

DESCRIPTION OF OPERATIONS / LOCATIONS / VEHICLES / EXCLUSIONS ADDED BY ENDORSEMENT / SPECIAL PROVISIONS

SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFORE THE EXPIRATION

DATE THEREOF, THE ISSUING INSURER WILL ENDEAVOR TO MAIL DAYS WRITTEN

NOTICE TO THE CERTIFICATE HOLDER NAMED TO THE LEFT, BUT FAILURE TO DO SO SHALL

IMPOSE NO OBLIGATION OR LIABILITY OF ANY KIND UPON THE INSURER, ITS AGENTS OR

REPRESENTATIVES.

AUTHORIZED REPRESENTATIVE

ANY PROPRIETOR/PARTNER/EXECUTIVE
OFFICER/MEMBER EXCLUDED?

INSURER A:

INSURER B:

INSURER C:

INSURER D:

INSURER E:

EACH OCCURRENCE $

DAMAGE TO RENTED
COMMERCIAL GENERAL LIABILITY $PREMISES (Ea occurrence)

CLAIMS MADE OCCUR MED EXP (Any one person) $

PERSONAL & ADV INJURY $

GENERAL AGGREGATE $

GEN'L AGGREGATE LIMIT APPLIES PER: PRODUCTS - COMP/OP AGG $

PRO-
POLICY LOCJECT

COMBINED SINGLE LIMIT
$

(Ea accident)
ANY AUTO

ALL OWNED AUTOS
BODILY INJURY

$
(Per person)

SCHEDULED AUTOS

HIRED AUTOS
BODILY INJURY

$
(Per accident)

NON-OWNED AUTOS

PROPERTY DAMAGE
$

(Per accident)

AUTO ONLY - EA ACCIDENT $

ANY AUTO EA ACC $
OTHER THAN
AUTO ONLY:

AGG $

EACH OCCURRENCE $

OCCUR CLAIMS MADE AGGREGATE $

$

DEDUCTIBLE $

RETENTION $ $

WC STATU- OTH-
TORY LIMITS ER

E.L. EACH ACCIDENT $

E.L. DISEASE - EA EMPLOYEE $
If yes, describe under

E.L. DISEASE - POLICY LIMIT $SPECIAL PROVISIONS below

O

THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY PERIOD INDICATED. NOTWITHSTANDING
ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO WHICH THIS CERTIFICATE MAY BE ISSUED OR
MAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH
POLICIES. AGGREGATE LIMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAIMS.

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION
ONLY AND CONFERS NO RIGHTS UPON THE CERTIFICATE
HOLDER. THIS CERTIFICATE DOES NOT AMEND, EXTEND OR
ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW.

INSURERS AFFORDING COVERAGE NAIC #

COVERAGES

CERTIFICATE HOLDER CANCELLATION

ACORD 25 (2001/08) ACORD CORPORATION 1988

ACORDTM CERTIFICATE OF LIABILITY INSURANCE 07/30/2009

Huntington Insurance, Inc.

2498 Bluestone Drive

Findlay, OH  45840

419 429-4816

Ruth Lang & Max Eberle dba

Two Redheads Walk into a Bar Productions

394 Lambourne Avenue

Worthington, OH  43085

Grange Insurance Company 14060

A

X

X

BINDER556146 07/30/09 07/30/10

2,000,000

2,000,000

1,000,000

1,000,000

100,000

5,000

A

X

X

1,000,000

A Equipment BINDER556146 07/30/09 07/30/10 Total Limit: $150,000

$1,000 Deductible

Additional Named Insured: c/o Sleepless Nights in the Middle of Nowhere, The Movie

Re:  Sleepless in the Middle of Nowhere, The Movie

Certificate Holder is included as Additional Insured on General Liability, as their interest appears, for

this project.

The Longview Barbershop

3325 North High Street

Columbus, OH  43202

30

10 Days for Non-Payment

1 of 2 #S296605/M296597

TWOREDClient#: 109904

LIBA



ACORD 25-S (2001/08)

If  the  certificate  holder is  an  ADDITIONAL  INSURED, the  policy(ies) must  be  endorsed.  A statement

on  this  certificate  does  not  confer  rights to the certificate  holder in lieu of such endorsement(s).

If  SUBROGATION  IS  WAIVED,  subject  to  the terms and  conditions of the policy, certain  policies  may

require   an   endorsement.   A   statement  on  this  certificate   does  not  confer  rights  to  the  certificate

holder  in  lieu  of  such  endorsement(s).

The  Certificate  of Insurance  on  the  reverse side  of  this form  does not  constitute  a  contract  between

the  issuing  insurer(s),  authorized  representative  or  producer, and  the  certificate  holder,   nor  does  it

affirmatively  or  negatively  amend,  extend  or  alter  the  coverage  afforded by the policies listed thereon.

DISCLAIMER

IMPORTANT

2 of 2 #S296605/M296597



c

INSR ADD'L
LTR INSRD

DATE (MM/DD/YYYY)

PRODUCER

INSURED

POLICY EFFECTIVE POLICY EXPIRATION
POLICY NUMBER LIMITSDATE (MM/DD/YY) DATE (MM/DD/YY)TYPE OF INSURANCE

GENERAL LIABILITY

AUTOMOBILE LIABILITY

GARAGE LIABILITY

EXCESS/UMBRELLA LIABILITY

WORKERS COMPENSATION AND
EMPLOYERS' LIABILITY

OTHER

DESCRIPTION OF OPERATIONS / LOCATIONS / VEHICLES / EXCLUSIONS ADDED BY ENDORSEMENT / SPECIAL PROVISIONS

SHOULD ANY OF THE ABOVE DESCRIBED POLICIES BE CANCELLED BEFORE THE EXPIRATION

DATE THEREOF, THE ISSUING INSURER WILL ENDEAVOR TO MAIL DAYS WRITTEN

NOTICE TO THE CERTIFICATE HOLDER NAMED TO THE LEFT, BUT FAILURE TO DO SO SHALL

IMPOSE NO OBLIGATION OR LIABILITY OF ANY KIND UPON THE INSURER, ITS AGENTS OR

REPRESENTATIVES.

AUTHORIZED REPRESENTATIVE

ANY PROPRIETOR/PARTNER/EXECUTIVE
OFFICER/MEMBER EXCLUDED?

INSURER A:

INSURER B:

INSURER C:

INSURER D:

INSURER E:

EACH OCCURRENCE $

DAMAGE TO RENTED
COMMERCIAL GENERAL LIABILITY $PREMISES (Ea occurrence)

CLAIMS MADE OCCUR MED EXP (Any one person) $

PERSONAL & ADV INJURY $

GENERAL AGGREGATE $

GEN'L AGGREGATE LIMIT APPLIES PER: PRODUCTS - COMP/OP AGG $

PRO-
POLICY LOCJECT

COMBINED SINGLE LIMIT
$

(Ea accident)
ANY AUTO

ALL OWNED AUTOS
BODILY INJURY

$
(Per person)

SCHEDULED AUTOS

HIRED AUTOS
BODILY INJURY

$
(Per accident)

NON-OWNED AUTOS

PROPERTY DAMAGE
$

(Per accident)

AUTO ONLY - EA ACCIDENT $

ANY AUTO EA ACC $
OTHER THAN
AUTO ONLY:

AGG $

EACH OCCURRENCE $

OCCUR CLAIMS MADE AGGREGATE $

$

DEDUCTIBLE $

RETENTION $ $

WC STATU- OTH-
TORY LIMITS ER

E.L. EACH ACCIDENT $

E.L. DISEASE - EA EMPLOYEE $
If yes, describe under

E.L. DISEASE - POLICY LIMIT $SPECIAL PROVISIONS below

O

THE POLICIES OF INSURANCE LISTED BELOW HAVE BEEN ISSUED TO THE INSURED NAMED ABOVE FOR THE POLICY PERIOD INDICATED. NOTWITHSTANDING
ANY REQUIREMENT, TERM OR CONDITION OF ANY CONTRACT OR OTHER DOCUMENT WITH RESPECT TO WHICH THIS CERTIFICATE MAY BE ISSUED OR
MAY PERTAIN, THE INSURANCE AFFORDED BY THE POLICIES DESCRIBED HEREIN IS SUBJECT TO ALL THE TERMS, EXCLUSIONS AND CONDITIONS OF SUCH
POLICIES. AGGREGATE LIMITS SHOWN MAY HAVE BEEN REDUCED BY PAID CLAIMS.

THIS CERTIFICATE IS ISSUED AS A MATTER OF INFORMATION
ONLY AND CONFERS NO RIGHTS UPON THE CERTIFICATE
HOLDER. THIS CERTIFICATE DOES NOT AMEND, EXTEND OR
ALTER THE COVERAGE AFFORDED BY THE POLICIES BELOW.

INSURERS AFFORDING COVERAGE NAIC #

COVERAGES

CERTIFICATE HOLDER CANCELLATION

ACORD 25 (2001/08) ACORD CORPORATION 1988

ACORDTM CERTIFICATE OF LIABILITY INSURANCE 7/31/2009

Huntington Insurance, Inc.

2498 Bluestone Drive

Findlay, OH  45840

419 429-4816

Ruth Lang & Max Eberle dba

Two Redheads Walk into a Bar Productions

394 Lambourne Avenue

Worthington, OH  43085

Grange Insurance Company 14060

A

X

X

BINDER556146 07/30/09 07/30/10

2,000,000

2,000,000

1,000,000

1,000,000

100,000

5,000

A

X

X

1,000,000

A Equipment BINDER556146 07/30/09 07/30/10 Total Limit: $150,000

$1,000 Deductible

Additional Named Insured: c/o Sleepless Nights in the Middle of Nowhere, The Movie

Re:  Sleepless in the Middle of Nowhere, The Movie

Certificate Holder is included as Additional Insured on General Liability, as their interest appears, for

this project.

Orders Road Sunoco

Attn: Nafez Jalloq

4387 Orders Road

Grove City, OH  43123

30

10 Days for Non-Payment

1 of 2 #S297146/M296597

TWOREDClient#: 109904

LIBA



ACORD 25-S (2001/08)

If  the  certificate  holder is  an  ADDITIONAL  INSURED, the  policy(ies) must  be  endorsed.  A statement

on  this  certificate  does  not  confer  rights to the certificate  holder in lieu of such endorsement(s).

If  SUBROGATION  IS  WAIVED,  subject  to  the terms and  conditions of the policy, certain  policies  may

require   an   endorsement.   A   statement  on  this  certificate   does  not  confer  rights  to  the  certificate

holder  in  lieu  of  such  endorsement(s).

The  Certificate  of Insurance  on  the  reverse side  of  this form  does not  constitute  a  contract  between

the  issuing  insurer(s),  authorized  representative  or  producer, and  the  certificate  holder,   nor  does  it

affirmatively  or  negatively  amend,  extend  or  alter  the  coverage  afforded by the policies listed thereon.

DISCLAIMER

IMPORTANT

2 of 2 #S297146/M296597



INVOICE  INVOICE  INVOICE  INVOICE   INVOICE  INVOICE  INVOICE  INVOICE  INVOICE  INVOICE  INVOICE   INVOICE

To: Max Eberle From: Finishing Touches
Ruth Lang Porject

Billing Date: August 4, 2009
2009 Clock Hours Cost Services Provided
5 days NA

2009 Store Total Cost
5 days multiple 495.38Food Stuffs - Includes catered meals, drinks, craft service items, supporting materials

TOTAL Owed $495.38

Please make check payable to Finishing Touches

Thank-you,

Deborah P. Soper

INVOICE  INVOICE  INVOICE  INVOICE   INVOICE  INVOICE  INVOICE  INVOICE  INVOICE  INVOICE  INVOICE   INVOICE

Catering Services: (shopping, prep, transpo, etc.) for July/August 2009

Item(s)









Locations

This section includes:

Location Scout Photos
•

Location Tech Scout Notes
•

Finalized Location List
•

Location Agreements
•

Location Maps



                                                 Locations
Here are some of the photos we took while scouting for potential locations.  My
producer, Max, and I drove all over the surrounding areas of Columbus for weeks
to find places to shoot.  Due to logistical issues, some of these locations did not
end up in the film.  However, I believe these images are true to the feeling of the
places we did secure.

      

      



                                                 Locations

       

      







Set Location Contact

Lisa's House Jes Moore's Apartment Jes Moore
Lisa's Bathroom
Becca's Room

Country Highway 1 St Rt 161 between 33 and Plain City none

Country Highway 2 Werner Road Werner Road, off of 161 none

Country Highway 3 Shanahan Road Shanahan and Piatt Roads Lt. Butler
Delaware Sherrif's Dispatch (o) 740.833.2800

Gas Station Sunoco Orders Road 4387 Orders Road, Grove City Nafez (o) 614.875.2007
Gas Station Bathroom

Road Near Gas Station St Rt 42 near Lovejoy's Market St Rt 42 in Plain City none

Middle of Nowhere Old St Rt 161 (Co. Hwy 242) 8195 Co Hwy-242, Plain City Madison Co. Sherrif's Office (o) 740.852.1212
David Brand, Co. Engineer (o) 740.852.9404 dbrand@co.madison.oh.us
Robert Rogers, EMA Mgr. (o) 740.852.4200 rroberts@co.madison.oh.us
Debbie Sims, Asst to Roberts (o) 740.852.4200 dsims@co.madison.oh.us
Fred S. Kile, domicile/parking

Small Town Plain City, Ohio Plain City Jim Hill, Chief of Police (o) 614.873.2921 jhill@plain-city.com
Plain City Police Dispatch (o) 614.873.4321

Barbershop The Longview Barbershop 3325 North High Street Dave Carty longviewbarbershop@yahoo.com



















If you have any questions or if you have trouble �nding the location, please call Producer Max Eberle (614.560.4215).

The Longview Barbershop
3325 North High Street
Columbus, Ohio 43202

Description
Barber shop on High St. Has a 
barber pole and name on the 
window.

Parking Info
Park in lot on corner of N High 
St and E Longview Ave. If lot is 
full, turn down alley behind lot 
and park in paved church lot.

Directions from the North
Take OH-315 S. Take the EXIT toward N Broadway (0.4 mi). Turn LEFT onto Olentangy River Rd 
(653 ft). Turn LEFT onto W N Broadway St (0.8 mi). Turn RIGHT onto N High St (0.1 mi). The 
barber shop is located at  3325 N High St.

Directions from the South
Take I-71 N. Take EXIT 114 for N Broadway (0.2 mi). Turn LEFT onto E N Broadway St (0.7 mi).  
Turn LEFT at Calumet St (0.2 mi). Turn RIGHT onto E Longview Ave (0.4 mi). The barber shop is 
located at 3325 N High St, but the parking lot is on the corner of Longview and High.

Nearest Hospital - Riverside Hospital  Emergency Services:  614-566-5501
Head North on N High St toward North Broadway S (0.1 miles). Turn LEFT onto W N Broadway 
St (0.8 miles). The entrance to Riverside will be on your RIGHT just past Olentangy River Rd.

Longview from the SouthLongview from the North



If you have any questions or if you have trouble �nding the location, please call Producer Max Eberle (614.560.4215).

Lisa’s Apartment

Description
Right lower half of double at 
end of street.

Parking Info
Park on side streets. No 
particularly great parking for 
production vehicles, so try to let 
them park closest.

Directions from the North
Take I-71 S. Take EXIT 111 for 17th Ave (0.3 mi). Turn RIGHT onto E 17th Ave (0.8 mi). Turn RIGHT 
onto N 4th St (0.3 mi). 

Directions from the South
Take I-71 N. Take EXIT 111 for 17th Ave (0.2 mi). Turn LEFT onto E 17th Ave (0.8 mi). Turn RIGHT 
onto N 4th St (0.3 mi). 

Nearest Hospital - OSU Medical Center  Emergency Services:  614.293.8333
Head West toward N 4th St. Turn RIGHT onto N 4th St (0.1 mi). Turn LEFT onto Iuka Ave (0.4 
mi). Slight RIGHT onto E Woodru� Ave (0.3 mi). Turn LEFT at N High St (0.8 mi). Turn RIGHT 
onto W 9th Ave (0.6 mi). Turn RIGHT onto Belmont Ave (440 ft). Turn LEFT at W 10th Ave (0.2 
mi). Turn RIGHT onto Upham Dr (427 ft). Emergency Services located at 1654 Upham Dr.

Apartment DetailApartment from the North



If you have any questions or if you have trouble �nding the location, please call Producer Max Eberle (614.560.4215).

Sunoco Orders Rd
4387 Orders Road
Grove City, Ohio 43123

Description
Sunoco Gas Station out on the 
South side of Grove City.

Parking Info
We will be parking in a grassy area behind 
and o� to the side of the gas station. Pull 
into the gas station and someone will 
direct you to parking.

Directions from the West
Take I-270 S on the West Side. Take EXIT 2 for US-62/OH-3 toward Grove City (0.3 mi). Turn 
RIGHT onto Broadway/Harrisburg Pike/OH-3/US-62 (signs for Urbancrest/Grove City) (3.4 mi). 
Sunoco is at the corner of US-62 and Orders Road, on your left.

Directions from Central/East
Take I-71 S to I-270 W OR take I-270 S on the East Side. Take EXIT 2 toward Grove City (0.3 mi). 
Turn LEFT onto Harrisburg Pike/OH-3/US-62 (3.7 mi). Sunoco is at the corner of US-62 and 
Orders Road, on your left.

Nearest Hospital - Mount Caramel West Emergency Services:  614.234.5212
Head NORTH (right) on Harrisburg Pike/OH-3/US-62 (7.8 mi). Turn RIGHT onto OH-3/W Town 
St/US-62 (0.9 mi). Turn LEFT onto S Green St (0.1 mi). Turn LEFT onto W State St (128 ft). Mount 
Caramel is located at 793 W State St.

Sunoco from CentralSunoco from the West Side



If you have any questions or if you have trouble �nding the location, please call Producer Max Eberle (614.560.4215).

Old State Route 161
8075 Madison County Highway 242 
Plain City, Ohio 43064

Description
Small loop of road that runs 
parallel to St Rt 161. If you �nd 
yourself in Plain City, you’ve 
gone just a bit too far.

Parking Info
Enter at the far end of loop, just before the 
bridge and across from Butler Ave (will be a 
hard left). Park near barns just east of the 
single household.

Directions from the South/West
Take I-270 N on the West Side. Take EXIT 17B to merge onto OH-161 W/US-33 W toward 
OH-161/Marysville (2.8 miles). Take the OH-161 EXIT toward Post Rd/Plain City (0.2 mi). Turn 
LEFT onto OH-161/Post Rd (3.9 miles). Slight LEFT onto County Hwy-242. This small piece of 
road is the location.

Directions from the Central/North/East
Take OH-315 N or I-71 N. Take the EXIT onto I-270 W toward Dayton (5.5 miles). Take EXIT 17B to 
merge onto OH-161 W/US-33 W toward Marysville (2.7 miles). Take the OH-161 EXIT toward 
Post Rd/Plain City (0.2 miles). Turn LEFT onto OH-161/Post Rd (3.9 miles). Slight LEFT onto 
County Hwy-242. This small piece of road is the location.

Nearest Hospital - Dublin Methodist Emergency Services:  614.544.8010
Head EAST on OH-161 toward OH-33 (3.9 mi). CONTINUE onto Post Rd (0.3 mi). CONTINUE onto 
Perimeter Dr (0.3 mi). Turn RIGHT onto Hospital Dr (0.1 mi). Dublin Methodist Hospital will be on 
the left at 7500 Hospital Dr.

Old 161 DetailOld 161 from the South/West



Script Breakdown and Schedule

This section includes:

Schedule
•

Cast Day out of Days
•

Cast Report
•

Props Day out of Days
•

Prop List
•

Set Day out of Days
•

Vehicles Day out of Days
•

Art Breakdown



CAST MEMBERS
Eric1.
Chloe2.
Mark3.
Andrea4.
Lisa5.
Gas Station Clerk6.

Chloe's Mom7.
Chloe's Dad8.
Clown9.
Barber10.
Barber's Customer11.
Fiancé12.

Cop13.
Medic 114.
Medic 215.
David ?99.



Scheduled

3 EXT SMALL TOWN BARBERSHOP
Night2/8 Eric pulls up outside an apparently late-night barber shop

1, 10, 11

5,6pgs
Scenes:Sheet #:

Est. Time:  
partially Int. Eric's Car

9 INT LISA'S HOUSE
Night2 Lisa drunk-dials her ex-husband.

5, 99

15pgs
Scenes:Sheet #:

Est. Time:  
 

15 INT LISA'S BATHROOM
Night2/8 Lisa hurls in the bathroom

5

21pgs
Scenes:Sheet #:

Est. Time:  
 

16 INT LISA'S HOUSE
Night1/8 Lisa walks up to her daughter's room

5

22pgs
Scenes:Sheet #:

Est. Time:  
 

17 INT BECCA'S ROOM
Night3/8 Lisa breaks down in her daughter's room

5

23pgs
Scenes:Sheet #:

Est. Time:  
 

20 EXT ROAD NEAR GAS STATION
Night2/8 Lisa stops her car to put in eye drops

5

26pgs
Scenes:Sheet #:

:45Est. Time:  
Int. Lisa's Car

End Day # 1 Thursday, July 30, 2009 -- Total Pages: 3 2/8 -- Est. Time: 0:45

7 INT GAS STATION
Night3/8 Eric runs into Lisa in the convenience store

1, 5, 6

11pgs
Scenes:Sheet #:

Est. Time:  
 

13 INT GAS STATION
Night4/8 Chloe gets denied cigs by the gas station clerk

2, 6

19pgs
Scenes:Sheet #:

Est. Time:  
 

5 EXT GAS STATION
Night2/8 Eric pulls into the gas station. Eric smokes on the hood of his car.

1

9,13pgs
Scenes:Sheet #:

Est. Time:  
 

10 EXT GAS STATION
Night2/8 Eric chills and sees Mark and Andrea pull in to the gas station

1, 2, 3, 4

16pgs
Scenes:Sheet #:

Est. Time:  
 

11 EXT GAS STATION
Night1 3/8 Mark and Andrea talk about marriage at the pump.

2, 3, 4

17pgs
Scenes:Sheet #:

Est. Time:  
 

14 EXT GAS STATION
Night2 6/8 Chloe smokes and talks with Eric, gets pissed, bails on Mark and Andrea.

1, 2, 3

20pgs
Scenes:Sheet #:

Est. Time:  
 

18 EXT GAS STATION
Night5/8 Eric picks Chloe up on his way out of the gas station

1, 2

24pgs
Scenes:Sheet #:

Est. Time:  
partially Int. Eric's Car

12 INT GAS STATION BATHROOM
Night1/8 Andrea takes a moment in the gas station bathroom

4

18pgs
Scenes:Sheet #:

Est. Time:  
 

End Day # 2 Friday, July 31, 2009 -- Total Pages: 6 2/8 -- Est. Time: 0:00

29 EXT MIDDLE OF NOWHERE
Night5/8 Eric dozily watches the aftermath of the accident then falls asleep

1, 2, 3, 4, 5, 7, 8, 13, 14, 15

39pgs
Scenes:Sheet #:

Est. Time:  
 

28 EXT MIDDLE OF NOWHERE
Night1/8 Chloe and Eric come upon the accident

1, 2, 3, 4, 5

37,38pgs
Scenes:Sheet #:

Est. Time:  
 

26 EXT MIDDLE OF NOWHERE
Night2/8 Andrea realizes Lisa might take Mark out

3, 4

36pgs
Scenes:Sheet #:

Est. Time:  
 



27 EXT MIDDLE OF NOWHERE
Night1/8 Specialty POV shot of Andrea running in front of Lisa's car

3, 4, 5

36Apgs
Scenes:Sheet #:

Est. Time:  
Int. Lisa's Car

25 EXT MIDDLE OF NOWHERE
Night2/8 Lisa speeds drunkenly down the road toward Mark and Andrea

5

32,35pgs
Scenes:Sheet #:

Est. Time:  
Int. Lisa's Car

21 EXT MIDDLE OF NOWHERE
Night5/8 Mark and Andrea get a flat tire

3, 4

27,28pgs
Scenes:Sheet #:

Est. Time:  
partially Int. Mark and 
Andrea's Car

23 EXT MIDDLE OF NOWHERE
Night1 6/8 Mark and Andrea argue about marriage in the middle of nowhere

3, 4

30pgs
Scenes:Sheet #:

Est. Time:  
 

End Day # 3 Saturday, August 1, 2009 -- Total Pages: 3 6/8 -- Est. Time: 0:00

4 EXT COUNTRY HIGHWAY 2
Night2/8 Eric passes a hitchhiking clown, which is actually Chloe.

1, 2, 9

7,8pgs
Scenes:Sheet #:

1:00Est. Time:  
partially Int. Eric's Car

6 EXT COUNTRY HIGHWAY 2
Night1/8 Chloe keeps hiking down the highway until Mark and Andrea pick her up

2, 3, 4

10,12pgs
Scenes:Sheet #:

:30Est. Time:  
 

8 EXT COUNTRY HIGHWAY 2
Night1 6/8 Mark and Andrea talk to Chloe about their eloping

2, 3, 4

14pgs
Scenes:Sheet #:

3:00Est. Time:  
Int. Mark and Andrea's 
Car

1 EXT COUNTRY HIGHWAY
Night4/8 Eric drives the lonely country highway

1

1, 2pgs
Scenes:Sheet #:

1:30Est. Time:  
partially Int. Eric's Car

2 EXT SMALL TOWN MAIN STREET
Night2/8 Eric drives through a small empty town

1

3,4pgs
Scenes:Sheet #:

1:30Est. Time:  
partially Int. Eric's Car

End Day # 4 Sunday, August 2, 2009 -- Total Pages: 2 7/8 -- Est. Time: 7:30

30 EXT COUNTRY HIGHWAY 3
Night1/8 Fiance-in-the-road gag

1, 2, 12

29Apgs
Scenes:Sheet #:

Est. Time:  
 

22 EXT COUNTRY HIGHWAY 3
Night2 4/8 Chloe and Eric chat until Eric hallucinates his late fiancé in the road

1, 2, 12

29pgs
Scenes:Sheet #:

Est. Time:  
Int. Eric's Car

19 EXT COUNTRY HIGHWAY 3
Night1 5/8 Eric and Chloe argue about whether or not he should take her home

1, 2

25pgs
Scenes:Sheet #:

Est. Time:  
Int. Eric's Car

24 EXT COUNTRY HIGHWAY 3
Night1 Eric tells Chloe a story about his dad while she drives

1, 2

31pgs
Scenes:Sheet #:

Est. Time:  
 

End Day # 5 Monday, August 3, 2009 -- Total Pages: 5 2/8 -- Est. Time: 0:00



Jul 17, 2009 Page 1 of 1
9:07 PM Day Out of Days Report for Cast Members

Month/Day 07/30 07/31 08/01 08/02 08/03 Co.
Day of Week Thu Fri Sat Sun Mon Travel Work Hold Holiday Start Finish TOTAL

Shooting Day 1 2 3 4 5
1. Eric SW W W W WF 5 07/30 08/03 5
2. Chloe SW W W WF 4 07/31 08/03 4
3. Mark SW W WF 3 07/31 08/03 3
4. Andrea SW W WF 3 07/31 08/03 3
5. Lisa SW W WF 3 07/30 08/01 3
6. Gas Station Clerk SWF 1 07/31 07/31 1
7. Chloe's Mom SWF 1 08/01 08/01 1
8. Chloe's Dad SWF 1 08/01 08/01 1
9. Clown SWF 1 08/03 08/03 1
10. Barber SWF 1 07/30 07/30 1
11. Barber's Customer SWF 1 07/30 07/30 1
12. Fiancé SWF 1 08/02 08/02 1
13. Cop SWF 1 08/01 08/01 1
14. Medic 1 SWF 1 08/01 08/01 1
15. Medic 2 SWF 1 08/01 08/01 1
99. David ? SWF 1 07/30 07/30 1



Cast List - No Sets

ID & Name Start Finish Total Days Total Pgs.

1 Eric July 30, 2009 August 3, 2009 5 Days Pgs11 3/8

Scenes: 5,6, 11, 9,13, 16, 20, 24, 39, 37,38, 29, 25, 31, 1, 2, 3,4, 7,8

2 Chloe July 31, 2009 August 3, 2009 4 Days Pgs13 4/8

Scenes: 19, 16, 17, 20, 24, 39, 37,38, 29, 25, 31, 7,8, 10,12, 14

3 Mark July 31, 2009 August 3, 2009 3 Days Pgs9 6/8

Scenes: 16, 17, 20, 39, 37,38, 36, 36A, 27,28, 30, 10,12, 14

4 Andrea July 31, 2009 August 3, 2009 3 Days Pgs7 1/8

Scenes: 16, 17, 18, 39, 37,38, 36, 36A, 27,28, 30, 10,12, 14

5 Lisa July 30, 2009 August 1, 2009 3 Days Pgs4 4/8

Scenes: 15, 21, 22, 23, 26, 11, 39, 37,38, 36A, 32,35

6 Gas Station Clerk July 31, 2009 July 31, 2009 1 Days Pgs7/8

Scenes: 11, 19

7 Chloe's Mom August 1, 2009 August 1, 2009 1 Days Pgs5/8

Scenes: 39

8 Chloe's Dad August 1, 2009 August 1, 2009 1 Days Pgs5/8

Scenes: 39

9 Clown August 3, 2009 August 3, 2009 1 Days Pgs2/8

Scenes: 7,8

10 Barber July 30, 2009 July 30, 2009 1 Days Pgs2/8

Scenes: 5,6

11 Barber's Customer July 30, 2009 July 30, 2009 1 Days Pgs2/8

Scenes: 5,6

12 Fiancé August 2, 2009 August 2, 2009 1 Days Pgs2 4/8

Scenes: 29

13 Cop August 1, 2009 August 1, 2009 1 Days Pgs5/8

Scenes: 39

14 Medic 1 August 1, 2009 August 1, 2009 1 Days Pgs5/8

Jul 17, 2009 9:06 PMPrinted  on at Page 1



Cast List - No Sets

ID & Name Start Finish Total Days Total Pgs.

Scenes: 39

15 Medic 2 August 1, 2009 August 1, 2009 1 Days Pgs5/8

Scenes: 39

99 David ? July 30, 2009 July 30, 2009 1 Days Pgs2

Scenes: 15

Jul 17, 2009 9:06 PMPrinted  on at Page 2



Jul 18, 2009 Page 1 of 1
10:57 AM Day Out of Days Report for Props

Month/Day 07/30 07/31 08/01 08/02 08/03 Co.
Day of Week Thu Fri Sat Sun Mon Travel Work Hold Holiday Start Finish TOTAL

Shooting Day 1 2 3 4 5
bookbag - Chloe SW WF 2 07/31 08/03 2
cell phone - Chloe SWF 1 08/01 08/01 1
cell phone - Eric SWF 1 08/01 08/01 1
cell phone - Lisa SWF 1 07/30 07/30 1
cigarettes - Eric SWF 1 07/31 07/31 1
cup o' coffee SWF 1 07/31 07/31 1
doll SW WF 2 07/30 08/01 2
driver's license - Chloe SWF 1 07/31 07/31 1
eye drops SWF 1 07/30 07/30 1
flashlight SWF 1 08/01 08/01 1
flat tire ? SWF 1 08/01 08/01 1
gurney SWF 1 08/01 08/01 1
light-up mobile SWF 1 07/30 07/30 1
lighter - Chloe SWF 1 07/31 07/31 1
lighter - Eric SWF 1 07/31 07/31 1
liquor bottle SW WF 2 07/30 07/31 2
liquor glass SWF 1 07/30 07/30 1
purse - Lisa SW W WF 3 07/30 08/01 3
tire iron SWF 1 08/01 08/01 1



Prop List

ID & Name Start Finish Total Days Total Pgs.

 bookbag - Chloe July 31, 2009 August 3, 2009 2 Days Pgs3

 cell phone - Chloe August 1, 2009 August 1, 2009 1 Days Pgs1/8

 cell phone - Eric August 1, 2009 August 1, 2009 1 Days Pgs1/8

 cell phone - Lisa July 30, 2009 July 30, 2009 1 Days Pgs2

 cigarettes - Eric July 31, 2009 July 31, 2009 1 Days Pgs3 2/8

 cup o' coffee July 31, 2009 July 31, 2009 1 Days Pgs3 5/8

 doll July 30, 2009 August 1, 2009 2 Days Pgs1 5/8

 driver's license - Chloe July 31, 2009 July 31, 2009 1 Days Pgs4/8

 eye drops July 30, 2009 July 30, 2009 1 Days Pgs2/8

 flashlight August 1, 2009 August 1, 2009 1 Days Pgs2 7/8

 flat tire ? August 1, 2009 August 1, 2009 1 Days Pgs2 6/8

 gurney August 1, 2009 August 1, 2009 1 Days Pgs5/8

 light-up mobile July 30, 2009 July 30, 2009 1 Days Pgs3/8

 lighter - Chloe July 31, 2009 July 31, 2009 1 Days Pgs2 6/8

 lighter - Eric July 31, 2009 July 31, 2009 1 Days Pgs2 6/8

 liquor bottle July 30, 2009 July 31, 2009 2 Days Pgs2 3/8

 liquor glass July 30, 2009 July 30, 2009 1 Days Pgs2

 purse - Lisa July 30, 2009 August 1, 2009 3 Days Pgs2 7/8

 tire iron August 1, 2009 August 1, 2009 1 Days Pgs2 6/8

Jul 18, 2009 10:57 AMPrinted  on at Page 1



Jul 17, 2009 Page 1 of 2
9:09 PM Day Out of Days Report for Set

Month/Day 07/30 07/31 08/01 08/02 08/03 Co.
Day of Week Thu Fri Sat Sun Mon Travel Work Hold Holiday Start Finish

Shooting Day 1 2 3 4 5
BECCA'S ROOM SWF 1 07/30 07/30
COUNTRY HIGHWAY SWF 1 08/02 08/02
COUNTRY HIGHWAY 2 SWF 1 08/03 08/03
COUNTRY HIGHWAY 3 SWF 1 08/02 08/02
GAS STATION SWF 1 07/31 07/31
GAS STATION BATHROOM SWF 1 07/31 07/31
LISA'S BATHROOM SWF 1 07/30 07/30
LISA'S HOUSE SWF 1 07/30 07/30
MIDDLE OF NOWHERE SWF 1 08/01 08/01
ROAD NEAR GAS STATION SWF 1 07/30 07/30
SMALL TOWN BARBERSHOP SWF 1 07/30 07/30
SMALL TOWN MAIN STREET SWF 1 08/02 08/02



Jul 17, 2009 Page 2 of 2
9:09 PM Day Out of Days Report for Set

Month/Day
Day of Week TOTAL

Shooting Day
BECCA'S ROOM 1
COUNTRY HIGHWAY 1
COUNTRY HIGHWAY 2 1
COUNTRY HIGHWAY 3 1
GAS STATION 1
GAS STATION BATHROOM 1
LISA'S BATHROOM 1
LISA'S HOUSE 1
MIDDLE OF NOWHERE 1
ROAD NEAR GAS STATION 1
SMALL TOWN BARBERSHOP 1
SMALL TOWN MAIN STREET 1



Jul 17, 2009 Page 1 of 1
9:08 PM Day Out of Days Report for Vehicles

Month/Day 07/30 07/31 08/01 08/02 08/03 Co.
Day of Week Thu Fri Sat Sun Mon Travel Work Hold Holiday Start Finish TOTAL

Shooting Day 1 2 3 4 5
Eric's Car SW W W W WF 5 07/30 08/03 5
Mark and Andrea's Car SW W WF 3 07/31 08/03 3
Lisa's Car SW WF 2 07/30 08/01 2
Ambulance SWF 1 08/01 08/01 1
Cop Car SWF 1 08/01 08/01 1
Chloe's Parents' Car SWF 1 08/01 08/01 1



DAY SCENE LOCATION PROP/ART CHARACTER CHECK
1 INT. Eric's Car (Night) Eric
2 EXT. Highway (Night)
3 INT. Eric's Car (Night) Eric
4 EXT. Street (Night)
5 INT. Eric's Car (Night) Eric
6 EXT. Barber Shop (Night)
7 INT. Eric's Car (Night) Eric
8 EXT. Car (Night) book bag Chloe
9 EXT. Gas Station (Night)

10 EXT. Road (Night)
11 INT. Gas Station (Night) styrofoam cup Eric

bottle of liquor Lisa
12 EXT. Road (Night) book bag Chloe
13 EXT. Gas Station (Night) cigarettes Eric

coffee Eric
14 INT. Couple's Car (Night) book bag Chloe
15 INT. House (Night) bottle of liquor Lisa

empty alcohol bottles Lisa
glasses Lisa
cell phone Lisa
purse Lisa

16 EXT. Gas Station (Night) cigarettes Eric
17 EXT. Gas Station Pump (Night)
18 INT. Gas Station Bathroom (Night)
19 INT. Gas Station (Night) ID Chloe
20 EXT. Gas Station (Night) cigarettes Eric

lighter (zippo) Eric
lighter (bic) Chloe
book bag Chloe

21 INT. Bathroom (Night)
22 INT. Hallway (Night)
23 INT. Child's Room (Night) several child's toys

a mobile
doll

24 EXT. Gas Station (Night)



25 INT. Eric's Car (Night) book bag Chloe
coffee Eric

26 INT. Lisa's Car (Night) doll Lisa
eye drops Lisa

27 INT. Mark's Car (Night)
28 EXT. Country Road (Night) flashlight Andrea

spare tire Mark
tools Mark

29 INT. Eric's Car (Night) book bag Chloe
30 EXT. Country Road (Night) flashlight Andrea

spare tire Mark
tools Mark

31 INT. Eric's Car (Night) book bag Chloe
32 INT. Lisa's Car (Night) bottle of liquor Lisa
33 EXT. Country Road (Night)
34 INT. Eric's Car (Night) book bag Chloe
35 INT. Lisa's Car (Night) doll Lisa
36 EXT. Country Road (Night)
37 INT. Eric's Car (Night)
38 EXT. Country Road (Night) cell phone Eric

cell phone Chloe
39 EXT. Country Road (Night) stretcher EMTs



FX and Specialty Vehicles

This section includes:

Wound Concept Sketch
•

Overhead Diagram of Accident Scene
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Script Notes, Logs & Reports, and Call Sheets

This section includes:

Daily Call Sheets
•

Script Notes
•

Camera Reports
•

Audio Logs
•

Rough Cut Editor’s Notes



Crew Call 8:30 pm Weather: Partly CloudyProducer
Max Eberle Shooting Call 9:30 pm Winds: WSW 3mph

Director
Ruth Lang

1st AD
Eric Pumphrey

Day Thursday
Sunset: (Friday night) 8:46
pm
Sunrise: (Sat. morning)
6:30 am

Hi: 79
Low: 63

Date July 30, 2009 Chance of Rain: 10%Cinematographer
John Klein Shooting Day 1/5 1st Meal: 1:00 am 2nd Meal

SET TOD CAST # SHOTS PG CT EST TIME LOCATION
5, 6 EXT. Small Town Barbershop
Eric pulls up outside an apparently late-night barber

night 1, 10. 11 2/8 Longview Barbershop
3325 N. High Street
Columbus, OH

15 – INT. Lisa’s House
Lisa drunk dials her ex-husband

night 5 2 429 E Lane Ave
Columbus, OH

21 – INT. Lisa’s bathroom
Lisa throws up.

night 5 2/8

22 – INT. Lisa’s House
Lisa walks up to her daughter’s room

night 5 1/8

23 – INT. Becca’s Room
Lisa breaks down in Becca’s room

night 5 3/8

26 – EXT. Road Near Gas Station
Lisa stops her car to put in eye drops

night 5 2/8

TOTAL 3 2/8

# CAST CHARACTER MK/WR SET NOTES
1 Dwayne Blackaller Eric 9:00 pm

5 Kristina Kopf Lisa 10:30 pm At second location

10 Barber 9:00 pm
11 Jeff Farish Barber’s customer 9:00 pm

UPDATES SPECIAL INSTRUCTIONS
Crew:

Art:

Special Effects: N/A

Makeup/Wardrobe:

Extras: N/A

Parking: For the barbershop - Cornerstone Deli lot across the street or on surrounding streets, but no parking
in front of the barbershop for filming purposes

Contact Info:  1st AD- Eric Pumphrey 513-295-5650
                       Producer- Max Eberle 614-560-4215

NOTES:

PREPARED BY: Eric Pumphrey 1st AD APPROVED BY:  Ruth Lang Director

Sleepless Night in the Middle of Nowhere
Call Sheet #1  Thursday, July 30, 2009



Crew Call 8:30 pm Weather: Partly CloudyProducer
Max Eberle Shooting Call 9:30 pm Winds: WSW 3mph

Director
Ruth Lang

1st AD
Eric Pumphrey

Day Thursday
Sunset: (Friday night) 8:46
pm
Sunrise: (Sat. morning)
6:30 am

Hi: 79
Low: 63

Date July 30, 2009 Chance of Rain: 10%Cinematographer
John Klein Shooting Day 1/5 1st Meal: 1:00 am 2nd Meal

SET TOD CAST # SHOTS PG CT EST TIME LOCATION
5, 6 EXT. Small Town Barbershop
Eric pulls up outside an apparently late-night barber

night 1, 10. 11 2/8 Longview Barbershop
3325 N. High Street
Columbus, OH

15 – INT. Lisa’s House
Lisa drunk dials her ex-husband

night 5 2 429 E Lane Ave
Columbus, OH

21 – INT. Lisa’s bathroom
Lisa throws up.

night 5 2/8

22 – INT. Lisa’s House
Lisa walks up to her daughter’s room

night 5 1/8

23 – INT. Becca’s Room
Lisa breaks down in Becca’s room

night 5 3/8

26 – EXT. Road Near Gas Station
Lisa stops her car to put in eye drops

night 5 2/8

TOTAL 3 2/8

# CAST CHARACTER MK/WR SET NOTES
1 Dwayne Blackaller Eric 9:00 pm

5 Kristina Kopf Lisa 10:30 pm At second location

10 Barber 9:00 pm
11 Jeff Farish Barber’s customer 9:00 pm

UPDATES SPECIAL INSTRUCTIONS
Crew:

Art:

Special Effects: N/A

Makeup/Wardrobe:

Extras: N/A

Parking: For the barbershop - Cornerstone Deli lot across the street or on surrounding streets, but no parking
in front of the barbershop for filming purposes

Contact Info:  1st AD- Eric Pumphrey 513-295-5650
                       Producer- Max Eberle 614-560-4215

NOTES:

PREPARED BY: Eric Pumphrey 1st AD APPROVED BY:  Ruth Lang Director

Sleepless Night in the Middle of Nowhere
Call Sheet #1  Thursday, July 30, 2009



Crew Call 7:00 pm Weather: clearProducer
Max Eberle Shooting Call 9:00 pm Winds: WNW 4 mph

Director
Ruth Lang

1st AD
Eric Pumphrey

Day Friday
Sunset: (Friday night) 8:46
pm
Sunrise: (Sat. morning)
6:30 am

Hi: 79
Low: 63

Date July 31, 2009 Chance of Rain: 0%Cinematographer
John Klein Shooting Day 2/5 1st Meal: 1:00 am 2nd Meal

SET TOD CAST # SHOTS PG CT EST TIME LOCATION
11 – INT. Gas Station
Eric runs into Lisa in the convenience store

night 1, 5, 6 3/8

19 – INT. Gas Station
Chloe gets denied cigs by the gas station clerk

night 2, 6 4/8

9, 13 – EXT. Gas Station
Eric pulls into the gas station, Eric smokes on the hood

night 1 2/8

16 – EXT. Gas Station
Eric chills and sees Mark and Andrew pull in

night 1, 2, 3, 4 2/8

17 – EXT. Gas Station
Mark and Andrea talk about marriage at the pump

night 2, 3, 4 1 3/8

20 – EXT. Gas Station
Chloe smokes and talks with Eric
24 – EXT. Gas Station
Eric picks Chloe up on his way out of the gas station

18 – INT. Gas Station
Andrea stakes a moment in the gas station bathroom

night

night

night

1, 2, 3

      1, 2

4

2 6/8

5/8

1/8

TOTAL 6 2/8

# CAST CHARACTER MK/WR SET NOTES
1 Dwayne Blackaller Eric 8:15 pm

2 Angela Cutrell Chloe 8:15 pm

3 Zac Sciranka Mark 10:00 pm
4 Kelly Brown Andrea 10:00 pm
5 Kristina Kopf Lisa 8:15 pm
6 Bryan Arnold Gas Station Clerk 8:15 pm

UPDATES SPECIAL INSTRUCTIONS
Crew:

Art:

Special Effects: N/A

Makeup/Wardrobe:

Extras: N/A

Parking:

Contact Info:  1st AD- Eric Pumphrey 513-295-5650
                       Producer- Max Eberle 614-560-4215

NOTES:

PREPARED BY: Eric Pumphrey 1st AD APPROVED BY:  Ruth Lang Director

Sleepless Night in the Middle of Nowhere
Call Sheet #2  Friday, July 31, 2009





Crew Call 7:00 pm Weather: partly cloudyProducer
Max Eberle Shooting Call 9:30 pm Winds: SSW 2 mph

Director
Ruth Lang

1st AD
Eric Pumphrey

Day Saturday
Sunset: (Saturday night)
8:45 pm
Sunrise: (Sunday morning)
6:30 am

Hi: 82
Low: 65

Date August 1, 2009 Chance of Rain: 10%Cinematographer
John Klein Shooting Day 3/5 1st Meal: 1:00 am 2nd Meal

SET TOD CAST # SHOTS PG CT EST TIME LOCATION
39 – EXT. Middle of Nowhere
Eric dozily watches the aftermath of the accident

night 1, 2, 3, 4, 5,
7, 8, 13, 14,

15

5/8

37, 38 – EXT. Middle of Nowhere
Chloe and Eric come upon the accident

night 1, 2, 3, 4, 5 1/8

36 – Middle of Nowhere
Andrea realizes Lisa might take Mark out

night 3, 4 2/8

36A – EXT. Middle of Nowhere
Specialty POV shot of Andrea running in front of
Lisa’s car

night 3, 4, 5 1/8

32, 35 – Middle of Nowhere
Lisa speeds drunkenly down the road toward Mark

night 5 2/8

27, 28 – Middle of Nowhere
Mark and Andrea get a flat tire

30 – EXT. Middle of Nowhere
Mark and Andrea argue about marriage

night

night

3, 4

3, 4

5/8

1 6/8

TOTAL 3 6/8

# CAST CHARACTER MK/WR SET NOTES
1 Dwayne Blackaller Eric 8:30 pm

2 Angela Cutrell Chloe 8:30 pm

3 Zac Sciranka Mark 8:30 pm
4 Kelly Brown Andrea 7:30 pm Coming early for make-up and the leg mold
5 Kristina Kopf Lisa 8:30 pm

7

8
13

Cathy Falkenburg Chloe’s Mom
Chloe’s Dad

8:30 pm

8:30 pm

14

15 Medic 2

8:30 pm

8:30 pm

UPDATES SPECIAL INSTRUCTIONS
Crew:

Art:

Special Effects: N/A

Makeup/Wardrobe:

Extras: N/A

Parking:

Contact Info:  1st AD- Eric Pumphrey 513-295-5650
                       Producer- Max Eberle 614-560-4215

Sleepless Night in the Middle of Nowhere
Call Sheet #3  Saturday, August 1, 2009

CopAaron Sinclair

Randy King

Medic 1Cliff Lupton

8:30 pm



NOTES:

PREPARED BY: Eric Pumphrey 1st AD APPROVED BY:  Ruth Lang Director



Crew Call 8:30 pm Weather: partly cloudyProducer
Max Eberle Shooting Call 9:30 pm Winds: WSW 3 mph

Director
Ruth Lang

1st AD
Eric Pumphrey

Day Sunday
Sunset: (Sunday night) 8:45
pm
Sunrise: (Monday morning)
6:30 am

Hi: 80
Low: 64

Date August 2, 2009 Chance of Rain: 10%Cinematographer
John Klein Shooting Day 4/5 1st Meal: 1:00 am 2nd Meal

SET TOD CAST # SHOTS PG CT EST TIME LOCATION
7, 8 – EXT. Country Highway 2
Eric passes a hitchhiking clown

night 1, 2, 9 2/8

10, 12 – EXT. Country Highway 2
Chloe keeps hiking down the highway until Mark
picks her up

night 2, 3, 4 1/8

14 – Country Highway 2
Mark and Andrea talk to Chloe about eloping

night 2, 4, 5 1 6/8

1, 2 – Country Highway
Eric drives the lonely country highway

night 3, 4, 5 1/8

32, 35 – Middle of Nowhere
Lisa speeds drunkenly down the road toward Mark

night 5 2/8

27, 28 – Middle of Nowhere
Mark and Andrea get a flat tire

30 – EXT. Middle of Nowhere
Mark and Andrea argue about marriage

night

night

3, 4

3, 4

5/8

1 6/8

TOTAL 3 6/8

# CAST CHARACTER MK/WR SET NOTES
1 Dwayne Blackaller Eric 8:30 pm

2 Angela Cutrell Chloe 8:30 pm

3 Zac Sciranka Mark 8:30 pm
4 Kelly Brown Andrea 7:30 pm
5 8:30 pm

7

8
13

14

15

UPDATES SPECIAL INSTRUCTIONS
Crew:

Art:

Special Effects: N/A

Makeup/Wardrobe:

Extras: N/A

Parking:

Contact Info:  1st AD- Eric Pumphrey 513-295-5650
                       Producer- Max Eberle 614-560-4215

Sleepless Night in the Middle of Nowhere
Call Sheet #4  Sunday, August 2, 2009



NOTES:

PREPARED BY: Eric Pumphrey 1st AD APPROVED BY:  Ruth Lang Director











































































































































































































Production Stills and Screen Captures

This section includes:

Production Stills
•

Screen Captures







































Emails and To Do Lists

This section includes:

Producer’s Daily To Do List
•

Producer’s Emails
•

Director’s Daily To Do List
•

Director’s Emails



Producer's Running Daily To-Do List

other people to invite to come help:
johnny cash
d-day (photos?)

Wednesday, 7-22-09
call kathleen, economic development director at Jerome Twnship - msg.
check in w/ bubba's - word being passed along to VP that we'd like an update
call the 3 new marathons - msgs
call jerome township fire dept, house 20 - sent email to Chief Skeldon, he'll be 
back in on Friday (24th)
call Raine about Monday morning (after 4) - can shoot the ext. if we want, can't 
mess with the sign though (so what's the point?)

Thursday, 7-23-09
call Madison County about old 161 - commissioners office - 740-852-2972, sherrif 
(biz) - 740-852-1332, non-emer 740-852-1212

call champaign landmark inc. - Office (614) 873-5213, Corporate: (937) 652-2135 - 
left msg for CEO John Dunbar

call orange township - Phone (740) 548-5430 - fine with village admin Gail 
Messmer, check in with delaware sherif - 740-833-2810
740-833-2800 Delaware Co. Sherif's Office radio room - tell 'em on the day and 
that we talked to Lt. Buttler

Friday, 7-24-09
- call Sabo?
- put in permit request for no-parking in front of longview barbershop

Saturday, 7-25-09
- 1pm: call Dan Wollenberg (at ample number)
- 4pm: go meet w/ guys at Sunoco Orient
- 6:30pm: Whistling in the Dark Fundraiser
- call Scott S. and ask about gear, van, and HV-20 (and receipt)

Sunday, 7-26-09
- start maps
- call Village Mart
- talk to Danny in the evening

Monday, 7-27-09



- record Virginia's *ahem!* dialogue
- call Village Mart (back if desperate)
- call Fred Kile - msg
- call Brad's ambulance guy - MedCorp 614-461-9999, talk to Tony - msg

Tuesday, 7-28-09
- call/visit Sunoco on Orders Rd - talked to Nasiv, come in tomorrow around 
9:30am
- register hotel room for Jes done
- call Madison Co. Sheriff's dept, find out who I spoke to before, give them update 
msg. for cheif deputy Bob Henry
- call Plain City CoP Jim Hill a/o special duty w/ cruiser for Saturday, talk to Mad 
Co. and offer them special duty first, info in email
- call Pleasant Valley Fire Dept, look into ambulance, talked to Chief Pinney
- talk to Dave done
- check call sheet: change "nights" to night and double-check call times with 
John
*** email Chief Pinney specifics of shoot, ask about gurney
- get tents/tarps from Phil

Wednesday, 7-29-09
- stop in at Sunoco Broadway Market and talk to Megan will talk to owner 
tomorrow morning
- go meet Nasiv at Sunoco Orders Rd will do it... for $500 dollars
- call Clinton Heights Lutheran Church a/o parking, (614) 267-4991 is cool
- call Marathon London-Groveport between 8am and 1pm try again tomorrow
- talk to King John
- call and email Joe Frankovich about certs needed msg
- call Fred Kile again good to go
- call whoever at Plain City cops to set up special duty wait to hear back from Mad 
Co sherrif's dept
- call champaign landmark CEO again (or call kileville location first, 614-873-5213) 
- make Leyna Chloë's  ID photo and email

Thursday, 7-30-09
- touch base with cooley

Friday, 7-31-09
- print out cert for Nafez

Saturday, 8-1-09
- get paperwork from Dave
- get paperwork from Jess

Whenever 



- meet up w/ Sarah to get the rest of her notes
- return tents to phil
- start collecting production stills
- settle up w/ leyna (and buy narwhal painting)
- ruth settles up w/ reel buckeye (re: antenna for lav receivers)
- settle up w/ reel buckeye (edirol repair)
- talk to a-robs about photos msg

- cut scott check(s) for this stuff and for z1u/boom pole... GET RECEIPTS
- settle up w/ danny for 4x flag
- have ruth download edirol into FCP

madison county engineer, david brand - 740-852-9404 he's good with it
EMA - emergency management, roger roberts 852-4200



Max Eberle <max.eberle@gmail.com>

Actress: Kristina Kopf
2 messages

Phil Garrett < > Mon, Jun 15, 2009 at 4:07 PM
Reply-To:
To: Max Eberle <max.eberle@gmail.com>

MKax - the actress we talked about for Ruth's short.

-------- Original Message --------

Subject:Re: Kristina!

Date:Mon, 15 Jun 2009 12:16:41 -0700 (PDT)

From:kristina < >

To:
References:< >

Hey Phil, Thanks for thinking of me. My phone number is              . Let me know if you need a head shot/resume. Hope you're well.
----- Original Message ----
From: Phil Garrett 
To: "Kristina Kopf ( )"
Sent: Monday, June 15, 2009 1:58:13 PM
Subject: Kristina!
Hey Kristina, It's been a long time sine we've spoken, seen each other, etc. I hope you are doing well! Some colleagues are shooting 
some shorts in June and July, and I wanted to pass along your information to the producers/directors since I know they have some 
significant female lead roles.
I lost your phone number when my phone got waterlogged. Please write me back or call as soon as you can and I can give you more info 
on the projects. Thanks, Kristina, talk soon. -Phil

Max Eberle <max.eberle@gmail.com> Mon, Jun 15, 2009 at 7:37 PM
To: RUTH LANG <ruthemmie@gmail.com>

Phil says we should talk to Kristina about being Lisa.

Max

---------- Forwarded message ----------
From: Phil Garrett < >

[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

Info on short, local film seeking leading female cast
members.
4 messages

Max Eberle <max.eberle@gmail.com> Mon, Jul 6, 2009 at 12:30 PM
To:

Thomas,

Here's the info regarding the project I mentioned on the phone. If you could forward this out to your actors, it
would be deeply appreciated:

Seeking leading women for local short dramatic film.

"Sleepless Night in the Middle of Nowhere" is a short film revolving around a collection of late-night travelers
on the roads outside of a small Ohio town whose paths are fatefully intertwined. The project is currently set to
shoot at the end of July/beginning of August.

The two roles we're currently seeking to cast are:
1) Lisa, a younger-to-middle-aged adult woman who has recently lost custody of her only child and has turned
to excessive drinking to cope with the loss
2) Chloe, an older-than-her-years teen who's hitchhiking away from a family she already feels emotionally
distanced from; Chloe needs to be able to believably appear too young to buy her own cigarettes (approx.
16-17) but in reality needs to be old enough to legally smoke.

All interested actors must have valid driver's licenses, as all major characters in this piece drive a vehicle at
some point.

Unfortunately, as is often the case around here, our budget is too small for us to be able to offer our actors
monetary compensation. We hope that people will find our story and our characters compelling enough to be
interested in being involved anyway. This is a character piece, so it should give our actors some real room to
shine in their own right.

Auditions will be held in the Drake Union (1849 Cannon Dr) on OSU's campus,  in Room 101 (just inside the
south-most door on the lower level), Wednesday, July 8, from 5pm-6:30pm. We currently only have one
audition time scheduled, but if enough people want to come and can't make it, we'll gladly schedule a second
audition.

Anyone interested should RSVP to Ruth Lang (ruthemmie@gmail.com). Any questions or concerns should go
to the same email. For anyone looking to see the quality of our previous work, here're a few examples:
http://www.vimeo.com/2865545 .

Thank you for your time,
Max Eberle, Producer
max.eberle@gmail.com



Thomas McClure < > Mon, Jul 6, 2009 at 12:43 PM
To: Max Eberle <max.eberle@gmail.com>

Hi Max,

I just posted this to our Talent News section and I sent it out to local actresses. I hope you get a good
response. :)

Thanks!

Thomas McClure
Heyman Talent Agency of Columbus, Director
1612 S. High St.
Columbus, OH 43207
614-542-0882 (office)
614-542-0884 (fax)

www.HeymanTalent.com

http://twitter.com/HeymanTalent
http://www.myspace.com/heymantalent
Heyman Talent on You Tube
Heyman Talent on Facebook

Representing Models, Actors, and Voice-Over Artists for over 20 years!

[Quoted text hidden]

Max Eberle <max.eberle@gmail.com> Mon, Jul 6, 2009 at 5:38 PM
To: Thomas McClure < >

the emails are already rolling in!

thank you so much, thomas. we'll make sure to thank you folks in the credits.

max eberle

[Quoted text hidden]

Thomas McClure < > Mon, Jul 6, 2009 at 5:41 PM
To: Max Eberle <max.eberle@gmail.com>

Thanks! Remember Heyman when you start making big budget films! :)

[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

Craft/Catering Juy /Aug
4 messages

Deb Soper < > Wed, Jul 15, 2009 at 12:58 AM
To: Max Eberle <max.eberle@gmail.com>

Hwy Max, Got your phone message. I will be glad to help and have marked my calendar. Just get me the
usual details! J I will be on the phone line at least another 24 hours this week for billable hours, so send
me an email.

Thanks, Deb

Max Eberle <max.eberle@gmail.com> Wed, Jul 15, 2009 at 10:56 AM
To: Deb Soper < >

So the dates we're looking at are the nights of July 30th-August 3 (technically finishes up early morning of
August 4). Not exactly sure how big the crew is gonna be yet, but like I mentioned on the phone it'll probably
be somewhere around the size of the Locum crew, probably around 15.

Unfortunately, as the script necessitates almost all of this being night shoots, meals would probably be very
late night/early morning. Hope that's not too unbearable for you guys.

Anyway, given the number of days (5), the size of the crew (approx. 15), and the late-night aspect of the
shoot... Do you think you could give me a rough estimate of what kind of rate we'd be looking at for having
you do craft and catering?

Thanks,
Max E.

[Quoted text hidden]

Deb Soper < > Wed, Jul 15, 2009 at 12:37 PM
To: Max Eberle <max.eberle@gmail.com>

Max,

A couple of questions.  Will there be power for Coffee and hot water pots? Maybe a toaster oven or crock
pot for general munchies/special pass around treats? Nights are not a problem. We both thrive at night.
Nights should also be cooler, so we will not need as much pop, water, Capri, and ice.  Rough estimate
would be about $70/day assuming one meal. I still have some stuff in my kit.  Since it is nights, some



people, will be hungrier and others will have little appetite so we will have to play it by ear. I am assuming
everything will be in the Columbus area? Any special food requests (I know cream puffs and Taco(wraps)
day!)  Any Vegans or Vegetarians?

Thanks, Deb

P.S.

From: Max Eberle [mailto:max.eberle@gmail.com]
Sent: Wednesday, July 15, 2009 10:57 AM
To: Deb Soper
Subject: Re: Craft/Catering Juy /Aug

[Quoted text hidden]

Max Eberle <max.eberle@gmail.com> Wed, Jul 15, 2009 at 6:08 PM
To: Deb Soper < >

$70 a day would be great. That'll work out just fine for our budget. There may be one or two days which have
a few more heads, but we should be able to give you an update on that at least a few days out (would only
bump up by 5-6 people). Obviously we would owe you a bit more for those days.

I cannot at this time say whether or not there will be power for craft, but I'm guessing not (unfortunately), but
I'll keep you posted on that.

It will all be Columbus-ish. As the script is set "in the middle of nowhere", we will be relatively outside of town.
Shouldn't be anywhere too far away though, 'cause we don't want anyone to have to drive much more than
half an hour at the most.

Max

[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

script for Ruth's senior thesis
Max Eberle <max.eberle@gmail.com> Wed, Jul 15, 2009 at 11:13 AM
To: Shawn Collins < >

Hey Shawn,

Here's the script for the short we've been talking about. As I mentioned before, the night we're probably going
to need you will most likely be either July 31st or August 1st (either Friday or Saturday night).

I'm attaching the current version of the script. It doesn't state too explicitly what happens during the accident,
but what we've been envisioning is that Andrea gets clipped on the hip by Llisa's car (as opposed to a full-on
impact). Once you've had a chance to look over the script and do your research, gimme a call or send me an
email and we'll talk logistics and money and all that stuff.

Thanks again,
max

<<< attached: Sleepless Night in the Middle of Nowhere, draft 6 (PDF) >>>

SNiTMoNDraft6.pdf
30K



Max Eberle <max.eberle@gmail.com>

looking to rent some gear for a short shoot in a week and
a half
Max Eberle <max.eberle@gmail.com> Mon, Jul 20, 2009 at 2:03 PM
To: info@ample-power.com

I called and left a message earlier today but thought I'd send the info again via email, just in case that was
easier for whoever to process and respond to.

I'm producing a short that shoots in about a week and a half. The shoot dates are Thursday, July 30th through
Monday August 3rd, and it's all nights (so technically it'll be done early morning Tuesday, August 4th).
Because it's nights, and because the story centers on a few small groups of people driving around in the dead
of the night on the country roads outside of Columbus, we're looking at some pretty specific grip and lighting
needs.

This is our idealized list. I'm sure we'll have to pare it down some to fit our budget, but to start I figured we'd
see where this landed us.

Specifically, we're looking for the following:

1) Hostess tray car mount - needed for 3 nights (August 1st-August 3rd)
2) Suction-cup hood mount - needed for 3 nights (August 1st-August 3rd)
3) mini-flo kit (maybe 2) - needed for 5 nights (July 30th-August 3rd)

4) some sort of mid-size HMI (or two smaller HMIs) to act as "moon" light... need accompanying gear (4x4
screens, stands, etc.)
    - definitely needed for 1 night (August 1st), possibly wanted for 3 nights (July 31st-August 2nd)
5) appropriate power for HMI(s) (I hear you have a sort of large-scale putt that might work) - same nights as
HMI(s)

6) 4x4' Kino - needed for 5 nights (July 30th-August 3rd)
7) small putt-putt genny - needed for 5 nights (July 30th-August 3rd)

8) 20' or so of straight dolly track - needed for 5 nights (July 30th-August 3rd)

9) 6 or so walkies

If you want to call me to talk about this, my number is 614-560-4215. For email, it's max.eberle@gmail.com.

I look forward to renting from you,
Max Eberle



Max Eberle <max.eberle@gmail.com>

photos of potential barber shop
Max Eberle <max.eberle@gmail.com> Mon, Jul 20, 2009 at 7:17 PM
To: John Klein < >

Hey John,

Thought I'd send these photos I found on Facebook of the barber shop that we're gonna try to use for the
"Small Town Barbershop" location. Haven't locked it yet, but I'm fairly confident. The guy who owns it is a total
pillar of the community and I've been going to that place since before he even worked there.

Max

2 attachments

LongviewChristmasNight.jpg
38K

LongviewInTheSnow.jpg
68K



Max Eberle <max.eberle@gmail.com>

Short film producer inquiring about possible use of Old
St Rt 161 as one-night film set
Max Eberle <max.eberle@gmail.com> Thu, Jul 23, 2009 at 6:35 PM
To: Roger Roberts <rroberts@co.madison.oh.us>

Mr. Roberts,

I'm writing to you to inquire about whether or not it would be possible to discuss with yourself the use of the
portion of Old State Route 161 (Madison County Highway 242) in front of the Tuffco Gravel driveway as a set
for a short film that I am producing. We would be looking to shoot the night of Saturday, August 1st.

I have already discussed the nature of this shoot with both the Madison County Sheriff's Office and the
County Engineer's office. Both of these authorities said that they had no problem with our shooting at this
location, given that we keep them up-to-date regarding the specifics of the shoot, but that you were the
individual to whom I should speak about getting official permission to be in this location to shoot our film.

If you'd like to email me (max.eberle@gmail.com) or call me (614-560-4215) with any questions or concerns,
please feel free to do so. Otherwise, I will give your office a call tomorrow (Friday), early afternoon.

Thank you for your time,
Max Eberle, Film Producer



Max Eberle <max.eberle@gmail.com>

lookin' for some stunt-supervision for Ruth's senior
thesis
3 messages

Max Eberle <max.eberle@gmail.com> Thu, Jul 23, 2009 at 7:23 PM
To: Daniel Buckley <dan@danbuckley.name>

Hey Dan,

So we're shooting Ruth's senior thesis the weekend of August 1st. At this point in time, we have two nights on
which we would want to make use of your specialized knowledge. Info is as follows:

The most important night would be Saturday, August 1st. On that night, we have a stunt where we need to
make it look like a young woman is going to get clipped by a drunk driver. We're planning on shooting this
from two angles: inside the careening vehicle (with the girl out of focus through the windshield) and from the
other side of the girl watching her run with the vehicle headed toward her and the camera. Both of these
angles will be shot in slow-motion, if that helps at all. (I was thinking it might make it easier to drive a little
slower for the stunt without the audience being able to tell it was done at a slower speed.)

The other night we would maybe want your assistance would be Monday, August 3rd. This is a "OH CRAP
THERE'S SOMEONE IN THE ROAD" slam-on-the-brakes gag. Namely, the guy halucinates a girl in the road,
hits the breaks, then looks around and no one's there. Not sure we'll even have to shoot this from inside the
car, which would make this really easy. If we do do it in-car, though, I don't think it'd hurt to have you there to
help us determine what speed and stopping distance is acceptable.

Neither of these gags should be TOO deep in the night, so you wouldn't need to be out all night for either
night. The girl-in-the-headlights gag would actually be first up on the night we do it. You'd probably be out of
there in an hour.

Lemme know if you're available and interested. If you are, we can talk more about how exactly you think we
should do these gags.

Thanks,
Max E.

Daniel Buckley <dan@danbuckley.name> Fri, Jul 24, 2009 at 6:01 AM
To: Max Eberle <max.eberle@gmail.com>

Hey Max,

Sure, would be happy to help out.

On the first stunt, what direction is the girl running/facing in relation to the car?  Will she have to fall?  If so,
does she have any stunt experience.  Am I working with Amanda Howell again?  LOL.



The second shouldn't be terribly hard if you can shoot really zoomed.  Find a convincing angle and test safe
stopping distances.

Let me know any other pertinent info.

Dan

From: max.eberle@gmail.com
Date: Thu, 23 Jul 2009 19:23:57 -0400
Subject: lookin' for some stunt-supervision for Ruth's senior thesis
To: dan@danbuckley.name
[Quoted text hidden]

Bing™ brings you maps, menus, and reviews organized in one place. Try it now.

Max Eberle <max.eberle@gmail.com> Fri, Jul 24, 2009 at 10:09 AM
To: Daniel Buckley <dan@danbuckley.name>

The girl will be running across the street, almost making it, then getting clipped on her hip by the drunk driver.
We will NOT see the impact and we will NOT see her fall. It's the implication that she's going to be hit.

Comically enough, you WILL be working with Amanda again if you come out to do the second gag. We felt
almost bad asking her to come out for, like... one or two shots, but she seemed pretty cool about it. Kinda'
funny, actually, since the girl is supposed to be a hallucination of the guy who sees her's dead fiancé... and
Dwayne is playing the guy. Locum, anyone?

We'll keep you posted. We're planning on keeping those dates, but that's pending location availability and
weather.

Max
[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

Information on proposed short film shoot on Old St Rt
161 (Madison County Hwy 242)
4 messages

Max Eberle <max.eberle@gmail.com> Fri, Jul 24, 2009 at 6:15 PM
To: Roger Roberts <rroberts@co.madison.oh.us>

Mr. Roberts,

First of all, I apologize about the length and density of this email, but I figured you might as well have as much
info as I can give and then pare it down to whatever you think the commissioners would be interested in
knowing.

Secondly, I have attached the location agreement which I mentioned on the phone.

Now for the excessively informative section:

Here's some information about the insurance package we'll be carrying: Our policy allows for up to 1,000,000
dollars general insurance, which covers property damage for any premises which are under our insurance.
Madison County could be declared an additional insured, which would give you folks the ability to put in a
claim on our insurance in the unlikely event of something being damaged. All I'd need is the contact
information for whichever office(s) should be declared as the additional policy holder and the fax numbers of
anyone who should receive a copy of the Additional Insured certificate.

Here's some info on the film in general:

The film is titled "Sleepless Night in the Middle of Nowhere." It is a short film revolving around a collection of
late-night travelers on the roads outside of a small Ohio town whose paths are fatefully intertwined.

And info about the specific shoot for which we'd like to use the isolated segment of Old State Route 161
(Madison County Highway 242) in front of the Tuffco quarry:

Currently, the night we'd like to shoot is Saturday, August 1st (weather permitting). A few of us would probably
want to arrive around 7:45pm, with the bulk of the cast and crew and vehicles arriving at around 8:30pm. We
would stay there shooting until the sun came up the next day. We currently have the shoot scheduled so that
we have the most people and vehicles on location earlier in the night and would be effectively shedding actors
and vehicles as the night moves on. As was mentioned on the phone, two of these vehicles will (if certain
negotiations go as planned) be an EMS vehicle of some sort and a police or sherif patrol vehicle. These
vehicles will be the first to leave the set, hopefully no later than 11pm.

And some information about ourselves:

I am Max Eberle, producer for the film. I've produced a number of short films in the Columbus area and
worked in a production capacity on a number of higher-budget short films and feature films.

The writer and director is Ruth Lang, a senior at The Ohio State University. This project is technically her



senior honors thesis project, though we have every intention of this being in practice a full-on professional
short film shoot. Ruth has written and directed a number of short films both as a student and as an aspiring
professional writer/director. She has also worked in a production capacity on a number of higher-budget short
and feature films.

All of the rest of the cast and crew, with exception for some of the camera crew, are local professionals.

And finally... Here's our contact info:

Max Eberle, Producer
614-560-4215
max.eberle@gmail.com

Ruth Lang, Writer/Director
614-940-0139
ruthemmie@gmail.com

If you have any questions or concerns, please feel free to call or email either of us at any time.

Thank you for your support,
Max Eberle

<<< attached: Location Agreement for "Sleepless Night in the Middle of Nowhere" (PDF) >>>

Short Film Location Agreement.doc
23K

Roger Roberts <rroberts@co.madison.oh.us> Mon, Jul 27, 2009 at 3:34 PM
To: Max Eberle <max.eberle@gmail.com>

You have the official blessing of the Madison County Commissioners. I will email a signed copy of the
agreement in the afternoon tomorrow or Wednesday am.  Please let me know if you need to original sent to
you. Also, please feel free to contact my office should you need any further assistance.

 

 

Roger E Roberts, Director

 

Madison County EMA

271 Elm Street

London, OH 43140



 

740-852-4200 Office

740-852-1985 Fax

614-581-3236 Mobile

 

 

Max Eberle <max.eberle@gmail.com> Mon, Jul 27, 2009 at 3:50 PM
To: Roger Roberts <rroberts@co.madison.oh.us>

Sir... You have made our day.

Thank you for all the help and support. It's folks like you and the other officials in Madison County who make
smaller, more home-grown productions like ours possible.

An emailed copy of the agreement will be just fine. Feel free to let whoever has that original copy keep it for
the Madison County records.

And of course, when we're done and this is all edited together... We'll be sure to send a copy to all the various
departments that made it possible, yours included.

Thanks again,
Max Eberle, Producer, "Sleepless Night"
max.eberle@gmail.com
614-560-4215
[Quoted text hidden]

Max Eberle <max.eberle@gmail.com> Mon, Jul 27, 2009 at 3:50 PM
To: Phil Garrett <philiprgarrett@gmail.com>

hell's yeah. (see below).

max
[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

Sleepless Night
3 messages

joe.frankovich@huntington.com <joe.frankovich@huntington.com> Fri, Jun 26, 2009 at 9:59 AM
To: max.eberle@gmail.com

Max....

  Enclosed is a copy of the formal proposal for "Sleepless Night in the Middle of Nowhere".

  If you elect to move forward, we will be in a position to send you certificates of insurance for the vendors that
will
request proof of insurance.

   The insurance proposal includes a $2,000,000/$1,000,000 limit of insurance for liability, and $150,000 of
inland marine
coverage for rented equipment.    All premiums are fully earned and are for an annual term.    

    Please review and let us know if you have any questions or concerns.

     We will need a mailing address to add to our system if you decide to move forward.
 
    Thanks.

JMF

Proposal- Sleepless Nights.doc
115K

Max Eberle <max.eberle@gmail.com> Fri, Jul 17, 2009 at 4:53 PM
To: joe.frankovich@huntington.com

So I've looked over the proposed insurance and it looks pretty good. Before finalizing and officially
"purchasing" it, though, I'd like to make sure that I fully understand what all the parts of the proposal mean (I
think I do, but it never hurts to check).

I'm going to give you a call on Monday and we can talk through the fine points and then, assuming that all
goes fine, we'll talk about how we go about paying for this insurance.



Talk to you soon,
Max
[Quoted text hidden]

joe.frankovich@huntington.com <joe.frankovich@huntington.com> Fri, Jul 17, 2009 at 4:57 PM
To: Max Eberle <max.eberle@gmail.com>

Sounds good.  Call me on Monday.   216-469-9926.  Thanks.

Max Eberle <max.eberle@gmail.com>

07/17/2009 04:53 PM

To joe.frankovich@huntington.com
cc

Subject Re: Sleepless Night

[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

Info on Max's short film shoot
Max Eberle <max.eberle@gmail.com> Mon, Jul 27, 2009 at 10:43 AM
To: Longview Barber Shop <longviewbarbershop@yahoo.com>

Hey Dave,

So here's our plan (assuming the weather behaves):

We'd want to show up at the shop around 8:00pm. It would be just a few of us at first (myself, Ruth, a couple
others). At around 8:45 the rest of the crew would show up. At around 9:30 or 10 we'd actually start the
camera rolling. We'd be planning on getting out of there at around 11pm.

When we talked, you mentioned that you thought maybe Jeremy or Nick would be interested in possibly
playing the small role of the Barber in our shoot. Either of them would be more than welcome in this role, we'd
just like to confirm that we do have someone so that we can figure out whether or not we need to bring our
own person to be the Barber.

Let me know if there's anything about this plan that doesn't work for you guys. I can be reached pretty much
any time by phone (614-560-4215) or by email (max.eberle@gmail.com).

Thanks for your support,
Max Eberle



Max Eberle <max.eberle@gmail.com>

Info on Max's short film shoot
Max Eberle <max.eberle@gmail.com> Mon, Jul 27, 2009 at 10:44 AM
To: Jes < >

Hey Jes,

So we're still planning on shooting at your place on Thursday. The plan, at this point, is thus:

Our Art Director, Leyna, would want to be able to get into your apartment at 8pm. Whether this is doable
because you lend us a key or because you're still there doesn't make much of a difference to us. The rest of
us would show up some time betweem 10:30 and 11:30pm, and we'd all stay until around 4:30am. How we
lock up is, again, up to you and doesn't make much difference to us. We could either lock it with a lent key, or
lock it if it can lock on it's own without a key, or you could come and lock it up for us (though since this would
be early in the morning, this is probably the least convenient option for yourself).

If you're still interested in being put up for the evening, I'm more than willing to find you and your mother a
hotel room for the night. Plesae confirm this, though, so that I can make sure it's taken care of.

If you have any questions or concerns, I can be reached pretty much any time eitherr by phone
(614-560-4215) or by email (max.eberle@gmail.com).

Thanks for your help,
Max Eberle
max.eberle@gmail.com
614-560-4215



Max Eberle <max.eberle@gmail.com>

update on Ruth and Max's short
3 messages

Max Eberle <max.eberle@gmail.com> Mon, Jul 27, 2009 at 4:52 PM
To: Deb Soper < >

Hey Deb,

So it looks like we're gonna have to up our head count a little (not that that's a bad thing). Instead of having 15
or so people a night, we're probably looking at more like 20-23 each night, with Friday and Saturday having
the potential of having a few people on top of that (more like 25-28).

We fully understand that this ups your costs a bit, but obviously we can't let our crew go hungry, so we'll just
have to shuffle certain budget items a bit. Not a big deal.

As for timing... We're gonna probably be wanting meals around 2am, generally speaking. We're already trying
to shoot nights when the nights are as short as they can get, so we might be kind of cutting meals short (not
too short for people to eat, but maybe too short for them to eat luxuriously.

Also, we think we will probably want coffee, yet don't quite know how we're going to power coffee. We'll have
to figure something out for that, obviously. We might have access to a putt-putt genny, but i hear it's a noisy
one, so it may not be able to live near set.

Any thoughts/concerns/suggestions?

Max E

Deb Soper < > Mon, Jul 27, 2009 at 11:37 PM
To: Max Eberle <max.eberle@gmail.com>

Max,

I can deal with the head count relatively easily: My tentative plans are (do not totally hold me to this – I
have not scanned the ads yet, ):

Thur Stuffed shells, chicken in tomato, etc

Fri  beef chunks, chicken chunks in sauces, tray of toasted hash browns

Sat mac and meatball, chicken, mac and cheese, etc

Sun  Roast chicken “Sunday Dinner” w/ vege roast and gravies



Mon:  Taco/burrito day

Coffee.  You are getting all my thoughts here – so sorry so long...

They sell thermoses with the pump top but they have glass in them.  The last time I tried to tell people to be
careful, the 2 I bought did not make it through the shoot (dropped, banged are not options for these items.)
They hold way less than a pot of coffee and cost just as much, hence why I do not have any now.  I have
seen some plastic type boxes on a couple shoots but I have not seen them for sale anywhere (they looked
totally tacky from colour on so it was not big on my list to track down...) I can see if I can find out more
info.  The other thought would be to make coffee and plug the already perked coffee into an inverter in a
vehicle (this has been on my list to try.) As long as it does get too cold and it has to re-perk we should be
ok but I do not know how long before it will drain the vehicle battery and I have not had time to do the
calculations needed – too many things go on in my head to follow every train of thought I have!

I can see what I can do in the next couple of days.  If someone has one of the coffee boxes, we could also
look at it and see if it would work/help if we refilled them. I could always start the day out with a hot full pot
and replenish with a new pot at meal time. The pots could be wrapped to help hold the heat in (like you
use to do with hot water heaters in your house- Ken and I had already discussed trying this as a zipper item
I could use on outside shoots- wanna be a guinea pig?!?!.) We could also try calling local coffee shops to
see if they would donate to the cause (the usual story – Ruth project, in college, no money, need to take
care of those helping for free, especially late at night... – you know the drill –willing to do a promotion on
set, or at end of film thanking for their donation/support in the middle of the night, or use someone from the
shop as an extra if they bring coffee at xx hour – I think you know the possibilities.)

From: Max Eberle [mailto:max.eberle@gmail.com]
Sent: Monday, July 27, 2009 4:52 PM
To: Deb Soper
Subject: update on Ruth and Max's short

[Quoted text hidden]

Max Eberle <max.eberle@gmail.com> Tue, Jul 28, 2009 at 8:03 PM
To: Deb Soper < >

all sounds good. i think the "bringing new coffee at lunch" thing might work alright. that'll be when people
really need to perk up anyway.

whatever methodology you wanna try, we'll gladly go with. this is gonna be a bit of a slap-bang production, no
matter how hard we try to plan ahead, so i'm thinking people will appreciate whatever you come up with.

thanks, and i'll try to send you more info soon.



max
[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

information regarding short film shoot in and around
Plain City
4 messages

Max Eberle <max.eberle@gmail.com> Mon, Jul 27, 2009 at 7:16 PM
To: Chief of Police Jim Hill <jhill@plain-city.com>

Hello Sir,

I wanted to give you an update regarding the shoot I talked to you about on the telephone a few weeks ago.
As of right now, we're looking at doing the small bit where we drive through Plain City's downtown late at night
(or early in the morning) on the night of Sunday, August 2nd (early morning of Monday, August 3rd). Again, we
will not be doing anything dangerous or precarious, though our actor's car will have some abnormal lighting on
the interior which may appear odd to anyone not aware of our film shoot.

Also, though it may not fall under your jurisdiction, I would like to let you know that we intend to shoot our big
"accident scene" finale out on the portion of Old St Rt 161 (Madison Co Hwy-242) on the night of Saturday,
August 1st (just in case anyone calls in to your folks about what appears to be an accident in that location).
We have already secured permission from this shoot from the commissioners of Madison County and the
sheriff's office is generally aware of our intention to shoot (I will be giving them the specifics tomorrow).

With regards to this "accident scene", I would like to pursue the use of one of your cruisers as was discussed
previously. We would expect this to be treated like a normal special duty request with a cruiser and would
gladly pay the according fees.

I will be trying to call you tomorrow (Tuesday) during normal business hours. I will gladly take note of any
additional information you feel I should have at that point, and we can discuss any details of our shoot(s) that
you would like more information on.

Thanks for your time,
Max Eberle, Producer
max.eberle@gmail.com
614-560-4215

Jim Hill <jhill@plain-city.com> Tue, Jul 28, 2009 at 10:21 AM
To: Max Eberle <max.eberle@gmail.com>

Okay... I have forwarded this onto the units who will be working. I will be on vacation starting Thursday, so if
you need a special duty officer contact Sergeant Jaskiewicz at 10pm on our station 614-873-2921 and he can
get something set up. Good luck with your filming. 
 
Chief Hill  



From: Max Eberle [mailto:max.eberle@gmail.com]
Sent: Monday, July 27, 2009 7:16 PM
To: Jim Hill
Subject: information regarding short film shoot in and around Plain City

[Quoted text hidden]

Max Eberle <max.eberle@gmail.com> Tue, Jul 28, 2009 at 11:19 AM
To: Jim Hill <jhill@plain-city.com>

You make my job too easy, sir.

Thanks for all the support,
Max Eberle
[Quoted text hidden]

Max Eberle <max.eberle@gmail.com> Thu, Jul 30, 2009 at 1:10 AM
To: Jim Hill <jhill@plain-city.com>

I know you'll be out of town by the time you get this message, so I'll try to leave a message for Sergeant
Jaskiewicz, but we did get in touch with the Madison County Sherrif's Office and they did end up taking us up
on the special duty. It's almost exactly the same price, but as you pointed out, probably makes sense to give
them first dibs as it is a Madison County road.

Thanks again for all the help and support,
Max Eberle

On Tue, Jul 28, 2009 at 10:21 AM, Jim Hill <jhill@plain-city.com> wrote:
[Quoted text hidden]



Max Eberle <max.eberle@gmail.com>

information regarding EMS vehicle use for short film
shoot on Saturday, August 1st
1 message

Max Eberle <max.eberle@gmail.com> Tue, Jul 28, 2009 at 9:26 PM
To: Chief Greg Pinney <chiefpinney@iwaynet.net>

Hello Sir,

So here's the info on the shoot for which we'd like to use one of your EMS vehicles: We'd be looking to have
the vehicle show up at about 8:30pm on Saturday, August 1st, at approximately 8070 Old State Route 161 (or
Madison County Highway 242). As was mentioned before, the vehicle will be placed by our director and
cinematographer, and from that point on, basically will not have to move until 11:30 when we send it on home.
We would want the lights on for the shots (they could be turned off in-between shots for energy conservation).

I have two additional questions. They look long, but they're pretty simple. They are as follows:

1) For this scene, we imply that the young woman who has been injured is going to be taken into the EMS
vehicle. For that, we need some sort of stretcher or gurney. I'm assuming all of your EMS vehicles have a
device of this nature in them. Would it be permissible for us to make use of this device for our scene? The
device, like the vehicle, wouldn't have to actually do much other than look like it's in the middle of doing it's
job. We wouldn't even really be rolling it around much. It would, of course, go back when the vehicle goes
back.

If this is not something you think would be okay, that is absolutely your choice. We can probably get ahold of
one through other means, but if there's one in the vehicle and you don't mind, that's by far the most logistically
simple means of getting one.

2) I don't know how many people will be bringing the vehicle down to our set, but... If we have a vehicle and a
gurney/stretcher in the shot, we're going to need to make it look like there are people who brought them. If
you have any medical staff who have any interest in being in our film (briefly but triumphantly... like the
vehicle), we would gladly use them as our medic characters (we'd ideally have two or three).

If there aren't a couple of people who'd get a kick out of that, or if you can't spare any more people than is
necessary to deliver the vehicle, we can just use actor friends of ours and rent medic costumes (we've already
got some lined up). We just figured we'd give your guys first dibs if they want 'em.

If you have any questions or concerns about any of this, or if anything unexpected comes up, please feel free
to call me or email me any time at the info below.

Thanks for all your help and support,
Max Eberle, Producer
max.eberle@gmail.com
614.560.4215



Max Eberle <max.eberle@gmail.com>

Package Binder, Certs & Invoice
barbara.lieb@huntington.com <barbara.lieb@huntington.com> Thu, Jul 30, 2009 at 2:17

PM
To: max.eberle@gmail.com
Cc: "Frankovich, Joe" <joe.frankovich@huntington.com>

Max,

Attached are your copies of Binder of Insurance, Certificates of Insurance and invoice for annual premium for
the package policy we have put in place for you effective 07/30/09.  A copy of the Certificates of Insurance
have been emailed to the Cert Holders you listed in your email to Joe.  Your binder will serve as proof of
insurance until you receive your policy.

You can send your payment in the amount of $915 to me and make your check payable to Grange Insurance.
 Once I receive it, I will forward it on to them.

Please take a moment to review these documents and let me know if you have any questions.

Thanks!
Barb

Barbara S. Lieb, CISR
Account Executive
Commercial Property & Casualty
Huntington Insurance, Inc.
2498 Bluestone Drive, Findlay, OH 45840
Phone: 419-429-4816  – Toll Free: 800-247-4670  – Toll Free Fax: 877-348-1302  
Email: barbara.lieb@huntington.com
http://www.huntingtoninsure.com

This e-mail and any attachments are intended by Huntington Insurance Inc. for use only by the individual or entity to which it is addressed. This
message may contain information that is privileged, confidential, and/or legally protected (such as Patient Health Information). It is not intended
for transmission to, or receipt by anyone other than the addressee (or a person authorized to receive and deliver it to the named addressee). If
you have received this transmission in error, please delete it from your system without copying or forwarding it, and notify the sender of the
error by reply e-mail. Coverage can only be bound by speaking with an authorized representative. Thank you.

 

3 attachments

Two Redheads Pkg Binder 07-30-09.pdf
31K



Two Redheads Certs 07-30-09.pdf
63K

Two Redheads Invoice 07-30-09.pdf
80K



Max Eberle <max.eberle@gmail.com>

We made it. "Sleepless Night" shooting completed.

Two Redheads Productions <tworedheadsproductions@gmail.com>
Wed, Aug 5, 2009 at

6:33 PM
To: Max Eberle <max.eberle@gmail.com>, ruthemmie@gmail.com, ,

, , johnklein2006nd@yahoo.com, ,
, , , ,

, , , ,
, , , dan@danbuckley.name,

, , , ,
, Meredith < >, , ,

, , , ,
, , , ,

,

We just wanted to write all of you and thank you for all your hard work, good advice, and moral support. This was, as
you all probably know, our biggest project we've attempted on our own yet and, aside from a little unwelcome rain, we
have to say that we think the whole thing went pretty damn well... and that's all thanks to all of you.

It's really good to know that we have so many friends and colleagues who care and support us.

Keep an eye out for info coming soon about some sort of wrap party/post-shoot gathering and less soon for info on a
screening of the completed piece.

Thanks again,
Max Eberle and Ruth Lang



Director's Daily To Do
THIS WEEK:

Max:
Call Danny
Lock Gas station
Call remaining crew
Finalize insurance plan

Ruth: 
touch ups on script
gather RBP equipment
costume rentals

Eric:
Call sheets
Contingency plan
Go through shot list

Production
Budget
Script
Insurance - Max
Donations - Eric
Script Breakdown - Max
Schedule - Eric, Max, Me
Shot List - Ruth & John
Locations

Supplies
Tents, chairs, tables, tarps, bug spray, shitty towels, zip-ties, trash 

bags, trash cans, place to dump trash, restrooms, bug spray, paper towels, TP?, first aid 
kit, crappy flashlights (a lot), high-qual flashlights (a few), batteries (for both kinds of 
flashlights), safety cones (may come w/ G&E, otherwise check Safety Service Products), 
caution tape

Maps
nearest gas stations (w/ deisel), nearest hospitals, parking, maps

Base camp

Locations
LOCKED
Middle of Nowhere

Old 161, Madison County
Parking - Fred Kyle?
PortaJohns
Pop-ups



LOCKED
Main street small town

Plain City main street AND 161
Parking - street
PortaJohns - nearest gas station
Pop-ups - n/a

LOCKED
Country highway #1

161 & Landmark company
Parking - Landmark
PortaJohns - n/a
Pop-ups - n/a

LOCKED
Lisa's House 

Jess's house
Parking - street
PortaJohns - house
Pop-ups - porch

LOCKED
Barbershop

Barbershop - longview BBS
Parking - Cornerstone lot/street
PortaJohns - barbershop
Pop-ups - vehicles in lot for craft/tent on stand-by on set

LOCKED
Country highway #2

Warner Rd
Parking - Fred Kyle?
PortaJohns -
Pop-ups -

LOCKED
Country highway #3

Shanahan and Piatt
Parking - school lot (Olentangy Shanahan Middle School)
PortaJohns - nearest gas station
Pop-ups - school lot

LOCKED
Chloe hitchhikes road

Lazelle and Wo-town Galena
Parking - Grace
PortaJohns - nearest gas station
Pop-ups - craft in vehicles in Grace lot

Gas Station
Bubba's corner (62)

11pm, 12pm weekends



Ameristop (62)
Wooded area
Hours: 10pm, 11pm Fri and Sat

Back-ups:
Marathons on 42
Certified
SUNOCO

Equipment
Gennie - TJ Cooly
dollies, additional c-stands - Scott Spears
ARRI kits - John, Derek, RBP
hostess tray
suction cup
walkies
1.2 HMIs
dolly track
safety cones
jib/crane

Art
Vehicles

Ambulance
Brad's contact
Jerome Township

Police Car
Plain City Police

Eric's Car
Eric Pumphrey

Mark's Car
Kelly Brown's 1992 Honda Accord

Lisa's Car
Kristina's car
Leyna's SUV

Crew
Director/Producer - Ruth
Producer - Max
Production Manager - Brad
1st AD - Eric
2nd AD - Steve Ahman
Scripty - Sarah Wilgrube
DP - John Klein
Gaffer -  Mike Molenda



AC - Justin Cameron
Key Grip/Electric - Jon Vinson
Sound - Pat, Aaron, Davonte
Production Designer - Leyna
Wardrobe/Make-Up - Laura Pfendler
Make-up FX - Shawn Collins
Stunts - Dan Buckley
Craft/Catering - Deb
Still Photography - Amanda Robson
PAs/extra help - Megan, Matt Hemphill, Aaron, Davonte, Pat, Jacob Sanders

Cast
Eric - Dwayne Blackaller - acclimatized to the drowsiness
Andrea - Kelly Brown 
Mark - Zach Sciranka
Chloe - Angela Cutrell
Lisa - Kristina Kopf
David - Kal Poole
Barber - Jeff Farish
Haircut Man - Max Groah

Clown - Aaron "Doc" Hay 
Eric's fiance - Amanda Howell
Cashier - Bryan Arnold
Gas pump Extra - (crew)
Chloe's Dad - Randy King
Chloe's Mom - Cathy Falkenburg
Cop - Jats
EMT #1 - 
EMT #2 - 

things to shoot multiple ways:

Eric doesn't believe accident is real for a sec/vs being real right away
end blurred and not
chloe on phone to parents - have her call her parents and not picking up - pull out (talk, 
not talk?)



Misc:

Small scale crew:
1. director
2. producer
3. AD
4. production manager
5. DP
6. AC
7. Gaffer
8. Grip
9. Sound
10. Art
11. Wardrobe/Make-up
12. PA
13. CAST
14. CAST
15. CAST

Large scale crew:
1. director
2. producer
3. AD
4. production manager
5. DP
6. AC
7. Gaffer
8. Grip
9. Grip
10. Grip
11. Sound
12. Art
13. Make-up FX
14. Stunts
15. Wardrobe/Make-up
16. PA
17. PA
18. CAST
19. CAST
20. CAST



21. CAST
22. CAST
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RUTH LANG <ruthemmie@gmail.com>

Sleepless Night Film
2 messages

Ruth Lang <ruthemmie@gmail.com> Mon, Jun 15, 2009 at 1:14 PM
To: John Klein <johnklein2006nd@yahoo.com>

Hi John,

Just following up on the film I was telling you about, "Sleepless
Night in the Middle of Nowhere."  I was wondering if you would be
willing/available to DP the film.  You don't need to commit now, but I
would like to know if you are at least interested.  Our budget isn't
very big, so we probably wouldn't be able to pay you at your normal
rate, but if you would be willing to work for a little less, we could
probably work something out.  Obviously, we would also cover your
travel and other expenses.

We plan to shoot July 24-28, all night shoots.  We will be shooting on
a Sony Z7U with a 35mm adapter.  I assume the Red Rock would work as I
am pretty sure the Sony Z7U has a 72mm lens.  So, we may want to rent
your adapter if so.  Also, we are thinking about doing some slow
motion, so we might want to have your HVX on standby for those
instances.

I have attached the script again in case you haven't looked at it yet.
 Let me know what you think and whether this is a project you would be
interested in being involved with.

Thanks,

Ruth

SNITMONDraft3.pdf
28K

John Klein <johnklein2006nd@yahoo.com> Mon, Jun 15, 2009 at 7:29 PM
To: Ruth Lang <ruthemmie@gmail.com>

Ruth:

Thanks again for the email and the script, and I really hope we get the chance to work together on this.  I've been
hoping for the opportunity to arise since the Sep Anx trailer and especially since seeing your reel and recent work,
and I think it's going to be a blast.  Keep me posted on budget and such, but I'm on board.

Question: what are your plans for auditions?  Cole's got the month off and is REALLY eager to get back on set,
and I think he'd jump at the chance to audition for your film.  Ditto for Kiana and a bunch of the recent MFA grads. 
The script seems ripe for that gang of actors in particular.

Second question: as far as crew goes, who's already committed to the project?  Would I have room to hire on one

http://mail.google.com/mail/?ui=2&ik=3c84102a84&view=att&th=121e4e9ca6bdd57c&attid=0.1&disp=attd&realattid=f_fvzfvy070&zw
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of my own guys, such as Mike Molenda or Justin Cameron?  Low rate, obviously, and I could find a place to stay to
keep your costs down.  

I don't want to throw all this at you at once, especially since you just got back.  Consider it food for thought right
now.  Nothing wrong with over-communication, I always say.  Talk to you soon!

Cheers,
John
 
-------------------------------------------
John Klein
Producer/Director of Photography
419.261.6154
www.windycitycamera.com
www.imdb.com/nm/2610696
www.youtube.com/windycitycameraND

The task ahead of us is never as great as the power behind us.
~Anonymous
-------------------------------------------

From: Ruth Lang <ruthemmie@gmail.com>
To: John Klein <johnklein2006nd@yahoo.com>
Sent: Monday, June 15, 2009 12:14:35 PM
Subject: Sleepless Night Film
[Quoted text hidden]

http://www.imdb.com/nm/2610696
http://www.windycitycamera.com/
http://www.youtube.com/windycitycameraND
mailto:johnklein2006nd@yahoo.com
mailto:ruthemmie@gmail.com
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FW: CASTING ALERT! Seeking leading women for local short dramatic film.
Inbox X

New window

Print all

Expand all

Forward all

Turn off highlighting

About these links

show details Jul 6

Hey Ruth,

Are these open auditions? I know you guys were talking about it on the Locum set…am I too
young to play Lisa or is that part already cast?

Thanks!

Amanda

Amanda Howell

Store Operations

4 Limited Parkway

Reynoldsburg, Ohio 43068

P:

F:

C:

E:

From: Sarah Brunet [mailto: ]
Sent: Monday, July 06, 2009 2:33 PM
To: ;
Subject: Fw: CASTING ALERT! Seeking leading women for local short dramatic film.

FYI

--- On Mon, 7/6/09, Acting in Columbus <actingincolumbus@yahoo.com> wrote:

From: Acting in Columbus <actingincolumbus@yahoo.com>
Subject: CASTING ALERT! Seeking leading women for local short dramatic film.
To: "Acting in Columbus" <actingincolumbus@yahoo.com>
Date: Monday, July 6, 2009, 2:02 PM

Seeking leading women for local short dramatic film.

"Sleepless Night in the Middle of Nowhere" is a short film revolving around a collection of late-
night travelers on the roads outside of a small Ohio town whose paths are fatefully intertwined.
The project is currently set to shoot at the end of July/beginning of August.

The two roles we're currently seeking to cast are:

1) Lisa, a younger-to-middle-aged adult woman who has recently lost custody of her
only child and has turned to excessive drinking to cope with the loss

2) Chloe, an older-than-her-years teen who's hitchhiking away from a family she
already feels emotionally distanced from; Chloe needs to be able to believably appear

to me ReplyHowell, Amanda (VSS)
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already feels emotionally distanced from; Chloe needs to be able to believably appear
too young to buy her own cigarettes (approx. 16-17) but in reality needs to be old
enough to legally smoke.

All interested actors must have valid driver's licenses, as all major characters in this
piece drive a vehicle at some point.

Unfortunately, as is often the case around here, our budget is too small for us to be able
to offer our actors monetary compensation. We hope that people will find our story and
our characters compelling enough to be interested in being involved anyway. This is a
character piece, so it should give our actors some real room to shine in their own right.

Auditions will be held in the Drake Union (1849 Cannon Dr) on OSU's campus,  in
Room 101 (just inside the south-most door on the lower level), Wednesday, July 8,
from 5pm-6:30pm. We currently only have one audition time scheduled, but if enough
people want to come and can't make it, we'll gladly schedule a second audition.

Anyone interested should RSVP to Ruth Lang (ruthemmie@gmail.com). Any questions
or concerns should go to the same email. For anyone looking to see the quality of our
previous work, here're a few examples: http://www.vimeo.com/2865545 .

Thank you

Max Eberle, Producer

Notice: This communication may contain privileged and/or confidential information. If you are not the intended recipient, please
notify the sender by email, and immediately delete the message and any attachments without copying or disclosing them. LBI
may, for any reason, intercept, access, use, and disclose any information that is communicated by or through, or which is
stored on, its networks, applications, services, and devices.

Reply Forward

Ruth Lang Jul 6Amanda, Lisa is a young mother (her daughter is just a baby) so no, you aren'...

Howell, Amanda (VSS) Jul 6Excellent! Is there a way for me to see the script early or no if I’m

Ruth Lang Jul 6Amanda, Here's the script! Again, the character is Lisa.

show details Jul 7

Thanks Ruth! See you tomorrow…

Amanda Howell

Store Operations

4 Limited Parkway

Reynoldsburg, Ohio 43068

P:

F:

C:

E:

From: Ruth Lang [mailto:ruthemmie@gmail.com]
Sent: Monday, July 06, 2009 6:21 PM
- Show quoted text -

- Show quoted text -
- Show quoted text -
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to me ReplyHowell, Amanda (VSS)
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Hi Angela,

I would like to offer you the part of Chloe for Sleepless Night in the Middle of Nowhere.  Again,
we will be shooting your scenes from Friday, July 31st to Monday, August 3rd, all at night, so you
would need to be available those nights from approximately 10 pm until 5 am.  You probably
won't be needed all night, but just keep those nights free anyway.

The draft I just sent you (draft 7) is pretty much what you are going to need to memorize.  If
anything minor changes I will send you a new draft.  In general, for Chloe, I want her to present a
thinly-veiled facade of confidence.  She tries to pretend that she is capable and mature, when
she is really insecure and vulnerable.  I want that insecurity to show, especially when she talks
about her parents.  When the accident happens, that is the moment when you let your guard
down entirely.

We will be holding a table read a few days before the shoot, so I will let you know when that has
been arranged.

Let me know if you accept the role,

Ruth

 Reply  Forward Angela is not available to chat

 to Angela  Reply  Ruth Lang
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Of course I accept the role. Thank you so much!

I can't wait!
Angela
- Show quoted text -

 Reply  Forward Angela is not available to chat

 to me  Reply  Angela Cutrell
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show details Jul 19  

Hi everyone,

The shoot is coming up, and I would like to schedule a table read so all of you can meet each
other, and we can go over our impressions of the characters/ideas about the story in general.  I
was thinking that either Sunday, July 26th or Monday, July 27th would work.  If each of you could
reply to this with your availability on those dates, I can set up a time that is convenient for
everyone.  Along with that info, please send me your phone number for our cast list.

Also, just a reminder, we are still shooting during the nights of July 30th through August 3rd.  I
will be sending out a specific schedule probably tomorrow evening, so look for that.  You will also
be contacted soon regarding wardrobe.

I have attached Draft 7 of the script.  Please read this over as some things have changed from
previous drafts, especially dialogue.  

Thanks!

Ruth Lang
Director
Sleepless Night in the Middle of Nowhere
614.940.0139

SNiTMoNDraft7.pdf
30K   View   Download  

 Reply  Reply to all  Forward

 to Kal, Dwayne, Angela, ZACHARY, brown.3452  Reply  Ruth Lang

ZACHARY SCIRANKA Jul 19Ruth, Hey, I just got this as I was sending you a message...what timing! Anyw...

kristina Jul 19Thanks, I'm available any time next Sunday and Monday, 26th and 27th. I'm als...

show details Jul 20

I am able to do it Sunday but I have a rehearsal Monday night. If the table read is early enough
in the day and it will be over by 7 pm, I could do it Monday.
- Show quoted text -

 Reply  Forward Angela is not available to chat

 to me  Reply  Angela Cutrell
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Friends and colleagues:

Greetings! I wanted to shoot a quick email your way and introduce myself; my name is John
Klein, and for those of you who don't know me, I'm the cinematographer for Sleepless Night in
the Middle of Nowhere. Some of you are exclusively G&E, some are in other positions, and
some are simply listed as PAs, but it never hurts to get to know the guy behind the camera, and I
always like to put my info out there in case anyone has any questions about the shoot.

Some brief tidbits:

- We're shooting on the Panasonic HVX200 with the M2 Red Rock Encore adapter and Canon
prime lenses. As far as sound goes, there are two XLR inputs with Line/Mic options and volume
knobs on the back. If you guys have any questions as far as that goes, feel free to give me a
call.

- Attached here in .pdf format is the current shot list. Based on the schedule, we'll be shooting
about 20-25 shots per night, which on any given day would be fine...

- ...except that we're shooting at night, which gives us only about seven hours of solid nighttime
darkness. We're going to have to work at an extremely efficient pace to make our days, and
while I have nothing but confidence that we'll be up to the task, it needs to be said all the same.
(Not sure about call times yet, but expect 7pm-6am.) Communicate with each other, always be
on the lookout for something to do to speed things along, and if you have any questions, just ask.

- Two of the days (see attached stripboard schedule) will involve car mounts. Easy lighting, hard
gripping. In terms of safety, we'll be deferring to our super-reliable key grip John Vinson, so if
you have any questions on that, feel free to send them his way on Thursday.

- Our 1st AC, Justin Cameron, will be keeping camera logs. Sarah, feel free to contact him and
discuss a format for your notes and his so you can communicate on set effectively.

And that's all the news that's fit to print for the moment! Again, please gimme a call or shoot me
an email if you have any questions, comments or concerns, and I can't wait to work with all of
you on set this weekend!

Cheers,
John

-------------------------------------------
John Klein
Director of Photography
419.261.6154
www.windycitycamera.com
www.imdb.com/nm/2610696
www.youtube.com/windycitycameraND

The task ahead of us is never as great as the power behind us.
~Anonymous
-------------------------------------------

3 attachments — Download all attachments

SLEEPLESS NIGHT Shot List 7-23.pdf
68K View Download

SNitMoN stripboard 7-17.pdf
58K View Download

SNiTMoNDraft8.pdf
31K View Download
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Hey Guys,

Here are the maps for the first night of Sleepless. Feel free to check them over and make sure I
didn't leave anything out.

Thanks,
Max

<<< attached: Barbershop Directions, Apartment Directions, Barbershop to Apartment Directions
(PDFs) >>>

3 attachments — Download all attachments  

BarbershopDirections.pdf
678K   View   Download  

ApartmentDirections.pdf
522K   View   Download  

BarbershopToApartment.pdf
299K   View   Download  
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Here is the call sheet for the first night of shooting, as well as directions. If you have any
questions, e-mail or call me or Max (our contact info is listed on the call sheet). Thanks, and see
you Thursday!

Eric Pumphrey
1st Assistant Director
Sleepless Nights in the Middle of Nowhere
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